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Usually when it comes to porn films, the 
dialogue is what people fast-forward through. 
But that’s not the case with Legs McNeil’s new 
book The Other Hollywood, an exhaustive oral 
history of the most disreputable—as well as the 
most profitable—corner of the film industry. Chris 
Wangler dons his raincoat and gets the story * 5 
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Multiculturalism and its 


Author Cecil Foster 
thinks it’s time for 
Canada to “get 
serious about race” 


By MINISTER FAUST 


Canadians are shy, self-effacing 

and humble—especially when 
compared to our southern neigh- 
bours. And the very routineness of 
this comparison demonstrates a rou- 
tine Canadian ugliness: namely, our 
arrogance and self-righteousness 
when it comes to the supposed supe- 
riority of our society. Even while our 
legacy of international peace-keeping 
has dwindled to virtually nothing 
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and our UN-declared status as “best 
country to live in”—for non-Natives, 
at least—has slipped, Canadians seem 
bent on ignoring the unpleasantness 
of our present. And Cecil Foster says 
we've become masters ignoring the 
brutality of our past in the process. 
An academic, novelist and long- 
time journalist, Foster’s latest book is 
Where Race Does Not Matter, a 


EB 
= 


quasi-sequel to his 1996 volume A 
Place Called Heaven: The Meaning of 
Being Black in Canada. According to 
Foster, Canada and the Republic of 
South Africa were both founded on 
the same principles of white 
supremacy, and in no small measure 
as a reaction to the “threat” posed 


by the Haitian Revolution of 1804- 
05, only the third republican revolu- 
tion of the modern age and the first 
nation of Africans to liberate itseli 
from European dictatorship. 

“For those who were setting up 
the nations at the time, they felt that 
what was happening in Haiti was 
very much the anathema of what 
should be a good nation-state,” Foster 
explains over the phone from Toron- 
to “They felt that black people should 
not be part of the nation-state. They 
felt that for a nation-state to be func- 
tioning, it had to European, and by 
extension, Western European. But on 
the other hand, there was Haiti pro- 
ducing a revolution that really shook 
the Western world in 1804-1805, and 
coming up with a very interesting 
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news 
roundup 


By CHRIS BOUTET 


iTERRORISTS! 


Three years after Canada’s federal gov- 
ernment speedily implemented anti-ter- 
rorism legislation in an effort to foil all 
those terrorists who flocked to Canada 
to terrorize people/things, former justice 
minister and current deputy prime min- 
ister Anne McLellan appeared before a 
mandatory review committee on Mon- 
day to defend the controversial law, say- 
ing the tough measures were popular, 
necessary and, possibly, totally rad. 

Standing before a Senate committee 
struck to determine whether or not 
Canada still needs a piece of legislation, 
in a different form or even at all, McLel- 
lan told the senators that the govern- 
ment did such a great job drafting the 
law in the first place that no major 
changes were needed. According to a 
story by the Globe and Mail, McLellan 
backed this assertion up by citing polling 
data gathered in November which 
found only seven per cent of Canadians 
felt the government went too far when 
they brought in measures such as arrest 
and detention without a warrant. The 
EKOS survey also noted that 50 per cent 
of Canadians feel the law struck the right 
balance, while 41 per cent think the 
government should go further. 

McLellan also dismissed concerns 
that Canadian security officials were 
engaging in racial profiling under the 
protection of the law, saying that such 
activity is a firing offense. Liberal Senator 
Mobina Jaffer, however, was uncon- 
vinced, stating that her office receives 


WUEWEEKLY <> 


complaints of profiling weekly. “I get on 
a regular basis, once a week, people call- 
ing me telling me they arrived at the air- 
port [and] they were the only ones that 
were stopped,” said Jaffer in a later inter- 
view with the Canadian Press. “If your 
name is a Muslim name, Mahmood or 
Jaffer, you're stopped. And when a par- 
ticular group is being identified, then 
there are concerns with this legislation.” 

As of press time, the concerns of the 
at least five Canadian Muslims currently 
imprisoned without charge under the 
law in question were not available. 


iMISSILES! 


Although no public commitment has yet 
been made, Prime Minister Paul Martin 
suggested earlier this week that joining 
the American missile defence plan is not 
a top priority for his government, reflect- 
ing the results of a recent EKOS poll that 
shows a growing majority of Canadians 
opposing participation in the controver- 
sial system of missile interceptors that 
will magically shoot down other missiles 
launched by mean people. “We'll deal 
with other people’s priorities in due 
time,” Martin told the Toronto Star on 
Tuesday. “But we're going to deal with 
our own priorities first.” f 
According to Martin, those priorities 
include “our military, our marine build- 
up, protecting our coasts, protecting the 
sovereignty of the Arctic and the role 
we're going to play internationally.” 


iKYOTO! 


Well, by the time you read this, the 
February 16 Kyoto Accord deadline will 
have officially come and gone, and 
Canada, as one of the original signato- 
ries of the global emissions reduction 
plan, will from now on be a beacon of 
environmentalism to the rest of the 
world. Or, thanks to a lack of planning 
on behalf of the government, nothing 
will have changed at all. Which most 
everyone on every side of the debate 
agrees is a problem. 


According to the Canadian Press, 
Federal Environment Minister Stéphane 
Dion took a pummeling from all sides on 
the floor of the House of Commons on 
Tuesday, as the Liberal government was 
accused of being both frighteningly 
unprepared to hit the targets and soften 
the economic impact that some feel the 
Accord will have. “The prime minister 
promised in the [Liberal platform] to 
reduce emissions by 20 per cent; instead 
they're up by 20 per cent,” said Manito- 
ba New Democrat Bill Blaikie. “Could 
the prime minister tell us why he didn’t 
meet these targets, why these promises 
were broken, why emissions never went 
down under a Liberal government?” 

Meanwhile, the right side of the 
political spectrum continued to play 
Cassandra with the whole affair, warn- 
ing of the impending financial dooms- 
day that Kyoto will bring. “This 
government's attempt to comply with 
Kyoto will hurt Canadian families,” said 
Alberta MP Bob Mills. “They will pay 
more for electricity, for transportation 
and for heat. In a report released today 
by the Canadian Taxpayers’ Federation, 
they say that every household will pay 
about $3,000 extra each year.” 

Dion acknowledged that the current 
plan for meeting Kyoto targets is not yet 
sound, promising that a stronger plan 
will be released soon, and also noted 
that he felt Kyoto represented a hypo- 
thetical opportunity for Canada to 
become a leader in the field of green 
power. “We'll be able to send it every- 
where in the world,” he enthused. “We 
will decrease megatons... of carbon 
dioxide and we would make megatons 
of money with it.” 

As for any kind of actual, concrete 
plan to implement Kyoto’s changes, 
Dion reiterated on Wednesday that 
while preliminary numbers will come 
out with the federal budget, a detailed 
plan is still weeks away from being 
made public. And, you know, we still 
kinda have to convince the U.S. that 
Kyoto is totally awesome, since we can't 
really do anything without them. @ 
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By RAYMOND BIESINGER 
Smells like nicotine spirit 


When our hospitals groan, our gov- 
ernment’s solution doesn’t include a 
changed budget or health educa- 
tion—no, instead our premier’s solu- 
tion is a healthcare system that 
dilutes Soviet Communism (i.e., the 
public sector) with Western Democ- 
racy (i.e., Aetna Healthcare, Inc. 
USA). So it shouldn't come as a sur- 
prise that when confronted by pro- 
ponents of a public smoking ban, 
Klein pulls out a banner reading: 
“We don’t want to harm business.” 

Rights and health talk... well, they 
don’t count for much around here. 
Restaurants, bars and Premier Klein 
use economics to defend lax smoking 
regulations: smokers who like to eat 

~—out or “party” while smoking, they 

claim, will do it at home if whatever 

_ restaurant they’re in won't let them 

smoke. But | can’t help but think 
they‘re being a little shortsighted. 

A public smoking ban in Ireland 
since 2004 has yet to turn the island 
into a puritan hotbed of home- 
cooked meals. Non-smokers, the Irish 
Office of Tobacco Control reports, 
have since filtered in to pubs in 
increased numbers while smokers 
from the onset opted to take trips 
outside to light up. No big deal. A 
larger deal? The Irish are even trying 
to quit in tremendous numbers— 
630,000 of them this year, according 
to Irishhealth.com. And those people 
who butt the habit, well, their dollars 
aren’t so much going to Benson & 
Hedges as waiting to be spent on 
new vices. Slightly healthier ones that 
can be enjoyed several times a week, 
like dining out, having a few more 
pints or snacking at the corner store. 
These are things bars, restaurants and 
the neighbourhood Mac’s quite obvi- 
ously stand to benefit from. 

And if we look at the big picture, 
the economics of smoking may even 
harm Alberta business. Does DuMau- 
rier lead herds of Albertan cattle? !s 
Taber famous for its smooth tobac- 
co? Mundare for its world-class men- 
thols? No. The only profit Alberta 
makes selling cigarettes comes from 
a slim retail margin—we import all of 
our cigarettes from out of province. 
The real money's being made by 
manufacturers elsewhere, or maybe 
even by the government itself 
through stiff taxation. 

So when Klein says he doesn’t 
want to harm business, | don’t think 
he’s talking about Albertan business— 
he’s certainly not talking about the 
beef we'd sell, or the com we'd cob, 
or the pints we'd drink if Albertan 
pockets were thick with money not 
spent on cigarettes. Maybe he's talk- 
ing about American businesses like 
Philip Morris or RJ Reynolds, or the 
provincial government itself. Maybe 
he could be clearer next time? © 
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Rerna... 


The old pornographers 


Legs McNeil takes 
a long, penetrating 
look at the history 
of porn in The 
Other Hollywood 


By CHRIS WANGLER 


dark recesses of cheap, dirty the- 
tres and peep-show booths, it 
seems that pornography has finally 
hit the mainstream. A couple weeks 
ago, Inside Deep Throat, a documen- 
tary about the making of one of the 
most famous hardcore films ever 
made, premiered at the Sundance 
Film Festival, backed by Brian Grazer, 
the billionaire Hollywood producer 
behind such otherwise family-pleas- 
ing movies as My Girl, Parenthood and 
those wretched Dr. Seuss movies. And 
at roughly the same time, porn icon 
Jenna Jameson’s zany autobiography 
How to Make Love Like a Porn Star: A 
Cautionary Tale has become a run- 
away bestseller and a plea of sorts for 
every mistreated porn actress who 
pines after legitimacy. 

The envelope-pusher behind 
Jameson’s book (and a spate of oth- 
ers like it) is Judith Regan, the head 
of the HarperCollins imprint Regan 
Books. In a recent Vanity Fair profile, 
Regan came off as a relentless con- 
troversy-seeker with a Harvey Wein- 
stein management style, a woman 


Ae: decades of wallowing in the 


with no qualms about publishing a 
sex-help title from the talented 
actresses at Vivid Video or a graphic 
anal sex testimonial by the celebrat- 
ed New York City ballerina and 
author Toni Bentley. 

Now, as if on cue, Regan Books 
has released The Other Hollywood: 
the Uncensored Oral History of 
the Pornographic Film Industry 
by Legs (né Roderick) McNeil. Backed 
by eight years of research, in which 
McNeil and two co-authors conduct- 
ed more than 1,000 interviews in 
cities all across the United States, The 
Other Hollywood traces the growth of 
the porn film business from its 
beginnings as an illegal, low-budget 
underground industry to a corporate 
juggernaut whose revenues are too 
high to estimate, but are thought to 
hover around $10 billion per year. 


OVER THE PHONE from his home in 
Pennsylvania, McNeil, 48, says he got 
the idea for the book while writing 
his critically acclaimed 1996 “oral 
history” of punk rock, Please Kill Me. 
But since he is neither a porn star nor 
a porn historian, McNeil’s familiarity 
with the industry was pretty limited. 
“I was the assistant director of a 
porn film called Blow Dry in 1974,” 
he says. “The job was kind of a fluke, 
but I fell in love with a porn star on 
the set and I always wondered what 
happened to these people. | like oral 
history, getting people to talk, you 
know, and I wanted to see if I could 
capture a scene that I didn’t know 
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anything about.” 

He moved out to Los Angeles for 
four years, living off a large advance 
he received for a book about the first 
100 years of Pepsi that was never 
published. The Other Hollywood, 
weighing in at 600 pages and change, 
is a sprawling document that 
includes a baffling array of sources, 
but, surprisingly enough, it was any- 
thing but an easy sell. “No one want- 
ed the book,” McNeil says, adding 
that editors doubted that anyone 
would want to read about the porn 
film business. Others were simply 
offended. “I had editors saying, ‘How 
dare you show this proposal to me? 


FEATURE 


I’m a woman!’ You never know where 
people are coming from.” In fact, it 
was only when Adults Only, a Court 
TV original program which McNeil 
helped to produce, became the chan- 
nel’s highest-ever rated show that 
Judith Regan gave him a shot. 

For his book, McNeil tracked 
down all the big names—Ron Jere- 
my, Linda Lovelace, Annie Sprinkle, 
Traci Lords, Larry Flynt—as well as 
many unexpected surprises like John 
Wayne Bobbitt, Tommy Lee, Sammy 
“The Bull” Gravano, Roger Ebert and 
countless law enforcement officials, 
porn financiers and hapless 
bystanders. Since so many of the 
sources are sleazy, or have memories 
clouded by years of hard drug use, it 


comes as no surprise that their 
accounts of many key events repeat- 
edly contradict each other. But 
somehow it doesn’t matter. The 
book's who’s-telling-the-truth sensi- 
bility, reminiscent of the documen- 
tary Capturing the Friedmans, is 
perfectly suited to the subject matter 
and makes The Other Hollywood an 
entirely authentic, gripping read 
that’s as consistently satisfying as 
any money shot ever filmed. 


MCNEIL BEGINS his history in the 
1950s with tame short films involv- 
ing nudists playing volleyball or 
jumping around on pogo sticks; these 
early efforts were made conspicuous 
by the actors’ inability to face the 
camera for fear of showing “pickles 
and beaver.” It took big-boobs enthu- 
siast Russ Meyer, the cinematic 
genius behind Faster, Pussycat! Kill! 
Kill! and Beyond the Valley of the Dolls, 
to make The Immoral Mr. Teas (1959), 
the first porn film worthy of the 
name. About a man with an uncon- 
trollable ability to undress women 
mentally, it was largely improvised 
and didn’t show penetration, but it 
set the mold for full-frontal, low-bud- 
get films with astronomical returns, 
of which Deep Throat became the 
most famous example. 

Released in 1972, Deep Throat 
was the first 35-millimetre, feature- 
length hardcore film. Starring Harry 
Reems (né Herbert Streicher) and 
Linda Lovelace (née Linda Boreman) 
and directed by Gerard Damiano, it 
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told the story of an orally fixated 
woman whose clitoris was not situat- 
ed above her vagina, but in her 
throat. The film spawned the “porno 
chic” of the 1970s and went on to 
become the most profitable indepen- 
dent film ever made. 

Although Deep Throat is now con- 
sidered very tame, its background and 
impact are endlessly fascinating. 
Countless celebrities, including John- 
ny Carson, lined up to see it. One ad 
that appeared in the New York Times 
simply read, “IF YOU LIKE HEAD, 
YOU'LL LOVE THROAT.” Linda 
Lovelace’s audition involved her recit- 
ing “Mary Had a Little Lamb,” while 
Butchie Peraino, the film’s mob- 
appointed producer, worried whether 
the talentless brunette from upstate 
New York, who had tiny breasts and a 
giant scar across her abdomen, was 
right for the role. In the end, her 
remarkable abilities as a “sword swal- 
lower” won everyone over—and 
became the stuff of porn film legend 


NOT EVERYONE got off on the film, 
of course. The early 1970s was also 
the golden age of feminism, and 
women such as Gloria Steinem lam- 
basted the film and marched to have 
it censored. In the book, Hollywood 
screenwriter and director Nora 
Ephron describes Deep Throat as “one 
of the most unpleasant, disturbing 
films I have ever seen—it’s not just 
antifemale, but antisexual as well.” 


SEE PAGE 10 


You meaw LEAVE? I CouLD NEVER 
Do THAT! I MADE THIS MESS, AUD 
BY GOD T'A GOWMA CLEAN tr UP/ 


NOW, FoR SPIDERS, WHAT You REALLY 
WANT 1$ A COMBINATION OF MEAN 
LIZARPS AND THESE SPECIAL 


SW 2605 2-6 


ea after 
-¥¥2 gretzky 


By CHRIS BOUTET 


Baby, the Rayner must fall 


Oh, the poor, poor Edmonton Police Ser- 
vice—there’s been a lot of noise made 
over past few weeks about this scandal 
surrounding our boys in blue, and 
frankly, it’s been pretty surprising. | 
mean, come on: for years the EPS has 
enjoyed the distinction of being the most 
lovingly brushed and pampered stallion 
in all of Pamperbrush Meadows, strutting 
proudly around in its little metaphorical 
horsey-jacket and enjoying its metaphori- 
cal oats with impunity—and now, what: 
we want to act all shocked that certain 
officers (or mini-horses, if you will) within 
the system grew accustomed to their life 
of public unaccountability, took our citi- 
zenry’s unfailing acceptance of its actions 
and ran with it? You have to admit, it 
hardly seems fair. 

And really, if the officers in question 
had known this idiotic and spiteful sting 
operation against Kerry Diotte and Mar- 
tin Ignasiak would be the straw that 
broke the camel's back, well, you have 
to think they would have done some- 
thing a lot less retarded—or even have 
done the exact same thing, only in a 
much less retarded way. Ah, but despite 
the EPS’s half-hearted attempts to exact 
their petty revenge without telegraphing 
the whole world about it in the process, 
the media found out anyhow, and what 
a shame that they did. Indeed, as 
recently-canned police chief Fred Rayner 
said as he was being helped out the 
door for failing to properly reprimand 
the officers involved, everything would 
have been just fine if the damned media 
hadn’t gotten ahold of this story and 
started whipping it with such frenzy that 
it turned into a big, frothy, delicious deal 
that eventually cost him his job. 

Truth be told, Rayner is right. If the 


media hadn’t gotten a giant news- 
boner about the issue, one wonders 
just how much Edmontonians would 
have cared about all this. In fact, if 630 
CHED’s ridiculous and blindly jingoistic 
“wear a blue ribbon to show how 
much you heart cops” campaign is any 
indication, people seem downright 
angry—not at what actually happened, 
though, but incredibly, at how much 
attention it received. 

If the media hadn’t cared so much, 
chances are that we would have 
shrugged our shoulders like we always 
do whenever we hear about those “bad 
apple” cops giving the police a bad 
name; hey, maybe we would have even 
praised this new hardline anti-drinking- 
and-driving stance the EPS was appar- 
ently taking. (“Wow, you mean they’! 
send seven police officers, two of 
whom will work undercover, to any bar 
where an anonymous tipster has said 
they’re worried someone may drive 
home? Now that’s service!”) The police 
have.a tough job, after all; why should 
we complain and make it harder? 

And amazingly, not only are Edmon- 
tonians no longer complaining, but we 
also seem to have stopped talking about 
the sting altogether these days, instead 
focusing our attention on the police 
commission “coup” to fire Rayner. But 
come on, people: this is what happens 
when police do things that seriously 
undermine the public trust. Heads roll 
And they should. After all, the “bad 
apple” excuse only works for so long 
Sure, there are always going to be a few 
people who choose to abuse their 
authority, but after a certain point, it’s 
not enough to just say these people 
don’t represent the group as a whole 
and be done with it; if public trust means 
anything, these people need to be 
removed, as allowing them to stay within 
the ranks without any serious repercus- 
sion is, in the public eye, tantamount to 
tacit approval. It’s not exactly rocket sci- 
ence—it’s not even the kind of science 
that blinded Thomas Dolby. If what these 
officers did was wrong, they should have 
gotten more than a slap, and if the chief 
of police isn’t capable of doing that, 
then, well, he should've been fired. 

Oh, he was? Great! So, what were 
we talking about again? Horse Pam- 
pers or something? © 
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three 
A dollar 
bill 


By RICHARD BURNETT 


The hidden Fuhrer 


In almost a decade of writing this col- 
umn I've never had a problem expos- 
ing the sexual lives of such famous 
pricks as Eddie Murphy, John Travolta 


or Ricky Martin, or former closet cases 


like onetime Parti Québécois star cabi- 
net minister André Boisclair, because 
our private lives always define and 
inform our public ones. 

But without fail, whenever | out the 
great heroes of human history—from 
Alexander the Great, Robin Hood and 
William Shakespeare (a growing number 
of historians now believe the bard was 
bisexual) to Abraham LincoIn, Florence 
Nightingale and Yasser Arafat—straights 
twist their knickers in a knot and bitch, 
“What the hell difference does it make 
whether someone is gay or not? Why 
can’t you leave history alone!” 

To which | reply, “Up yours.” 

It’s what | wanted to tell Canadian 
comic Rick Mercer when | outed him in 
a big feature story | wrote last winter 
during his 18-city cross-Canada Just for 
Laughs tour. | asked him if his (gay) 
sexuality and personal life help shape 
and define his work. But a pissed-off 
Mercer, the man famous for skewering 
Canadian politicians for being evasive, 
disingenuous or just plain stupid, lost it 
and snapped, “I don’t talk about how | 
vote, about my family or my personal 
life. As part of my job | stand up but | 
am always leery of saying, ‘This is my 
position. I’m not a politician.’” 

| said it then and I'll say it now: if 
you thought you were going to get 
some insights into how Mercer’s mind 
ticks—Does he have a partner or 
spouse? What was it like growing up 
gay in Newfoundland?—think again. 

Instead straight readers slammed 
me for prying. 

_ Then there’s flamboyant Montreal 
fashion guru and Entertainment Tonight 
correspondent Steven Cojocaru— 
dumped last week by NBC's Today 
show reportedly bécause he’s giving 
Oprah Winfrey an exclusive interview 
about his recent kidney transplant 
operation—who says, “I think to walk 
around and talk about gay-gay-gay 
would just trivialize what | am. Better 
to just be it and not talk about it.” 

Sounds to me like Cujo—uh, 
Cojo—is an agoraphobic homosexual, 
which makes it kind of hard for him to 
come out of the closet. 

In sharp contrast, there’s interna- 
tional bestselling author Irish author 
Jamie O'Neill who told me over a cou- 
ple pints during a Canadian book tour 
for his book At Swim, Two Boys, “After 
my name, the most important thing 
about my identity is my sexuality.” 

Now, it doesn’t matter how many 
fights and responsibilities gays and les- 
bians win. Despite being “equal” 
under the Canadian Charter of Rights 
and Freedoms we will always, always 
be “other.” 

Make no mistake: there will always 


be an “otherness” to queer life. This 
informs how we think and what we do 
and what we say and how we dress 
and not just who we love, This is why 
it’s important everybody knows Abra- 
ham Lincoln, the greatest president in 
the history of the United States, was a 
fucking faggot. 

In his Vanity Fair review of Alfred 
Kinsey protégé C. A. Tripp's just-pub- 
lished book The Intimate World of Abra- 
ham Lincoln, Gore Vidal notes, 
“Predictably, most Lincoln authorities 
prefer to ignore the implications of the 
Lincoln-[Joshua] Speed letters [showing 
the two men were longtime lovers]. 
But not Jonathan Ned Katz; in 2001 
this relentless scholar wrote a study of 
their ‘love affair’ as an example of sex 
between men before the invention of 
homosexuality; a word and generic 
concept that dates back only to the 
late 19th century, while ‘heterosexuali- 
ty,’ previously popularly known as ‘just 
sex,’ is now the name for a new 
admirable team whose first appearance 
in public print was in a 1924 edition 
of, 1 fear, the New York Times.” 

But reclaiming history is a double- 
edged sword, as | discovered earlier 
this month when | screened American 
filmmakers Fenton Bailey and Randy 
Barbato’s 2004 documentary The Hid- 
den Fuhrer: Debating the Enigma of 
Hitler’s Sexuality, which outs Hitler. | 
was horrified coming to grips with a 
version of history that will only rein- 
force every negative stereotype of 
homosexuals. 

The doc is based on German histo- 
rian Lothar Machtan’‘s controversial 
2001 book The Hidden Hitler. | too dis- 
missed it, especially after WWII histori- 
an Dr. Klaus Mueller, who curated the 
U.S. Holocaust Museum’s gay exhibit, 
told me, “I do not wish to contribute 
to Machtan’s carefully planned media 
strategy nor to elevate his poor histori- 
cal research.” 

But after watching the doc | can na 


longer dismiss the possibility that Hitler” 


(though nowhere nearly as well-docu- 
mented as Lincoln) was gay. But if | 
expect the world to embrace a gay Lin- 
coln, then | must also entertain the 
idea the most evil man of the 20th 
century may have been a closeted man 
who allowed the persecution of homos 
during WWII. 

We will never know how many 
gays the Nazis killed, though SS chief 
Heinrich Himmler once boasted the 
Third Reich killed a million homos 
between 1939 and 1944. But at the 
60th anniversary ceremony at the 
Auschwitz Nazi death camp this year, 
gay victims were not only not remem- 
bered, but gay groups were the only 
ones not invited. Just imagine how the 
world will treat us when they discover 
Hitler was gay. @ 
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Disparity hey 


...but the Earth 
Justice Fair hopes to 
turn Edmontonians 
onto the idea of 
shared sustainability 


By EMMA SASSE 


awaits you on any given Saturday 

in our town, if you care to look 
for it. Every Saturday afternoon, 
Riverbend and Terwillegar SUVs tod- 
dle across the river to drop into the 
now-trendy Italian grocery store on 
95 Street. They pick up some fancy 
olives and yummy cheese wrapped in 
brown waxed paper, and then bliss- 
fully return to the residential neigh- 
bourhoods from whence they came. 
The contrast of Lexus SUVs parked 


presse of Canadian disparity 


among the patrons of the Mustard 
Seed Church and the Bissell Centre is 
embarrassing, jarring, maddening. 
Two worlds coexist for the time it 
takes to park, shop and get the hell 
out, back to the sanctuary of over- 
sized pink stucco houses chewing on 
farmland miles away from anywhere. 
Two worlds coexist for the time it 
takes to walk two blocks to peruse the 
day labour jobs posted at the Bissell, 
find nothing and get on with the 
business of finding shelter for the 
night. Two worlds that have little in 
common, save a few moments on 95 
Street, share this: they are both 
unsustainable. The World Watch 
Institute reports that the worst envi- 
ronmental damage comes from the 
top third and the bottom third of the 
planet’s income earners. In other 
words, global gluttony is bad for the 
earth, but so is deprivation. 

This coming Saturday afternoon, 
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Program 
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training programs 
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The Georgia Straigitt 
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www.langara.bc.ca/studio58 


though, you'll find a competing 
microcosm in Edmonton’s inner 
city—the Oxfam/EDAN Earth Jus- 
tice Fair. The Sacred Heart School 
will play host to the fair trade exposi- 
tion, organized by Edmonton 
activists. Last year’s fair trade fair 
attracted more than 300 people, and 
this year organizers have put together 
eight packed hours of entertainment, 
food, workshops, speakers, informa- 


NEWS 


tion booths, crafts, books and art. 
“Most people will do what they 
can,” says Lucero Mariani, an Edmon- 
ton activist and Earth Justice Fair 
organizer. “They want to learn easy 
ways to embrace environmental and 
social participation. When we did last 
year’s fair, we found that people were 
hungry for knowledge and informa- 


i 


&-2 
Rising Star Jour 


err) er 


tion on fair trade. The idea is to bring 
people in to the whole concept of sus- 
tainability. We want to make the links 
between humanity and ecology.” 


THE 2005 EARTH JUSTICE FAIR is co- 
sponsored by Oxfam, a global aid 
NGO, and EDAN, Edmonton’s Envi- 
ronmental Direct Action Network. 
Where Oxfam is an established and 
well-financed voice for peace and 
equitable development, EDAN is a 
decentralized group of Edmontonians 
who use direct action tactics to pro- 
voke debate, put environmental issues 
on the agenda and hold governments 
and corporations directly accountable 
for their actions. “The fair is a chance 
for the public to see different tactics,” 
says Meredith James, also a Fair orga- 
nizer. “We'll have representation from 
the Sierra Club, CPAWS and EDAN, 
who all take a different approach to 
the environment. It is as much a 
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chance for community building with 
the broader public as it is for different 
groups to come together.” 

The Earth Justice Fair also links 
together various forms of education 
and action—there will be workshops 
and talks, films, food, fair-trade crafts, 
performance art and a who's who of 
progressive groups—everyone from 
Edmonton’s immigrant-serving agen- 
cies to the Anarchist Book Club. A 
whole spectrum of non-governmental 
activities will be on hand, from the 
Council of Canadians to Edmonton's 
new Bikeshare Co-op. “This event is 
big, so it is important for us to do it as 
sustainably as possible,” Mariani says. 
“We'll have some fantastic Ethiopian, 
Eritrean and Tibetan food, but we 
won't be using anything disposable. 
Everything will be organic and vege- 
tarian. This is very important to us.” 

James figures she’s put a couple 
hundred woman-hours into organiz- 
ing the fair, and sees it as a way for 
Edmontonians to get educated about 
appropriate development here at 
home. “International issues get so 
much attention because it’s easier to 
talk about someone else’s problems 
rather than fix the ones here,” she 
says. “But if we're going to do any- 
thing about sustainability, we need 
to also address inequality in Canada. 
Bringing together all of these groups 
and artists and crafts under one roof 
gets this kind of discussion going 
here, where it seems to be so much 
easier to walk past suffering.” © 


EARTH JUSTICE FAIR 

Sacred Heart School (9624-108 Ave) ° 
Sat, Feb 19 (12-8pm) ® For more 
information, contact Meredith James at 
myrydydd@wildmail.com 
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lives 


By DARREN ZENKO 
ee 


Procrastinatin’ rhythm 


Man, | had the weirdest afternoon the 
other day. | don’t know whether to feel 
pathetic, or to feel like I’ve broken 
through to some exciting new level of 
first-world privilege (with its attending 
malaise) that | should enjoy (yet also 
languidly bitch about) while it lasts. It 
all started when | got another copy of 
Thief: Deadly Shadows for my XBox. 

I'd played it months and months 
ago and traded away the disc for some- 
thing-or-other (maybe beer money), 


though, I had the hard comeback 
choice: start from the beginning in order 
to get back up to speed on gameplay 
and re-familiarize myself with the story- 
line, or restore the saved game and hope 
it all came back to me. After trying out a 
restart, | went with Plan B. Two minutes 
of tutorial was all | could stand; | needed 
to get back into the thick of the sneakin’ 
and stealin’ (and killin’ and mine-layin’). 
Problem! | couldn’t remember where 
| was or where to go or what | was sup- 
posed to be doing. | couldn’t really 
remember the layout of the map, or 
even the basic controls. | was out of my 
league but didn’t want to go back to the 
boring beginning like a big baby, so | 
ground ahead cluelessly, dying lots, acci- 
dentally using the wrong weapons all the 
time, falling off ledges, getting knifed by 
cultists, not even sure if | was actually 
making progress. It was a real hassle, so | 
guess | did what comes naturally when 
things are a hassle: | procrastinated. I'd 
get killed (again) and just wander away 
from the Restart screen, dick around on 


The hardcore would rather abandon their jobs, 
neglect their spouses and possibly wet their pants 
(if they’re even wearing any) than walk away 
from a game in progress. 


but it always stayed in the back of my 
head, nagging me. I'd liked Thief, I'd 
enjoyed my time with it, and quitting 
partway through—about 45 per cent, 
I'd guess—didn’t sit well. So | picked it 
up again the other day, anxious to 
rejoin the loot-filled perpetual-midnight 
world of Master Thief Garret and his 
various employer/enemies. It took a 
while to get to it—I had a lot of Resident 
Evil 4 to blow through first—but eventu- 
ally the perfect opportunity came along: 
| had actual, paying work to do and | 
needed something novel with which to 
procrastinate, preferably for hours. 

. Hardcore gamers will be familiar with 
the dilemma | faced, coming back to a 
half-completed game months after 
putting it down. Actually, make that 
“medium-core” gamers; the hardcore 
would rather abandon their jobs, neglect 
their spouses and possibly wet their 
pants (if theyre even wearing any) than 


the internet for a while, maybe drink 
some coffee, read a comic book or some- 
thing, come back, play a little, die again, 
play some air guitar, clip my fingemails, 
play and die, walk to the store for a 
Paper... and eventually, | regained con- 
sciousness and realized what I’d been 
doing. Putting off my procrastination, 
avoiding working on the supposed fun | 
was supposedly using to avoid work. 

It was almost four in the afternoon 
when | came to consciousness of my 
inactions; the actual paying work | had 
at hand had been double-procrastinat- 
ed into ridiculously critical deadline 
zones. And the saddest part? This 
“work” was the Virtual Oilers fantasy 
hockey thing I’ve been doing over at 
the Journal; | was so lazy | couldn't bring 
myself to watch a fake hockey game. 

Now, I’m no terrorist sympathizer, 
but | can understand why somebody 
would like to see my culture destroyed. © 
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The Other Holly woot! | 


Continued from page 5 


FBI agents, interviewed at length in 
the book, tried for years after the 
film’s release to have the distributors 
and even actors charged with trans- 
porting obscene materials across state 
lines, often with no success. 

But perhaps the film’s biggest 
opponent was Lovelace herself. She 
went on to write two autobiographies 
about her abusive relationship with 


her agent and.ex-husband Chuck 

Traynor, who, she claims, repeatedly 
beat her off-camera and once forced 
her to have sex with a dog on camera 
at gunpoint. Most of McNeil’s sources 
call bullshit, saying that Lovelace, 
who died in 2002, may have been 
abused, but not to the extent that she 
claimed. While the truth may never 
emerge, Linda Lovelace has become 
representative of many girls in the 
business, coaxed against their will by 
“suitcase pimps” into a world of 
drugs, sex and limited longevity. 
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“I think a lot of girls in the porn 
industry are abused,” admits McNeil, 
but he adds that just as many fought 
back or can look back and laugh 
instead of glorifying their victimhood. 
“I see this book as kind of a women’s 
book because it’s really about bad rela- 
tionships. People can understand why 
some women get into bad relation- 
ships. Look at John Holmes.” 

_ No single person, of course, better 
sums up this dark side of porn— 
“how carefree can go to careless,” as 
one insider puts it—than Holmes, the 
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quintessentially “large” porn star 
whose life bears more than a passing 
resemblance to Dirk Diggler, the hero 
of P.T. Anderson’s Boogie Nights. 
McNeil’s sources present an introvert- 
ed, skinny guy from a broken home 
in Ohio whose massive penis helped 
him to become the most sought-after 
actor in the industry. His addictive 
personality, however, led him to the 
industry drug of choice, cocaine, and 
into a world of violence, murder and 
eventually AIDS. His long-suffering 
wife Sharon and his teenage girl- 
friend Dawn Schiller provide fascinat- 
ing glimpses of a trainwreck in 
motion who eventually betrayed 
everyone he knew, especially after he 
was connected to a brutal quadruple 
hoinicide in Laurel Canyon known as 
the Wonderland Ave. murders. 


IF THE OTHER HOLLYWOOD ENDS on 
an anticlimax, it’s probably because 
the industry has become, in the 
words of Adult Video News publisher 
Tim Connelly, a “corporate, legiti- 
mate machine.” Back in the 1970s, 
when porn was illegal, hustlers in 
places like Coney Island and Miami 
Beach jostled to stay one step ahead 


of the law, and everyone hung out at 
Plato's Retreat in New York, a kind of 
Studio 54 for porn stars. Now, because 
the mob no longer has a stake, it’s all 
legal, all consensual, and the sense of 
community has changed along with 
the product: the videos are getting 
shorter, cheaper, more lurid and the 
marketers are faced with the impossi- 
ble challenge of grabbing the atten- 
tion of increasingly fickle webheads. 

“The smaller porn got,” McNeil 
says, “the bigger it got technologically. 
At first, there were films and you had 
to go in line and be embarrassed. 
Then videos came out, and you had to 
go to your neighbourhood video store 
late at night. Now with the computer, 
you don't really have to do anything.” 

What's worth celebrating, accord- 
ing to McNeil, is that more and more 
people are being honest about it 
“It’s not some dark, lurking pervert 
That's a myth. You watch porn. | 
watch porn. We all do.” @ 


THE OTHER HOLLYWOOD: THE 
UNCENSORED ORAL HISTORY OF 
THE PORN FILM INDUSTRY 

By Legs McNeil and Jennifer Osborne « 
HarperCollins * 640 pp. * $39.95 


Porn-movie dialogue 


An assortment of choice quotes from 
The Other Hollywood 


“In the [Deep Throat] script 1 saw a 
part I was dying to play—and my 
part was dying to play it, too.” — 
Harry REEMS (PORN STAR) 


“T love that term, ‘worked with her.’ 
You know, everybody says that in 
this business. ‘Well, I worked with 
so-and-so, and I worked with so- 
and-so.’ ‘Oh, you mean you fucked 
them?’ ‘Yeah, that’s what it boils 
down to.’” —Eric EDWARDS (PORN STAR) 


“The Devil in Miss Jones is pretty 
existential, especially for a porn 
film.... But it wasn’t a very success- 
ful porn film. I mean, guys came 
out of that film shaking their 
heads, saying, ‘I came here to jerk 
off! I didn’t come here to think.’” 
—GEOGINA SPELVIN (PORN STAR) 


“The difference between the porn 
business and the straight business is 
that in porn you don’t have to fuck 
anyone to get a job.... Hollywood is 
about dangling promises and 
hopes. The refreshing thing about 


. porn is that we’re pretty down-to- 


earth and not full of too much bull- 
shit.” —VeRONICA HART (PORN STAR) 


rs 


“It was the nicest thing my dad 
ever did for me—holding my hair 
when I puked.” —DAwn Schitter 
(JOHN HOumEs’s FORMER GIRLFRIEND) 


“I go to Cinemax and HBO and | 
can’t find a good movie to save my 
life: They're all soft,porn—but that’s 
okay. But as soon as you put a penis 
into a vagina, the rules change.... 
You know, ‘We're going to put you 
in jail for the rest of your life. You 
dirty, filthy pornographer, you.’” — 
Tom BYRON (PORN STAR) 


“The day after the robbery, I was 
tortured for 14 hours by Eddie Nash 
and eight of his bodyguards, as 60 
or 70 people walked through his 
house-making their regular drug 
buys.... Nobody waved hello.” — 
JOHN Houmes (PORN STAR) 


“The Pamela Anderson and 
Tommy Lee video was the largest- 
selling adult video in history. It 
was really a perfect example of 
porn becoming more mainstream 
in America.” —SeETH WARSHAVSKY 
(PRESIDENT AND CEO OF INTERNET 
ENTERTAINMENT GROUP) 
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Continued from page 2- 


1 of who can be a citizen of a 
state. Haiti said that anyone 
ecome a member of a nation- 
gardless of background, physi- 

ntity or attributes—that 
citizenship should be a question of 
the heart, that is, the intention of the 
individual to do well, not to harm 
other fellow citizens, and to live with 
other differences.” 


NOT ONLY WAS the Haitian Revolu- 
tion frightening to Europe for its 
Africanness and its example of the 
poor deposing the rich, but also, as 
Foster says, for its reworking of the 
concept of non-ethnic citizenship, a 
marked contrast to the ethnically 
determined citizenship of the evolv- 
ing European. To this day, while Nige- 
tians, Japanése or Ukrainians can 
relocate to Italy, Germany or Switzer- 
land and perhaps achieve citizenship, 
are they ever considered Italian, Ger- 
or Swiss by their neighbours? 
“My argument is that [Haiti’s] 
was the model that ultimately Cana- 


* da adopted when it went to multi- 


culturalism,” says Foster. “But before 
that, it was the model that South 
Africa and Canada rejected because 
they wanted a nation-state that was 
very exclusive. Canada advised South 
Africa on how to set up apartheid, 
that people like [Canadian prime 
minister Wilfred] Laurier and others 
were in the forefront of the advisor 
to [South African prime minister 
Louis] Botha and others in South 
Africa, that many of the precedents, 
the legal terms that were used, were 
in fact brought out of Canada, and 
that even in terms of the control of 
‘undesirables,’ Canada and others 
followed very much the same policy. 
The South Africans followed a policy 
where they relied on the passbook, 
in which they kept blacks and other 
minorities in specific areas that were 
non-white, and Canada relied on the 
passport in which they kept non- 
desirables and non-preferred immi- 
grants out of Canada.” 


DESPITE PROGRESS, modern Canadi- 
an life remains far from a multicultur- 
al ideal. Racial profiling by police, 
immigration officials, employers and 
landlords remain toxic facts of life for 
many Canadians. According to a 1996 
Statistics Canada report entitled Visi- 
ble Minorities in Canada—Profile Series, 
people in a visible minority are gener- 
ally less likely than other Canadians 
to be employed and are overrepre- 
sented among the poor; they earn less 
than white people, even though 
“they also tend to have a higher level 
of education.” In 2003, CBC reporter 
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“Stephane Alari in Montreal repeated 


\ Body 


@ Numerous Diverse Exhibits @ Spas & Wellness Centres 
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@ Alternative Therapies 
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da?’ Foster says that the first Step 
towards a more racially just society 
requires recognizing the achieve- 


adaisical attitude that Says a racially 
just society has already been realized. 
“The baby-boomers are beginning to 


get serious about race. If we aliow 
One generation of privilege to replace 
another, we wiil defer the dream, we 
will have problems. And now we 
need to have the political will to take 
firm decisions to recognize the 
humanity that is in all Canadians, 
and in that way we can get around 
tace and ethnic differences.” ® 


the Black Like Me experiment by don- 
ning blackface makeup. After hunting 
for an apartment and then for a job, 
first going as a black man and then 
the next day as a white man, he 
wrote, “As a black guy I asked who I 
should talk to for the job offer and 
they said it’s full... And when I went 
back the day after as a white and I 
said, ‘Do you still need people?’ they 
Said, ‘We always need people.” 
Given the above, how do we 
achieve a non-racial vision of Cana- 


i? 
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Performing the best of wind music 


“Canada advised South Africa on how to set up 
apartheid... and many of the precedents, the legal 
terms that were used, were in fact brought out of 

Canada.” —Cecil Foster 
WHERE RACE DOES NOT MATTER: 
THE NEW SPIRIT OF MODERNITY 


By Cecil Foster * Penguin Canada * 
224 pp. * $24 


ment of the “radical vision” of the 
first advocates of Canadian multicul- 
turalism, while avoiding the lack- 


move aside and we're replacing lead- 
ership in business and elsewhere,” 
Says Foster, “and I think we have to 
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Rule Britannia" 

March 3 ; 
"Sorcerers, Serpents & Spiders” 
May 12 = 

"Fugues, Fantasies, & Fireworks” 
Music Director: Raymond Bari 
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Concerts start at 8:00pm 
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$5 
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$20 
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Edmonton March 6, 7:00pm 
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Kim 


and Fernie 


OWZ one 


in WUEWEEKLY 


Our British Columbia ski junket let us 
experience the best of both worlds 


By JAMES RADKE 


snow reports for the last few 
Tees have been saying nothing 
but NO NEW SNOW for Kimber- 
ley and Fernie, and we were heading 
into that zone. It would be a four- 
hour drive from Calgary to Kimber- 
ley, but in our hearts we knew it 
would be worth it. 
Fernie and Kimberley alpine 
resorts are both located in southeast 
British Columbia—Kimberley in the 


heart of the east 

Kootenays and 

Fernie in the B.C. 

Rockies on High- 

way 3, approximately 60 kilometres 
from the Alberta/U.S. border. 

We arrived at 10 p.m. and went 
straight to our condo. Kimberley 
and the surrounding area have 
world-class accommodations with a 
variety of options to meet every- 
one’s needs: there’s everything from 
luxurious on-mountain lodging, 
condo-style living with the conve- 
nience of ski-in/ski-out access to 
economy rooms for those on a bud- 
get. We decided to stay at Northstar 
Mountain Village, which boasts a 
true ski-in, ski-out location over- 


looking the resort village. Every 
unit features a private hot tub and 
barbecue, a gas fireplace, central air 
conditioning and the best views on 
the hill. In short, we had our own 
Pimp Pad. I swear I’ve never slept 
better in my entire life. 

Kimberley is famous for its con- 
sistent snow conditions, short lift 
lines and an abundance of sunny 
days, and it did not disappoint us. 

Okay, except for 

the snow. They had 

“some, but needed a 

lot more. Still, we 

had picked the best day to come— 

one of the locals told us, “This is the 
only sunny day this whole year.” 

The frontside of Kimberley 
boasts miles and miles of gentle, 
meticulously groomed cruisers and 
long, peaceful, fall-line runs carpet- 
ed with plenty of dry, fluffy Purcell 
powder. That wouldn’t be the case 
today. But the sunshine sure did 
help. It was a great day nonethe- 
less; you forget how tiring groomed 
runs can be. With extensive on- 
mountain and terrain expansion to 
the tune of $60 million over the 
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past few years, Kimberley has devel- 
oped into a true family destination. 
With more than 1,800 acres and 68 
runs of groomed, cruising terrain, 
moguls, gladed areas and an exclu- 
sive beginners area, the resort offers 
an abundance of terrain for every- 
one. And if you don’t get in enough 
skiing or boarding during the day- 
light hours, you can experience ride 
under the lights all night long. But 
we had had a long day, and we 
knew we still had Fernie to tackle 
the next day. 


FERNIE 1S AN HOUR and a half from 
Kimberley. Halfway there we drove 
Straight into a wicked blizzard. Fer- 
nie has been suffering this year with 
terrible snow and rain—until the 
previous weekend, when more than 
50 centimetres fell in a single day. 
We were hoping some of that snow 
was still hanging around. The bliz- 
zard wasn’t letting up, and as we 
arrived at Fernie, it was clear that 
this wasn’t just a regular dump, but a 
super-duper dump. 

Fernie was the complete opposite 
of Kimberley, but we weren’t com- 


plaining. It’s the powder that lures 
skiers and riders here, and they 
weren’t coming up short—Fernie 
offers an unbelievable variety in ter- 
rain, with days’ worth of glades, 
steeps and bumps to explore. 
Whether your preference runs to 
steep and deep or smooth and gen- 
tle, you'll find it somewhere in Fer- 
nie’s 107 trails with five enormous 
bowls, countless glades and chutes. 

It was great day: no lift lines, 
only locals on the hill and a big 
snowstorm pounding the resort. The 
snow didn’t let up till around 4 p.m., 
just as we were contemplating 
returning home to our regular lives 
and jobs. We could have stayed an 
extra night and played in even more 
powder the next day, but our sense 
of responsibility got the better of us 
when we started thinking about the 
tough drive home. 

It was a great weekend, the best 
of both worlds: super-long cruisers in 
sun-drenched Kimberley and deep, 
endless powder in Fernie. If you get a 
chance to visit the two-world class 
resorts, be ready for anything. Any- 
thing! © 
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S23 The GS 143 Condition Report 


LOCAL 
Snow Valley - 60cm base, all lifts and runs open 


ALBERTA 
Castle Mtn - 40 -186cm base, all lifts and 25 runs open 

Can. Olympic Park - 90cm base, all lifts scheduled, open daily 

Lake Louise - 168cm base, 10 lifts and 109 runs plus new high speed gondola now open 
Marmot Basin - 114 - 135cm base, all main lifts and 4 runs open, best conditions in years 
Mt. Norquay - 135 - 185cm base, 5 lifts and 28 runs plus 1/2 pipe open 

Nakiska - 55 - 106cm base, 5 lifts and 28 runs open 

Pass Powderkeg - 75cm base, upper and lower t-bars +handle tow operating 

Sunshine - 160cm base, 12 lifts and 107 runs open 
Tawatinaw - 40cm base, 17’ super pine, open thurs - mon 


B.C. 
Apex - 114cm hase, 3 lifts and 61 runs open 

Big White - 183cm base, 15 lifts and 111 runs open 

Fernie - 182cm hase, 9 lifts and 104 runs open 

Fairmont - machine groomed runs, 100% of terrain open 

Kicking Horse - 154cm base, 106 runs open, 100% of terrain 

Kimberley - 72cm base, 6 lifts and 40 runs open 

Mt. Washington - CLOSED until further notice : 

Panorama - 106cm base, 9 lifts and 90 runs open, nordic skiing open 

Powder King - 150 -420cm base, 24 runs and 2 lifts open, fresh deep powder 

Powder Springs - 100 - 200cm base, all lifts open, exit conditions for cat powder skiing 
Red Mtn - 140cm base, 6 lifts plus terrain park open 

Silver Star - 186cm base, 10 lifts and 97 runs open 

Sun Peaks - 134cm hase, 10 lifts and 110 runs open 

Whistler Blackcomb - 137cm base, terrain park open 

Whitewater - 180cm hase, 3 lifts open 


| South of the Border F 
Big Mtn - 35 - 165cm base, 6 lifts and 85 runs 

Big Sky - 113-175cm base, 100% of terrain open 

Crystal Mtn - 140cm base, 5 lifts and 45 runs, 100% open 

49 Degrees - 5cm new snow, 25 - 115cm base, NOT OPEN wed & thurs 
Great Divide Ski Area - 2cm new snow, 30 - 50cm base 

|) Lookout Pass - 60 -130cm base 

Mt. Spokane - 15 - 75cm base, CLOSED, re-opening asap. 

| Schweitzer Mtn - 35 - 150cm base, 3 lifts and 22 runs open 

Silver Mtm - 55 - 90cm base, 4 lifts and 21 runs open 
Sun Valley - 110 - 162cm base, excellent conditions 
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@ NORQUAY 
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Golden. BC 
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$s 20 
FROM 8 1 /PERSON 
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Daily Ski Shuttle available upon request 


New Kitchen suites. Pool.Waterslide, 
Hot Tub. Sauna & Mtn Shuttle. 


www. panoramaresort.com A 
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By JAMES RADKE 


Sending your kids to 
boarding school 


It’s estimated that ofall the kids aged 
12 and under on the slopes these days 
are snowboarders. Add in the kids 
between 12 and 16, and that figure 
increases to 80 per cent—and it'll 
probably keep getting higher. The 
ideal age to give your kids their first 
snowboard lessons is not clear-cut; 
rmost kids take their first class between 
the ages of six and eight, while ski 
lessons can begin when you're as 
young as three. 

Why so early? Skiing is physically 
less demanding than snowboarding, so 
your kid will spend more time on the 
snow than in the day lodge (with you). 
At this age, they can be introduced to 
snow, speed, terrain, safety and the 
cold weather, so that if and when they 
ask about snowboarding, they will 
have excellent knowledge about the 
sport and the outdoor environment. 

It’s also easier for kids to learn how 
to get on and off a ski lift with skis on 
than with a snowboard. Strength is a 
major issue with snowboarding, and a 
snowboard can be very heavy for a six- 
year-old to lug around. Plus, as your 


future Olympian grows, you're on the 
hook for new boots and boards. If a kid 
starts snowboarding before the age of 
eight, expect to have to buy replace- 
ment equipment every season. 

When buying a snowboard fo; 
your kid, it’s probably a good idea 
not to buy one in a store where you 
get bonus shopping points. A snow. 
board should have a P-Tex base and a 
fully wrapped metal edge. If it does- 
n‘t, no ski hill will allow it on the 
slopes for safety reasons. Many man- 
ufactures now sell introductory pack- 
ages for kids that are as practical as 
they are affordable. 

An important consideration for a 
kid’s snowboard is the width of the 
snowboard. The toes and heels of your 
kid’s boots should hang over the edges 
of the board by no more than a cen- 
timetre. If there is too little overhang, 
they will not be able to put their board 
on edge, and if there’s too much toe 
hang, they'll be dragging their toes in 
the snow, which can lead to decreased 
performance. 

Look for a binding that can be 
manipulated by little fingers in mitts 
With kids, comfort and convenience 
are far more important than strength 
and performance. Check into step-in 
bindings, they make a world of differ 
ence. Boots should be warm and com- 
fortable—and don’t forget about a 
helmet and wrist protection. 

Finally, spend time with your kids 
on the hill; be sure they understand 
the dangers of jumps and riding out of 
bounds. Kids have no fear and often 
want to follow, older more advanced 
riders. If theyre taught the right way 
early on, they'll be that much safer in 
the future. © 


\ fall 
mea lines 


By HART GOLBECK 


Project Grizzly 


The Grizzly Express gondola at Lake 
Louise opened to skiers and boarders 
Monday. Under construction since last 
summer, the six-person gondola— 
almost three kilometres in length— 
allows skiers and boarders to travel 
nonstop to the peak of Lake Louise for 
the first time ever, cutting the previous 
lift time to Louise's backside in half. The 


base area has been somewhat congest 
ed this year due to the dismantling of 
one of the base quads in order to make 
room for the new gondola, but all that 
will be history now. For most skiers and 
boarders, the sooner you can get to the 
backside the better, and this is going to 
be a great addition to the resort. 


* Probable claws 


Castle Mountain continues to get 
more snow since their recent reopen- 
ing, and if you like to:mix a good ski 
weekend with an appreciation for 
nature’s wonders, then the March 18 
weekend would be a good time to 
head down to their slopes. That Friday 
at 7 p.m., Castle Mountain presents 4 
night with renowned naturalist, writer 
and photographer Charlie Russell, 
nicknamed “The Bear Guy” due to his 
extensive experience working with 
grizzly bears in Canada and around 
the world. Tickets are $10 for adults 
and $5 for students. 


All your Basin 
are belong to us 


There are planned and unplanned pa'- 
ties all weekend long as Saskatchewan 
Ski Week comes to a close at Marmot 
Basin. Included are family fun slalom 
races, scavenger hunts, the Joe FF ski 
team and an Elan ski product launch. 
Prizes include rides in a Sno-Cat and 
there’s also a raffle for an all-season 
family ski pass. @ 
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Ski 
tips 


By COLIN CATHREA 


the ski, buy the ski, 
buy the beautiful ski 


| think this may be a big year for ski sales 
here in Edmonton. | can’t remember a 
ski season when so many people have 
asked me what kind of skis they should 
buy, or mentioned they were looking. 
And when renting high-performance 
gear will set you back about $75 for two 
days, investing in a new pair of skis starts 
to look pretty sound economically. 

Buying new equipment comes down 
to a simple formula: you need to accu- 
rately define your overall type of skiing, 
try the skis and choose accordingly. 
Unfortunately for the inexperienced 
buyer, there are more skis now than ever 
to choose from, especially now that 
manufacturers are now making skis with 
more specialized functions. Free skiing on 
a pair of slalom skis, for instance, can be 
tough. If you're an avid skier, you may 
want to keep a few different types in 
your bag. Most of us, however, don’t 
have that kind of cash and want to invest 
in something we can get many years of 
use from. (I own some specialized equip- 
ment like snowblades and rock skis, but 
even | don’t exactly have a multitude of 
weapons in my arsenal.) 

if you buy the wrong skis, you'll be 
pissed off—and this pissed-off mood 
generally occurs when you try much bet- 
ter skis after settling for an inferior model. 
So start your purchasing process by 
going to the real ski shops in the city. You 
might luck out at one of the “depart- 
ment store” type of shops, but you’d be 
better off visiting a reputable ski shop. 
Keep in mind that not all hired help is cut 
from the same cloth—some shops hire 


VACATION RENTALS 
HIGH COUNTRY PROPERTIES 


extra staff around Christmas and I'm not 
sure their experience is always where it 
should be. Sometimes the shop techs are 
the best people to talk to—but most 
shop owners keep them locked in the 
back for fear of frightening customers. | 
know. | was one. 

Some Edmonton ski shops have 
been around for a long time and there's 
a good reason why: they will cut 
through the bullshit and give you the 
straight goods. (I remember eavesdrop- 
ping in one store and some of the crap | 
heard was amazing. | realize that some 
people's priorities are a little mixed up, 
with trivial factors like colour sitting on 
the top of their list, so maybe you can’t 
always blame the messenger. But still!) 
You should also do some homework— 
try browsing ski magazines that contain 
product guide editions. Most libraries 
have them. Try to master confusing 
terms like “all-mountain” and “all-ter- 
rain,” which don’t necessarily mean the 
same thing to all manufacturers. 

Once your homework is complete, 
it’s time to start the test drive phase of 
the process. | can’t emphasize this 
enough—even if it’s around town at 
one of the river valley hills, try the skis. 
Hey, if you can pick them up a 
SportChek for $99 and you like them, 
more power to you. Demo Days, when 
ski representatives take their new stuff 
out for test runs at the various hills, are 
becoming more and more popular. I’ve 
seen days at Marmot and Louise when 
four or five different manufacturers 
have been out on the hill. 

To assess a pair of skis properly you 
should try them out on the same type of 
terrain. Pay attention to how they react to 
hard, fast turns and big, wide-open 
screamers. The bumps and the steeps will 
affect the skis differently. Take a notepad 
and jot down your observations. It's your 
money, so do some homework. Be hon- 
est with yourself. Most skiers spend the 
majority of their day on groomed runs— 
they might venture off into the steeps, 
bumps and trees for a portion of the day, 
but spend most of their day carving the 
corduroy. Ask yourself what you like to ski 
most of the time and find something that 
suits your needs. O 


Ski Panorama! 
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vou ski vacation and N 
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for details and information. 
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Come try out our new Mountain Feather Beds and you may never go home. 


©] Night Accommodation for 2 
©] day lift tickets for 2 at 
Sunshine or Lake Louise 
Jacuzzi, Steam & Sauna 
eKeg Steakhouse & 
Coramba! Restaurants 
eFree Parking 
Free Ski Locker Use 
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independent restaurants can 
be found at originalfare.com 


The Blue Pear 
treet, (780) 482 7178 


Copper Pot 


12417 Stony Plain Road, (780) 488 664! 


Chance 
1015S - 101 Street, (780) 424.0400 


The Free Press Bistro 
#80, 10014 - 104 Street, (780) 497 7784 


Blue Plate Diner 


10145 - 104 Street, (780) 429 0740 


Parkallen Restaurant 
7018 - 109 Street, (780) 436 8080 


Jack's Grill 
5842 - 111 Street, (780) 434 1113 


IL Portico Restaurant 


10012 - 107 Street, (780) 424 0707 


The Creperie 


wi0220 - 103 Street, (780) 420 6656 
ai (780) 


Col, Mustard's 
12321 - 107 Avenue, (780) 448 1590 


Suede Lounge 
1 1806 Jasper Avenue, (780) 482 0707 


Wild Tangerine 


10383 - 112 Street, (780) 429 3131 


UNWIND AT STEEPS TEA LOUNGE 
ENBENIENGEEOMONTOR|SILINESTAVEMTONGHA 


190 varieties of black, white, green, oolong, herbal and fruit teas 
Friendly and knowledgable staff * Warm relaxing atmosphere 


Premium cookies, squares & desserts » Light savory alternatives 
Tea brewing and related merchandise * To go service * Open late 


GLENORA 
12411 STONY PLAIM ROAD 
THL486-1505 


COLLEGE PLAZA 
1116-82 AVENUE + TEL:988-2386 


SHERWOOD PARK 
2024 SHERWOOD DRIVE 
THLA16-8615 
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I'll take you na niet Caffeine 


I’m happy | 
bypassed the 
nearby chain coffee 
shops and visited 
Bistro 112 


By CHRISTOPHER THRALL 


and I’m a Second Cupaholic. 

Indeed, I can map a route to my 
nearest fix from anywhere in the 
city, but still—I burn with shame 
every time I slap down my cash for a 
Creme Brulée Ristretto, and the 
death knell of the independent cof- 
fee shop has sent me to feed my 
addiction in neighbourhood spots 
that are getting harder and harder to 
find. That said, thank [insert deity 


Hes My name is Christopher, 


here] for Bistro 112; despite two 
Starbucks within ambling distance 
and an alluring Second Cup across 
the street, the Bistro enjoys a com- 
mitted clientele. (I bet it has some- 
thing to do with their full-length 
windows.) 

Since our lazy evening demand- 
ed a light meal and a leisurely coffee, 
my wife and I stopped in on our way 
to nowhere in particular. A Brit band 
I didn’t recognize serenaded us over 
the speakers as we entered. We chose 


a couple of large Breakfast Blends 
($1.40) from the five-urn coffee bar, 
chanting our “the lighter the roast, 
the higher the caffeine” mantra, and 
turned to more serious victual con- 
siderations. 


A chalkboard menu and a display 
case tempted us with an assortment 
of light cuisine for the casually peck- 
ish, from soups to samosas and plas- 
tic-wrapped pita pizzas. My wife 
selected a vegetarian pita pizza 
($3.75) from the mouth-watering 
options and a biscotto ($2.15). Seek 
ing something a little more substan- 
tial, I requested a three-cheese 
sandwich on whole wheat ($4.54) 
from the chalkboard menu and a 
cranberry oatmeal cookie ($2.15). By 
the time we had dressed our coffees 
the radiant server (who was way too 
stylish to be a barista) had nuked the 
pizza and plated our treats. We tool 
our seats beside a staggering array o! 
by-the-pound beans and I eagerly 
awaited my sandwich. 

My bride bit into her pizza with 
gusto. After a couple of thoughtful 
chews and a quick swallow, she 
grabbed for her coffee and waved me 
off to fetch her a glass of water. Gen- 
erously heaped with vegetables and 
cheddar cheese on top of a thick, 
soft pita, it also held a diced 
jalapefio surprise. Once prepared, 
she enjoyed the crisp heat, but the 
ambush was a little unfair. 

My sandwich arrived shortly after 
we had both sampled the pizza. | had 
asked for it with everything, and 
wasn’t prepared for the sheer vo!- 
ume. Thick slices of asiago, Swiss and 
provolone alternated with cucum- 
bers, lettuce, tomato and a thick ma! 
of alfalfa to do homage to the dear!) 
departed Earl of Sandwich. My ja” 
ached the next morning. 


WE LUXURIATED in timelessness, 
admiring the local art for sale on the 
walls and surreptitiously watching 4 
surfer on the nearest internet sta- 
tion. My bride’s biscotto was full o! 
dense, almondy goodness, and my 
cookie’s flavour of porridge on 4 
winter’s morn was interrupted by 
staccato bursts of tart cranberry. We 
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Sunterra incognito 


Downtown 
Edmonton’s 
pedway maze 
conceals an ideal 
lunch-hour 
destination 


By IAIN ILICH 


ter, the downtown pedway system 

becomes a necessity, and the 
extensive network of connected 
buildings contains a large number of 
shops and restaurants all vying for 
the dollars in your warm, not-at-all- 
frozen wallet. It’s understandable, 
after all. Who in their right mind 
would actually choose to venture out- 
side in -25°C weather? 

Unfortunately, most of the food 
available at pedway-connected estab- 
lishments is of the food-court vari- 
ety: burgers, fries, sandwiches, 
coffee, donuts and the like. Combine 
the easily available food choices 
with the sedentary lifestyle of down- 
town cubicle-dwellers, and you’ve 
got a recipe for obesity, sadness and 
a general feeling of, well, blah. It 
doesn’t have to be this way. There’s 
another option available, and with 
prices that even a call-centre budget 
can afford. 

Enter Sunterra, a market, deli, 
coffee bar, bakery and restaurant all 
tolled into one, located on the sec- 
ond floor of Commerce Place. With 
tables spread around inside and out- 
side the main area of the market, 
there are separate and scattered sec- 
tions of the store serving different 
Purposes, though things are laid out 
in a way that makes it easy to find 
what you're looking for. There’s the 
bakery at one end, with bread, buns 
and goodies, a small produce section 
With fruit and veggies, a dairy case 
(which is where they keep the cold 


[: the middle of an Edmonton win- 


drinks), a separate coffee bar island 
(nice touch), a deli and a hot-lunch- 
special counter. And best of all, it’s 
connected by pedway to Manulife 
Place, City Centre, Canada Place and 
the LRT, which also makes it a viable 
lunch option for adventurous uni- 
versity students with a couple of 
hours to spare. 


1 HAD HEARD ABOUT Sunterra’s 
giant (as in three-feet-in-diameter 
giant), cast-iron pans, which they 


[MARKET 


use to prepare their well-known and 
appropriately named Big Pan lunch 
specials ($4.95 each). The available 
choices vary from day to day, and on 
the Friday that I paid a visit, I had 
two interesting options to choose 


KAS 
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10449-82AVE 


Check.o 


THURSDAY FEB. 15 
ut the awesome sound Of . 
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SUNDAY FEB 20 


JOE BIRD'S OPEN STAGE 


from: perogies with sausages in Big 
Pan #1 (looked good, but not what I 
had in mind), and “firecracker” beef 
in Big Pan #2 (looked far too good to 
Pass up). The firecracker part, | 
assume, referred to the spicy-hotness 
of the dish, which I hoped was nei- 
ther too piquant nor too mild. A fel- 
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2AVE. 414-6766 
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low behind Big Pan #2 asked me to 
choose between pasta and wild rice 
as a base for the beef, to which I 
immediately replied, “wild rice.” 
Anticipating a potential problem if 
the beef was in fact fiery-hot, I 
picked up a big bottle of Sobe’s Berry 
Energy Drink ($2.09) from the well 
stocked selection of cold drinks (it’s 
a market, after all, so it had a mar- 
ket-style selection of drinks in a self- 
serve cooler). While paying for my 
drink, I grabbed a small brown-paper 


SEE NEXT PAGE 


BAR 


433-6768 


FEBRUARY 17-23, 2005 


WUEWEEKLY @2 


four rooms 


restaurant and lounge 


102 ave. - 100a st. 


137 edmonton city centre east 


426-4767 


AT lounge 


GINSENG 


RESTAURANT 


Daily 5:00 pm 10:00 pm 
9261-34 Avenue M-F 11:30 am - 2:00 pm 
450-3330 Weekend Reservations Recommended 


EDMONTONS,MOST.UNIQUE 
NUKOREAN CUISINE@ 
Bese cle EONCH EERE 


MON = FRI / only, $10.95 
7 11:30'AM - 2:00 PM 


°¢ EVENING B.B.Q. BUFFET.< 
EVERYDAY. 5-10 PM / $19.95 


il ey C 


¢ FULLY LIGCENGED 
¢ FREE PARKING’ 


“Bistro112.00¢«C€«~S*‘“CS ov ewe 


Continued from page 16- 


enjoyed the music and eavesdropped 
on our server's vision for the bistro’s 
upcoming renovation. By the time 
we brushed the crumbs off our pants 
and stood to leave, we were sated but 
not stuffed. Twenty bucks bought 
our entire evening, and we could 
have sat there sucking back 80-cent 
refills all night. ; 

Both the first thing you notice 
and the last thing you remember, the 
floor-to-ceiling glass walls of Bistro 
112 transform Jasper Avenue into a 
panoramic slice of life. Every once in 
a while, I caught myself posing self- 
consciously beneath the dangling 
halogen spotlights in Edmonton’s 
caffeinated answer to Helnwein’s 


Boulevard of Broken Dreams. 

On top of great coffee, 

excellent food, hot staff 
and terrific tunes, this was 

a people-watcher’s par- 

adise, whether you're 

inside looking out or out- 

side looking in, As a donor Ka 
to CKUA and a writer for 
an independent alt-weekly, > 
I made a promise to [insert 
deity here]: if I’m jonesin’ 
for java and a local shop 
shows up on my radar, I 
will forsake the Cup—I just 
hope our independent pur- 
veyors of light roast nectar 
will take me back. © 


BISTRO 112 
11203 Jasper Ave @ 
488-9690 


Sunterra 


Continued from previous page 


bag containing what looked like an 
onion-poppyseed bun (for a measly 
40 cents!) from a basket by the till, 
adding it to the pile of plastic cutlery 
and salt-and-pepper packets next to 
my bowl. 

After I had amassed my lunch in 
stages, filling my plastic tray, I 
found a table that looked comfy 
enough. The tables around me were 
packed with professional, business- 
type people, escapees from their 
horribly beige, padded-divider hell 
of ringing phones, photocopiers and 
ergonomic keyboards. They looked 
refreshed, revitalized even, as they 
sat, chatting in the open air of Com- 
merce Place. I cracked open my Sobe, 
took a sip, and dug into the bowl of 
firecracker beef. It was fantastic. 
Chickpeas everywhere, along with 
carrots, celery and tomatoes, all cov- 
ered in a thick, beef-stew type sauce. 
It would have been a great vegetarian 
dish except for all the strips of ten- 
der, gently simmered Alberta beef. 
About halfway through, I remem- 
bered the onion-poppyseed bun, 
which I promptly halved with a plas- 
tic knife, coating the moist inside 


¢ 
oy ¢ 5 425-6151 
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saturday 


catering 
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room tor your 
special event 


with a thin layer of butter. 
One bite in, and I could 
instantly tell that it was 
baked fresh that day. I fin- 
ished off what was left of 
the firecracker beef, dip- 
ping the bun in the thick, 
spicy sauce, occasionally 
taking small swigs from 
the now nearly empty 
bottle of Sobe. 

As I returned my tray 
to a nearby server, I felt 
quite satisfied with my 
experience at Sunterra. At 
just over $8 (including 
tax) for a healthy, filling 
lunch, I’d managed to eat 
a decent meal without 
venturing into the cruel 
downtown winter winds, 
or resorting to lame, limp, 
boring fast food. Those 
poor chumps in the food 
court, stuffing their 
depressed-looking faces 
with greasy slabs of 
flavourless meat, didn't 
know what they were 
missing. O 
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Musical fashionistas 
Canned Hamm 
want to rock your 
body and refurbish 
your closet 


By DAVID BERRY 


years is any indication, it seems 
that Big Hamm and Li’l Hamm of 


eINDIE 


the high-minded Vancouver prog- 
karaoke duo Canned Hamm feel that 
the Canadian music scene is in need 
of a lesson in style. 


I: their choice in wardrobe over the 
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Live in COncEeRT 


BACKED BY THE SUPERBAND 


Canned 
glamm? 


“Phase one was scarves and 
denim,” explains the (aptly-named) 
Big Hamm over the phone from 
Vancouver. “We still favour the 
scarf, but we’ve changed. It has a 
lot to do with our stylist—our team 
of stylists, actually. They track 
what’s current in the pop world, 
and when Karazma [their celebrated 
first album] came out, it was 
denim—Britney and Justin were 
wearing a lot of denim.” 

Has it ever changed; today—as 
the cover of their newest album, 
Erotic Thriller, indicates—Canned 
Hamm favours a return to a more 
glam-rock sensibility. But as Li'l 
Hamm, Big Hamm’s partner in 
fashion, tells it, the Canned Ham- 
mers’ choice of wardrobe is only 
answering to a higher power. “Basi- 
cally, [we’re] the elder gods’ con- 
ception of what right now should 
have been,” he says earnestly 
“That's basically our style; we're 
what right now should be and 
should have been, and we're here 
to correct that.” 

Big Hamm emphatically echoes 
his partner’s statements: “What's 
happening is that through us and 
our stylists—our stylists are really 
just vessels for the gods—we're out 
to tell the people of 2005 in Canada 
and the United States and anywhere 
on this planet, ‘Guys, this is not 
what it was supposed to be like. It 
isn’t working. Ladies and gentle- 
men, this is how you should dress, 
this is how you should look.’ ! 
think that through our dance and 
song that we’re bringing to the 
show and our album, people are 
going to go, ‘Yes, you're right, Big 
Hamm and Li’! Hamm. Thank you, 
gods, and thank you to the grand 
masters. We understand.’” 


IT’S A POWERFUL MESSAGE, and 
if you take a look at today’s fash- 
ions, one that deserves to be heed- 
ed by the population at large. 
However, both Big and Li'l Hamm 
stress that they’re not out to tell 


SEE PAGE 31 
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Ms. firecracker 


Cherrybomb lights 
the fuse on breakout 
album, The Living 
Room Sessions 


BY MIKE LAROCQUE 


lock snobs might look down their 
moses at the idea of a couple of 
‘oung, sexy, skin-baring girls tak- 
ing the stage and playing some 
tunes, but for Jenny Galt and Vicky 
Sjohall of the Vancouver pop-rock 
outfit Cherrybomb, being underesti- 
mated is all part of the job. 

Since hooking up at an open-mic 
session in Vancouver more than five 
years. ago, the girls have produced an 
equal number of records and toured 
Canada and abroad. But no matter 
how hard they work, tired stereotypes 
inevitably haunt them. “It’s annoying 
to have to explain that you’re not 
Britney Spears,” says Galt. “But ulti- 
mately, when people hear us play our 
music, it really speaks for itself. They 
can see that we are real musicians 
and we know how to sing and we 
know how to play our instruments. 
There's obviously going to always be 
a bit of a stigma, but as long as you're 
just doing something that’s the best 
that you can do, then it’s hard for 
anyone to say anything bad about it.” 

And so far, the voices of dissent 
have been few and far between, with 
most critics applauding Cherrybomb’s 
unique take on girl rock. The two- 
some ditches the prepackaged bub- 
blegum pop and instead mixes solid 
tock tunes with an unapologetic sex 
appeal. Still, given their decidedly un- 
hardcore sponsorship deal with Mac 
cosmetics and a market that generally 
regards pop with a jaded eye, the girls 
are keenly aware that they're fighting 
an uphill battle for credibility. “I don’t 
think we feel a need to justify what 
we are doing,” Galt says. “You gain 
your reputation by just going out and 
doing what you do, and eventually 
Word gets around that you're really 
talented. If people underestimate us 
initially, then they’re only going to be 
pleasantly surprised that their precon- 


ceptions were wrong, and that will 
only end up giving us more of an 
edge in the long run. Plus, being mar- 
ketable is always convenient.” 

Their marketability has gained 
them a legion of fans, including the 


|POP ROCK 


requisite attachment of obsessed 
devotees who show up for every 
show. But while that may sound like a 
dream come true for the stereotypical 


every saturday 


JUNIOR BROWN 
REMO 
with guests 


all-male rock band, the groupies try- 
ing to get backstage at a Cherrybomb 
concert are... well, not so desirable. 
“We call them Superfans,” laughs Sjo- 
hall. “We get the fans that come out 
to every show, so they think that 
they're kind of one of our friends, and 
they start asking us to drive them 
home or invite us to their birthday 
parties, and then they get mad at us 
when we don't go. One guy asked me 
to go to dinner with him on our web- 
site’s message board. Sorry, I don’t 
take dates over my message board.” 
Cherrybomb recently broke into 
the national market with The Living 


~ Room Sessions, their fifth album 


together. With the addition of a 
now-permanent band to accompany 
them, Jenny and Vicky are ready to 
make their music—and their own 
identities—more distinctive. “We did 
a lot of separate writing for this 
album,” Galt says, “but we wanted 
to unify our sound so it didn’t seem 
like we were ‘Jenny’ and ‘Vicky,’ two 
solo artists. We wanted to sound 
more like a band. Every band has a 
phase where they find themselves, 
and that’s what we’ve just gone 
through. We were always looking for 
that sound that we were never able 
to attain, and this sound is the cul- 
mination of everything we have 
been trying to reach for the longest 
time. With this record I finally feel 
like we've arrived. It’s all very well- 
packaged and put together.” 

And you know, the album’s pret- 
ty good too. © 
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music 
notes 


By PHIL DUPERRON 
anno ROSS MOROZ 


Pardon my stench 


The Blame-iIts * With Red City 
Anthem and Pind « New City « 
Thu, Feb 24 Most Edmontonians 
have at one time or another made the 
sometimes treacherous, intermittently 
scenic drive down the Yellowtiead to 
Alberta’s second-best national park, 
Jasper. And while on our way to “the 
poor man’s Banff,” most of us have 
probably noticed, while blowing past 


the mostly forgettable burg of Hinton, 
that a subtle but pervasive odour tends 
to permeate one’s vehicle. 

“You ever been to Hinton? It smells 
like shit, doesn’t it? That’s the smell of 
success, there, Ross, the smell of suc- 
cess,” explains Tyler Hayes, a.k.a. Tye 
Blame-It, who formed the eponymous 
pop-punk group with twin brother 
Travis Blame-It on bass and best friend 
Chrispy Blame-It on drums in the fetid 
mountain town nearly eight years ago. 

After basking in the municipality's 
distinctive bouquet for almost seven 
years, the band made the bold decision 
a.little over a year ago to pack up and 
move to the big city (in this case Edmon- 
ton, believe it or not), and so far the 
transition has been a positive one. “You 
can only do so much in Hinton,” Hayes 
laments, explaining that the change in 
scenery has done wonders for the band’s 
artistic development. “We've been a 
band for seven years, but this past year 
everything's just coming together. We've 
gotten so much done here in the last 
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” year. Moving to the city’s probably the 


best thing we've ever done.” 

Much of the Blame-Its’ praise for E- 
town comes from their admiration of 
the co-operative spirit of the local 
music scene. “It’s really cool to have 
such support for the local scene, espe- 
cially since we've only been rocking it 
up in Edmonton for about a year 
now,” Hayes enthuses. “We feel like 
our songs have matured a lot in the 
last year. We're still all about the fun 
factor, but we have evolved into some- 
thing kind of more serious.” 

This newfound seriousness com- 
pelled the band to finally release their 
first CD in late 2004—a full-length enti- 
tled Freeze My Brain that was recorded at 
Hive Studios in Burnaby by ex-Black Rice 
and Operation Makeout bassist Jesse 
Gander—and to pursue a cross-Canada 
tour that will take the Blame-Its from 
Vancouver Island to Quebec and back 
this spring. But despite their big-city suc- 
cess, the band’s members never pass up 
an opportunity to head back home. 


Mui) 


10314 104 Street 


FEBRUARY 17-23, 2005 


“When we go back to Hinton,” 

overwhelmed Hayes reports, a paple 
see us and are like, ‘Hey! You're the 
Blame-Its!’ People seem to respect us 
for some reason. Back home, we don’t 
e¥en pay for fast food anymore.” (RM) 


Modern advances in Silence 


Cone of Silence CD release * With 
Stew Kirkwood, Djs Mittens and 
Bob Crane ¢ Victory Lounge » Sat, 
Feb 19 Even though Cone of Silence 
_ played its last real show back in 98, 
frontman Mark Sander says the power- 
pop quartet never really broke up. 
Rather, it’s just that guitarist Pat Strain 
moved to Toronto, making it pretty 
much impossible for the band to carry 
on—and since replacing him was only 
briefly discussed before the idea was 
discarded, the band was sidelined. 


Sarider and Strain, who had each: 


belonged to rival high-school bands 
while they were growing up in Calgary, 
started Cone of Silence when they were 
going to school in Edmonton. Strain 
was taking recording arts at Grant 
MacEwan, while Sander was in the sem- 
inary to become a pastor. (Sander still 
leads a congregation in Mannville, 15 
minutes west of Vermilion.) His strong 
religious beliefs have shaped the way he 
sees the world, but not necessarily how 
he views music, and he prefers-to keep 
the two at arm’s length. “On a certain 
level, how separate can it be if the way 
you view the world is gonna come out 
one way or the other in what you do?” 
asks Sander. “So | suppose there is an 
element of that, but | really actually 


despise Christian contemporary music,. 


to tell you the truth, and | really don’t 
like that intermixture much at all. So | 
do try to keep those things as separate 
as possible and | don’t really see much 
of a problem. It’s not like we're rewrit- 
ing Back in Black, so it's not like my 
lyrics would be shocking or unaccept- 
able in some quarters, because they’re 
generally lyrics about the human condi- 
tion and observations | think every 
body could probably agree with.” 

* After releasing the critically acclaimed 
Lift Twist & Jerk back in ‘95, Cone of 
Silence went into the studio in late ‘97 to 
record their followup, 60 Grit Sandpaper 
and Other Delights, but Strain’s relocation 
forced the band to shelve the release 
until this weekend, when it will finally see 
the light of day. “This is like a mini-ver- 
Sion of Brian Wilson's Smile, except seven 
years isn’t quite as odious as 37 years,” 
Says Sander. “I think we all just felt it was 
material of a quality we were certainly 
able to live with and we felt should get 
out there.” (PD) 


Secrets and Lyle 


Wet Secrets * With B.A. Johnston 
* Seedy’s « Sat, Feb 19 Many new 
bands toil away in their basements for 
months, hoping to finely hone their 
sound before even beginning to think 
about performing in front of a live 
audience. For new local ensemble Wet 
Secrets, however, the gestation period 
Was somewhat abbreviated. 

“Basically we have seven days, seven 
Songs and seven beers,” says Secrets 
Progenitor (and de facto percussionist) 
Trevor Anderson. Anderson, along with 
Guitarists Lyle Bell and Jeremy Nischuk 
and tubaist (seriously) Kim Rackel, had 
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hile Dread held the crowd transfixed like a Rasta pied piper, 
of love with his infectious groove. (PD) 


their first rehearsal last Sunday night, 
just shy of a week before the group's 
first gig. According to Anderson, the 
idea for the group’s quickie formation 
grew out of a bizarre combination of 
hubris, photography, homoeroticism 
and good old-fashioned drinking. 

“A bunch of us got drunk and 
someone took a picture’ of Lyle licking 
my ear, and | remarked, ‘Hey, it looks 
like you're telling me a wet secret!’” 
explains Anderson. “We decided that 
was too good of a name for a band to 
just pass up.” 

After that night, though, Wet Secrets 
seemed destined to become another 
drunken flight of fancy that never quite 
got off the ground—until Bell set the 
clock ticking by booking the band at 
Seedy’s this weekend. “Lyle e-mailed me 


* to tell me, ‘Hey, | booked us a show so 


now we really have to do this,” Ander- 
son says, adding that he finds the 
prospect of trying to throw together a 
set in less than a week less stressful than 
it is exciting. “We've only got seven days 
to do this, so any idea that comes up 
we're going to run with; we don’t have 
time to be too precious about this. 

“| like the idea of making art with 
whatever's in the fridge—you know, 
‘Let’s throw this in! This will work,’” 
Anderson continues, using his decid- 
edly minimalist drumming style as an 
example. “We were writing songs yes- 
terday with just ‘stomp-clap’ in the 
background, and we realized that all 
you need is ‘stomp-clap.”” 

While Anderson admits that even 
the simplest songs usually require a bit 
more rehearsal time than Wet Secrets 
have allotted themselves, he remains 
confident that the group can pull it all 
together in time for their big debut. 
“\/ve got some stuff that I’ve been 
walking around singing to myself that | 
can’t get out of my head,” Anderson 
raves, “and | have this feeling when all 
of us get in a room together it will be 
gold. | could be dead wrong, of course. 
| mean, it is a bit of a dog's breakfast, 
but we'll see what comes of it.” (RM) 


Coronation street 


Crowned King ° With Vying for 
Solace, Calico Drive and Kiros 
Red‘s * Sun, Feb 20 (6pm, all 
ages) Although band class was never 


considered the fast track to coolness 
when | was in high school, it seems to 
have served Vancouver's Crowned 
King well; the seven-member rock out- 
fit with a blaring horn section met in 
the music program of their North Van- 
couver high school and they’ve taken 
their rock ‘n’ roll dreams by the horns 
ever since. Their independent debut, 
Tempting Fate, scored them some 


wicked exposure and brought them to ~ 


the attention of Aquarius Records, who 
released their followup, Break the 
Silence, in 2003. Since then, it’s been a 
whirlwind of touring with the likes of 
Alexisonfire, the Distillers and several 
appearances at the punk-rock summer 
camp known as the Vans Warped Tour. 

Catching up with singer Shaun 
Frank just outside of Thunder Bay, 
Ontario, in the midst of their first 
headlining tour, it seems Crowned 
King are now the rulers of their own 
destiny. “It’s awesome,” says Frank. 
“At least half of the shows have been 
sold out, so it’s a very cool sign. We 
didn’t know what to expect coming 
out on this tour. It’s pretty scary to, 
like, just go out and headline. You 
never know if anyone is going to show 
up, but it’s been very good.” 

Like many of the harder-edged 
bands burning up the airwaves these 
days, Crowned King owe some of their 
success to MuchMusic. Even though 
George Stroumboulopoulos, Much’s 
champion of all things punk, has since 
moved on to more serious matters with 
The Hour on CBC, the nation’s music sta- 
tion continues to support alternative acts 
along with its steady supply of main- 
stream pap. “MuchMusic is a very big 
help to bands these days,” Frank says. 
“It's good that they help these bands 
out. Radio is a lot tougher than Much- 
Music is to crack, | guess you could say.” 

Crowned King’s video for “Turn It 
Up, We're Going Down” was filmed in 
Vancouver and features some of the 
city’s renowned skateboarding talent 
like Alex Chalmers. “Most videos that 
actually have skateboarding are so 
lame,” he says. “The skateboarding in 
them is so bad, so we wanted to do 
something where the skateboarding is 
actually really cool. So we got actual, 
credible skateboarders to do it. It was 
really hard to put together, but I’m 
happy how it turned out.” ep) 
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THURS FEB 24 
THE BLAME ITS 
TOUR KICKOFF! 
RED CITY ANTHEM 
(CALGARY) 


THURS FEB 24 


Wed. March 2 
Embalmer Recording Artists 
MAD BOMBER SOCIE 
RUMRUNNER 
WHIZ KIDZ trembers of Wednesday Night Heroes, Our Mercury) 


PASTY WHITES 
All Ages, Doors at?, Tix @ Blackbyrd, Freecioud, New City 


Thurs. March 3 


== DARKSON backed by THE SUPERBAND 
b ‘PRAIRIEFIRE’ CD RELEASE 


PLUS! DARKSON'S ‘HOCKEY SHUFFLE VIDEO RELEASE 
Lis WARREN EVVITTAH 
ee DJ J-SOUL of HI CALIBRE 


Thurs March 10 
New Jersey Punk Rock n Roll icons 
TKO Records 


ELECTRIC FRANKENSTEIN 
BLACK MARKET INC. 
DOWN FOR THE COUNT 


on ee ee 
THURS MAR 17 ST.PAT'S DAY! KNEEDEEPINGRASS THE POMPADOURS 
THURS MAR 24 WHITEY HOUSTON CO RELEASE 


THURS MAR 31 POLITIC LIVE “Party For A Cause” 

FRIDAY APR1,2005-EARLY SHOW JOELPLASKETT PETE ELKAS 
Tues April 19 Fat Possum Recording Artists THEE SHAMS w/ guests 
SUNDAY MAY 8TH MAGNOLIAELECTRIC CO. FIELD AND STREAM 
Thurs. May 12th UK Punk Legends THE VIBRATORS w/ guests 
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Glare package 


Breach of Trust’s 
gloomy expressions 
belie their bright- 
looking future 


By MIKE LAROCQUE 


worid of rock music, it just 

might be that sinister, angry- 
musician expression that stares 
out at you from every poster hang- 
ing on your wall and every maga- 
zine cover on your shelf. And you 
couldn’t ask for a more accom- 
plished master of the Sullen Rock 
Glare than Saskatchewan-rooted 


[: there’s one constant in the 


hard-rock outfit Breach of Trust, a 
once independent band that 
recently partnered with EMI to 
release their self-titled major-label 
debut, a follow-up to their critical- 
ly acclaimed LP Songs for a Dying 
Nation. With only good things 
foreseeable in the future, can the 
boys of Breach of Trust really be as 
gloomy as they look? 


eIROCK 


“I think it’s just a general dis- 
comfort with having your picture 
taken and projected onto a 
promo,” laughs frontman Marty 
Ballentyne. “We do have pictures 
where we are smiling, but they're a 


bit rare. I guess if we played more 
shows we'd be more used to people 
staring at us, but being in a situa- 
tion where there’s a big set-up just 
to take pictures of you is pretty 
unnatural. Plus, on page 168 of The 
Hard Rock Manual it says that you 
can’t smile in your pictures; that’s a 
big part of it, too. You've got to fol- 
low the rules!” 

That guidebook doesn’t actually 
exist, but Breach of Trust would be 
well qualified to write it. The band 
formed in small-town northern 
Saskatchewan, far, far away from 
any mainstream sources of musical 
influence, a geographical obstacle 
that was both a blessing and a 
curse: the group lacked the 
resources usually available to fledg- 
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Ensemble Kaboul Songs and Music of the Afghan People 
Featuring legendary Afghani vocalist Ustad Farida Mahwash 


ey were also 
op their own 
ertently being 
“You really 
t,” says Bal- 


, and you just have to 
with what you have. 
ve been playing 
while, and we 
ying music so we 
r guys who would be 
o the same thing we were and 
we went. — 
“It's € ely a lot easier when 
"ve a big population of peo- 
to draw from and you've got 
ess to a lot of venues and people 


play with in, like, say, Toronto 
- Vancouver,” he continues. “We 


all loved music and we knew what 
we liked and what we wanted to 
do, so the real problem was trying 
to find a place to play and a spot to 
cut a record.” 


THE BAND IS something of an 
anomaly, having overcome the con- 


_ Straints of their small-town origins 


only to launch themselves into a 
genre with a scattered fanbase and 
no musical epicentre while also 
weathering two lineup changes 
within what had appeared to be a 
firm foursome. “There have been a 
lot of changes with the group over 
the years,” Ballentyne says. “When 
Zane [Kryzanowsky] left, that was a- 
pretty big blow because he was a 
guy we started Breach of Trust with. 


We didn’t really have a permanent 
guitar player until 1997, and Bill 
[Aubut] and I have been together 
since day one, so it definitely makes 
for a different sound when there are 
different guys in the band. We're 
on this path now, though, and it’s 
going well.” 

For now, it seems like the band 
has put their difficulties behind 
them, and with the backing of their 
label on their latest release, the 
chances of catching Breach of Trust 
on Canadian airwaves are better than 
ever. If you can believe The Hard Rock 
Manual, they're set for success. O 


BREACH OF TRUST 
= With Mervin Albin and Sittin Idol * 
Starlite Room @ Fri, Feb 18 
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2005 


1. Bright Eyes - Digital Ash In A Digital Um (saddle 


2 — I'm Wide Awake It’s 


5. 


Storyboard - Storyboard (sbmusic) 
6. Stars - Set Yourself On Fire (arts & crafts) 


7. And You'll Know Us By The Trail Of Dead - 


Apart (interscope) 
8. The Chemical Brothers - Push The Button (virgin) 
Tigers Have Spoken (mint) 


9. Neko Case - The 
10. John Guliak & The 


Lougan Brothers — 


7 Stories & 13 Songs (mint) 
11. Mf Doom - MM...Food (rhymesayers) 
12. Andrea Revel - City Song (andrea revel) 
13. Black Mountain — Black Mountain (scratch) 
14, Madeleine Peyroux - Careless Love (rounder) 


15. Colleen Brown —A Peculiar Thing 
16. Billy Cowsell — Live From The Crystal Ballroom (indelible) 


17. Tony Joe White - The Heroines 


18. Por Nada-A Huge Granite Structure Fell Out Of The Sky (por nada) 


19. Arcade Fire — Funeral (merge) 
20. Sharon Jones & The Dap Kings - 


22. Lou Barlow — Emoh ( 


23. Maria Dunn - We Were Good People (festival) 


24. The Fiery Fumaces - EP (rough trade) 


25. Sunday Nights - The 


26. Dalek — Absence (ipecac) 
27. Federico Aubele — GrandHotelBuenosaires 
28. Tom Waits — Real Gone (anti) 

29. Alison Krauss & Union Station -— 


Lonely Runs Both Ways (rounder) 


WITH STEVE ZISSOU 


David Bowie, Mark Mothersbaugh, Devo, 


30. K.D. Lang - Hymns Of The 49th Parallel 


Seu Jorge are just a few of the artists that 
show up on the soundtrack to one of the 
best movies of 20041 haven't seen it but 
that's ok, | don't have to do anything | don't 


want to. 


On sale now. 
10355 Whyte Ave. Shop online at megatunes.com 434-6342 


$17.9 


(colleen brown) 


21. Marianne Faithful — Before The Poison (anti) 


Songs Of Junior Kimbrough (fat possum) 


Fax your free listings 

to 426-2889 or 

email to Glenys at 
com 


listings@vueweekly. 
Deadline Is Friday at 3pm 


THU 


LIVE MUSIC 
aE 


ATLANTIC TRAP AND 
‘GILL 3 Drops.of Pure 


BACKSTAGE TAP AND 
GRILL Open stage jam; 
8pm-midnight 

BUD'S LOUNGE Free Pork 
and Beans; 8-11pm 


CARGO AND JAMES TEA 
SHOPPE Open stage hosted 
by Ron Taylor; 7:30-10pm 


CASINO YELLOWHEAD 
Rule of Nines (pop/country) 


CEILS East Coast Thursday 
nights: Screech; 9pm 


CHRISTOPHER'S PARTY 
PUB Open stage hosted by 
Alberta Crude; 6-10pm 


DRUID (SOUTH) Mustard 
Smile 


DUSTER'S PUB jam hosted 
by Brian Petch 


FOUR ROOMS Marco 
Claveria Trio 


GRINDER All star blues jam 
hosted by Rusty Reed; 9pm- 
midnight 


J.J.'S Liverpool, Omega 
Theory (rock) 


J AND R BAR AND GRILL 
Open stage with the Poster 
Boys (pop/rock/blues); 
8:30pm-12:30am 


KINGSKNIGHT PUB The 
Calm Before with quests; $4 
(after 9pm) 


KROBAR Snap Back 
Gnarler, Budd Pluggsdt 
featuring Tex-Ass Mikey; 
9pm 

NEW CITY LIKWID 
LOUNGE Limblifter, 
Doubting Paris, This Civil 
Twilight; tickets available at 
Blackbyrd, Megatunes, 
Listen, New City 


O'BYRNE'S Melissa Majeau 
and the Muse; 10pm; no 
cover 


PROVINCIAL MUSEUM 
THEATRE Mae Moore, 
Lester Quitzau; 8pm (show); 
$18 (adv)/$22 (door); 
tickets available at TIX on 
the Square, Myhres Music, 
Acoustic Music 


SIDETRACK CAFE Ike 
Tumer and the Kings of 
Rhythm; 8pm (4pm door); 
$25 (adv)/$30 (day of); 
tickets available at TIX on 
the Square, Sidetrack, 
Blackbyrd, Listen, 
Megatunes, Freecloud 


URBAN LOUNGE Connor's 
Road 


CLASSICAL 
BESS 


WINSPEAR CENTRE 
Musical Sorcery: Lighter 
Classics presented by the 


Edmonton Symphony 
Orchestra, Tania Miller 
(conductor), featuring 
Heather Schmidt (piano); 
8pm; $21-$56; tickets 
available at the Winspear 
Centre box office 428-1414 


DUS 


ARMOURY Vintage 
Thursdays: retro rock, dance 
and old school hip hop 


BACKROOM VODKA BAR 
Animation Station: Trip hop, 
drum ‘n’ bass with MC 
Deadly, Gundam, Dale 
Force 


BILLY BOB'S LOUNGE 
Escapack Entertainment 


BLACK DOG FREEHOUSE 
Thump: intronica with the 
DDK Soundsystem 
BUDDY’S NIGHTCLUB D) 
Squiggles : 
ESCAPE ULTRA LOUNGE 
Thursday Ladies Night: Top 
40, R&B, retro with Urban 
Metropolis 


FILTHY McNASTY’S Punk 
Rock Bingo with Dj S.W.AG. 


GAS PUMP Ladies Nite: 
Top 40/dance with Dj 
Christian 

GUILTY MARTINI D) Jeff 


LONGRIDERS Hot Latin 
Nights; free dance lessons 
8-9:30pm 

NEW CITY SUBURBS 
Progress: electro/new wave 
with DJ Miss Mannered and 
guests; no minors 


POWER PLANT Ship Night 
for resident students 


RED STAR Underground 
Hip Hop Night: with DJ 
Mumps, D) Dusty Crates 
RENDEZVOUS Metal Night 
with D] McNasty 


THE ROOST Rotating 
shows; Sticky’s open stage 
and the Weakest Link game 
with DJ Jazzy second and 
last Thursday; $1 (mem- 
ber)/$4 (non-member) 


SAVOY Funk and down- 
tempo with Ben jamin 


SEEDY’S DJ night 


STOLLI'S ON WHYTE Top 
40 dance, R&B 


VELVET LOUNGE Urban 
Substance: hip hop/R&B 
end of exams jam with 
Spincycle, Invinceable, }- 
Money, Sean B 

VICTORY LOUNGE NRMLS 
WLCM: Electro synth pop 
hip hop with Dj Nik7 and 
guests; 9pm 
WUNDERBAR HOF- 
BRAUHAUS Djs Wunderbar 
Hofbrauhaus: Punk with 
Robin Schroffel 


FRI 


LIVE MUSIC. 


ATLANTIC TRAP AND 
GILL 3 Drops of Pure 


CASINO EDMONTON 
Saddle Ridge (country/rock) 


CASINO YELLOWHEAD 
Rule of Nines (pop/country) 


CEILE'S The Kick It Bros; 
9pm 

FOUR ROOMS Marco 
Claveria Trio 


J.J.'S Swarm (rock) 


JEKYLL AND HYDE PUB 
Headwind ('60s and '70s 
pop/rock); no cover 


JUGS Mr. Lucky 
(blues/roots); 9:30pm- 
1:30am; no cover 


KINGSKNIGHT PUB China 
White; $4 (after 8pm) 


KROBAR Ratt Poison; 9pm 
PEPPERS Mystery 


RATTLESNAKE SALOON 
Kenny Shields and 
Streetheart 


RED'S King Ring Nancy, 
Chysuga, Toxin, HEADrUIN; 
no minors; 8pm (door), 
9:30pm (show); $4 


SEEDY'S Maryvale, These 
Bright Lights; $6 
SIDETRACK CAE Easily 
Amused, Cherrybomb, 
Colleen Brown; 8pm; $7 
(door) 


STARLITE ROOM Chunk, 
Breach of Trust, Sittin Idol; 
all ages event; 7pm 


URBAN LOUNGE Connor's 
Road; $5 


WINSPEAR CENTRE The 
Poncho Sanchez Latin Jazz 
Band; $32-$46; tickets 
available at the Winspear 
box office 428-1414 


CLASSICA 


CONVOCATION HALL 
Marcus Thompson (viola), 
Patricia Tao (piano), Martin 
Riseley (violin), Tanya 
Prochazka (cello); 8pm; $15 
(student/senior)/$20 (adult); 
tickets available at TIX on 
the Square 


DUS 


ARMOURY Fishbone 
Fridays: Top 40 
downstairs/retro 80 upstairs 


BOOTS Retro Disco: retro 
dance 


BUDDY’S NIGHTCLUB 
Dance party with Dj Alvaro 


DECADANCE Ladies Night: 
Deep sexy funky beats with 
D) Smoov and quests; no 
cover 


DEWEY’S LOUNGE 
Outrageous Fridays: Hip- 
hop/urban with Jsmilz 


ESCAPE ULTRA LOUNGE 
With Urban Metropolis 


‘GAS PUMP Top 40/dance 
with DJ Christian 


HALO Mod Club: ’60s with 
DJ Blue Jay, DJ Trav VD; $5 


NEW CITY LIKWID 
LOUNGE La Trasheteria 
Fridays: Hipster, trash, yipsy- 
core, dogbeat, hair hop, 
nuke juke with La 
Trasheteria; Man Chester, 
The Molester, Miss 
Mannered; 8pm (door); no 


cover before 9:30pm 


ONE ON WHYTE Retro, 
top 40, R&B with Dj 
Crownroyal 

POWER PLANT Crush On: 
Top 40 with Dj Redpoint 
RATT Immediate 
Gratification Fridays: with D} 
Kung Fu Grip 


THE ROOST Upstairs: 
Euro Blitz: best new 
European music with DJ 
Outtawak Downstairs: Dj 
Jazzy; $4 (member)/$6 
(non-member) 

SAVOY Dj Busy B; no cover 


STANDARD Adam and Eve 
Fridays: Top 40 
STONEHOUSE PUB Top 40 
with Dj Chad 


VICTORY LOUNGE 
Vindictive Metal Fridays 


LIVE MUSIC 


ALLEGRO ITALIAN 
KITCHEN Terry Jorden 
(piano) 


ATLANTIC TRAP AND 
GILL 3 Drops of Pure 


BELLA BEANS COFFEE 
CAFE Acoustic open stage; 
7-10pm 

BLACK DOG FREEHOUSE 
Hair of the Dog: B.A. 
Johnson; 4-6pm; no cover 


CASINO EDMONTON 
Saddle Ridge (country/rock) 


CASINO YELLOWHEAD 
Rule of Nines (pop/country) 


DRUID (JASPER AVENUE) 
Stewart Bendall; 4-7pm 


FOUR ROOMS Marco 
Claveria Trio 


J.J4S Swarm (rock) 


JEFFREYS CAFE AND 
WINE BAR Harley 
Symington (jazz), 7:30 pm, 
35 


KINGSKNIGHT PUB China 
White; $4 (after 8pm) 


KROBAR Ratt Poison; 9pm 


MEGATUNES Storyboard, 
Robyn Bright and the 
Contrarians; all ages; 3pm; 
free 

PEPPERS Mystery 
POWER PLANT Paul 
Bellows (CD release party), 
Stew Kirkwood, Krista 
Hartman; 8pm (door); $7 
(door) 


RATTLESNAKE SALOON 
Kenny Shields and 
Streetheart 


SEEDY'S The Wet Secrets, 
B.A. Johnson; $6 


SIDETRACK CAFE Canned 
Hamm, De Vonder, 
Litterbug; 8pm; $7 (door) 
STARLITE ROOM Marble 
Index, Waking Eyes, Boy; no* 
minors; 8pm (door); 

$13.50; tickets available at 
TicketMaster 


STOREFRONT STUDIO 


Totally Irreverent: \\ 
Women and Song; ¢),,, 
$20 (adult)/$is 
(student/senior); tic 
available at TIX on th, 
Square 


URBAN LOUNGE c 


Road; $5 
DUS 


BILLY BOB'S Lounc; 
Escapade Entertainment 


BOOTS Flashback. 
Saturdays: retro danc: 
house with Derrick 


BUDDY’S NIGHT CiUp | 
Arrowchaser 


DECADANCE Static: }, 
with Lo and Tomek 


ESCAPE ULTRA Lounc: 
Urban Metropolis 


GAS PUMP Top 40/31: 
with D) Christian 


HALO Those Who Kno. 
House with D} |r. Brown, 
Quests; mo cover 


IRON HORSE Urbar 
party with D) 420 


NEW CITY SUBURBS 
Punk/alt/pop/dance wit! 
Blue Jay and Nikrofeelya 


ONE ON WHYTE Mi. 
The Masses; Retro, top 40, 
R&B with D} Crownroy 


RED STAR Indie rock, hip 
hop, rock, Brit pop wit 
Master F 


THE ROOST Upstairs 
Monthly theme parties, n 
music with DJ Jazzy 
Downstairs: Retro mu: 
with Dj Dan and Mike; 54 
(member)/$6 (non-mem: 
ber) 


STANDARD Live to Ai 
96X: with D] Nestor Delar 


STONEHOUSE PUB Top +0 
with DJ Chad 


VICTORY LOUNGE Cover 
Underground progressiv: 
house, breakbeat and tec! 
No with Djs David Ston 
Luke Morrison and guest 


LIVE MUSIC 


BLIND PIG PUB AND 
GRILL Sunday jam with 
Carmen Cook 


BLACK DOG FREEHOUSE 
ReClaim Live Alternative | 
Sundays: hosted by Rubim 

de Toledo (bassist) and 
guests; no cover 


CARGO AND JAMES TEA 
SHOPPE Open stage with 
Bob Robichaud; 7-10pm 


FOX Teenage Surf Invasion 
with xkgb; DJ at midnigh! 
7pm (door), 9pm (show) 
$3 

JEKYLL AND HYDE PUS 
Headwind ('60s and '70s 
pop/rock); 8pm; no cover 
KROBAR Ratt Poison; 9p™ 


O'BYRNE'S Joe Bird's Irie 
jam; 9:30pm. 
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THE ROOST Betty Ford 
Hangover Clinic Show Beer 
Bash: every long weekend 
with O) Jazzy; $2 

SAVOY French Pop mixed 
with Deja Dj 
-STOLLI'S ON WHYTE 

" Somatic Sunday: progressive 
beats with DJ Baht D) 
Dfekt, guests 
VICTORY LOUNGE Self 
Help Sundays: punk rock, 
ie hop with D} Slipped 


4 HOF- 
BRAUHAUS A Whole Lot of 


ise, Essence of Praise, 
y a (0 with Judith Gayle; 7- 


Opm 
Dds 


‘BUDDY’S NIGHTCLUB 
al Sundays all night and 
all request dance party with 
Dj Eddy Toonflash 
(CALIENTE NIGHTCLUB 
‘Ladies Night: urban with Dj 
Invincible =~ 
MANHATTAN CLUB 


Shakin’ Sundays: Rockabilly, 
psychobilly 


MON 
LIVE MUSIC 


KROBAR Children of 
Tragedy, Infernus; 9pm; no 
cover ~ 
L.B.'S PUB House band; 
9:30pm-1am; no cover 


O'BYRNE'S Mourning 
Wood; 10pm; no cover 
SIDETRACK CAFE Open 
stage Mondays with host 
Ben Spencer with guest 
Cort Bulloch; 9pm; no cover 


DJS 


BLACK DOG FREEHOUSE 
Dj Pennytentiary 


BUDDY’S NIGHTCLUB 
Ashley Love and Dj Alvaro 


DEWEY’S LOUNGE 
Margins of Sound Mondays: 
Instrumental hip hop/trip 
hop/downtempo/dub/reg- 
gae with Dj Baggy and Pote 


FILTHY McNASTY’S Metal 
Mondays with D] S.W.A.G. 


“Industry Sundays: top 40, O'BYRNE’S Hip Mondays: 
dance/R&B Industry night with DJ 
ONE ON WHYTE Sunday Finnegan, live music 
‘Hospitality House Party with | STOLLI’S ON WHYTE 


ALLEGRO ITALIAN 
KITCHEN 10011-109 St, 
424-6644 


ARMOURY 10310-85 Ave, 


Manic Monday: Old skool, 


CARGO AND JAMES TEA 
SHOPPE 10634-82 Ave, 
433-8152 


‘CASINO (EDMONTON) 


702-1800 7055 Argyll Rd, 463-9467 
ATLANTIC TRAP AND CASINO (YELLOWHEAD) 
} Gite 7704-104 st, 432- 12464-153 St, 463-9467 
eee CEILI'S 10338-1089 St, 
BACKDRAUGHT PUB 426-5555 
ieee ae oa00 CHRISTOPHER'S PARTY 
| BACKROOM VODKA PUB 2021 Millbourne Rd, 
| BAR 10324-82 Ave, West, 462-6565 
sp ueseales, 436-4418 CONVOCATION HALL U 
_ BELLA BEANS COFFEE ‘of A Campus, 420-1757 
en . 13236-118 Ave; 454- bec ADANCE 10018-105 
| aay St, 990-1792 
} Continental eres DEWEY’S LOUNGE Power 
Stony Plain Road, 484- Plant, U of A Campus, 492- 
"| 7751 z 3101 
| BLACK DOG FREEHOUSE DRUID UASPER 
(0425-82 ? AVENUE) 11606 Jasper 
| : <a Ave, 454-9928 
BLIND AND 
GRILL 32 St. Anne St, St. DRUID (SOUTH) 2940 
Albert, 418-6332 Calgary Trail, 465-6800 
BOOTS DUSTER’S PUB 6402-118 
| installa Ave, 474-5554 
BUD'S LOUNGE Grandi ESCAPE ULTRA LOUNGE 
Mall St Aber, 456-3825 WEM, 489-1330 
‘puppy's FILTHY McNASTY’S 
117258 ie ae 10511-82 Ave, 432-5224 
6636 FOUR ROOMS RESTAU- 
‘CALIENTE RANT Edmonton Centre, 
10815 aly ey am 102 Ave, 426-4767 
nese FOX 10125-109 St, 990- 
0 


R&B, hip a 
Band} kvake YP Yt | 
VICTORY LOUNGE iPod 
Mondays: Be your own Dj, 
bring your iPod 
WUNDERBAR HOF- 
BRAUHAUS 12” Mondays: 
Americana, indie, reggae 
with D} Insight 


TE 


LIVE MUSIC 


BLIND PIG PUB AND 
GRILL Open jam with Mark 
Ammar 


DRUID (JASPER AVENUE) 
Open stage with Chris 
Wynters and guest 
LEGENDS PUB Open jam 
hosted by Gary Thomas 


O'BYRNE'S Celtic night 
with Shannon Johnson and 
friends; 9:30pm. 
SIDETRACK CAFE GFK, 
Trainwreck Diaries, Self-Rule; 
8pm; $8 (door) 

URBAN LOUNGE Salsa and 
the City; 9pm; Salsa dance 
lessons 8pm; $5 (door) 


WINSPEAR CENTRE The 
Four Lads, The Mills 
Brothers, The Ink Spots; 
7:30pm; $51 

VARDBIRD SUITE Jam with 
the Mike Gillespie Trio; 8pm 
(door), 9pm (show); $3 


DUS 


BILLY BOB’S LOUNGE 
Escapack Entertainment 


BLACK DOG FREEHOUSE 
Viva with DJ Sean 


BUDDY’S NIGHTCLUB Top 
40 with DJ Stephan 
CALIENTE NIGHTCLUB 
Basement Tuesdays: hip 
hop/R&B/reggae/dancehall 
with Bomb Squad, D} 
Invinceable, Q.B. 


FILTHY McNASTY’S 


GAS PUMP 10166-114 St, 
488-4841 


LE GLOBE 14921 Stony 
Plain Rd, 489-1022 
GRINDER 10957-124 St, 
453-1709 

. GUILTY MARTINI 10338- 
81 Ave, 433-7183 * 


HALO 10538 Jasper Ave, 
423-HALO 


IRON HORSE 8101 
Gateway Blvd, 438-1907 
J.J.'S 13160-118 Ave, 489- 
7462 

J AND R BAR 4003-106 
St, 436-4403 


JEFFREY’S CAFE AND 
WINE BAR 9640-142 St 
451-8890 


JEKYLL AND HYDE PUB 
10610-100 Ave, 426-5381 


JUGS 7450-82 Ave, 465-. 
4046 


KINGSKNIGHT PUB 
9221-34 Ave, 433-2599 


KROBAR 10551-82 Ave, 
upstairs, 916-1557 

L.B.’S PUB 111-23 Akins 
Dr, St. Albert, 460-9100 
LEGENDS PUB 6104-172 
St, 481-2786 
LONGRIDERS 11733-78 
St, 479-7488 
MANHATTAN CLUB 
10345-105 St, 484-2211 
McDOUGALL UNITED 
CHURCH 10025-101 St, 


~468-4964 


} a pep 


NEW CITY SUBURBS 
Resurrektion: industrial/EBM 
/electro/goth with Nik 
Rofeelya 

THE ROOST Flamingo 
Bingo with Dj janny; 8-mid- 
night; $1 (member)/$4 
(non-member) 


SEEDY’S Tuesday Nights 
with DJ Miss Mannered 


WUNDERBAR HOF- 
BRAUHAUS D)}s; Reggae, 
ska 


LIVE MUSIC 


ATLANTIC TRAP AND 
GILL Open mic; 8pm. 


BLACK DOG FREEHOUSE 
Glitter Gulch 


O'BYRNE'S Chris Wynters 
and friends; 9:30pm 


PLEASANTVIEW HALL 
Northern Bluegrass Circle 
Music Society eee 
jam; 7:30pm 


ROSSDALE COMMUNITY 
HALL Little Flower open ~ 
stage hosted by Brian 
Gregg; 8pm 


SIDETRACK CAFE The 
Jimmy Swift Band, Funktion; 
8pm; $7 (door) - 


URBAN LOUNGE My Sister 
Ocean, Whitemud Drive; $5 


VICTORY LOUNGE D} 
Pinch Selecta, Babe Lloyd, 
Wheel of Meat; no minors; 
8pm; $5 


CLASSICAL 
i 


McDOUGALL UNITED 
CHURCH Music 
Wednesdays at Noon: 
Amelia Kaminski and Randy 
Reichardt (Celtic fiddle and 
guitar); 12:10-12:S0; free 


MEGATUNES Whyte Ave, 
104 St, 434-6342 


NEWCASTLE PUB 6108- 
90 Ave, 490-1999 


NEW CITY LIKWID 
LOUNGE 10081 Jasper 
Ave, 413-4578 


NEW CITY SUBURBS 
10081 Jasper Ave, down- 
stairs, 413-4578 


O’BYRNE’S 10616-82 Ave, 
414-6766 


ONE ON WHYTE 10544- 
82 Ave, 437-7699 


PEPPERS Westmount 
Shopping Centre, 111 Ave, 
135 St, 451-8022 


PLEASANTVIEW HALL 
10860-57 Ave, 434-5997 


POWER PLANT U of A 
Campus, 492-3101 


PROVINCIAL MUSEUM 
THEATRE 12845-102 Ave, 
420-1757 

RATT (ROOM AT THE 
TOP) 7th Fl, Students’ 
Union Building, U of A 
Campus 


RATTLESNAKE SALOON 
9261-34 Ave, 438-8878 


RED STAR 10534 Jasper 
Ave, 428-0825 


RENDEZVOUS 10108-149 
St, 444-1822 ~ 


THE ROOST 10345-104 
St, 426-3150 


ROSEBOWEL 10111-117 
St, 482-2589 


ROSSDALE HALL 10135- 
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DUS 


BACKROOM VODKA BAR 
Wild Cherry: deep house/ 
progressive/breaks with 
Tripswitch and guests 
BLACK DOG FREEHOUSE 
Glitter Gulch with D] Buster = ® 


Friendly; no cover 
EATVENT 
BUDDY'’S NIGHTCLUB BHECK OUT URBANLOUNGE NET FOR (NEDRIMATION 6 VIP TREATE 


Punk rock, electroshock with 
D] Eddy Toonflash 

FILTHY McNASTY’S Mix 
Tape Bar Star College Nite 


SOWTHSIDE'S BEST LIVE VENUE 


with D] Rock ‘n’ Rogers 
LE GLOBE Dj Moreno 


GUILTY MARTINI D} 
Sunny 


NEW CITY LIKWID e 
LOUNGE New City Dolls: 
Glam, punk, metal with 
Skinny J, |] Frenchy 


POWER PLANT Wildside 
Wednesdays: Heavy metal 
with Metal John 


RED STAR Funk ’n’ Soul: 
Funk, disco, soul with Junior 
Brown 

THE ROOST Amateur Strip: 
Weena Luy, Sticky Vicky 
with D] Alvaro; $1 (mem- 
ber)/$4 (non-member) , 


SEEDY’S Dj night 
SIDETRACK CAFE 


Revolving Mystery with 
guest D} 


STOLLI'S ON WHYTE Blue 
Velvet: Urban electronica 
with Derelict and Soulus 


VICTORY LOUNGE | Am 


Damo Suzuki; Obscuro-rock, 


Indie electronic and post 
rock with DJs Mittens and 
Bob Crane 


WUNDERBAR HOF- 
BRAUHAUS Hardcore DJs 


96 Ave, 429-3624 


SAVOY 10401-82 Ave, 
438-0373 


SEEDY’S 10314-104 St, 
421-0992 


SIDETRACK CAFE 10333- 
112 St, 421-1326 


STANDARD 6107-104 St, 
438-2582 


STARLITE ROOM 10030- 
102 St, 451-8000 


STOLLI'S ON WHYTE 
201, 10368-82 Ave, 437- 
2293 


STONEHOUSE PUB 11012 
Jasper Ave, 420-0448 


STOREFRONT STUDIO 


. 6324-106 St, 420-1757 


TICKETMASTER 451- 
8000 
TIX ON THE SQUARE 3 


Sir Winston Churchill 
Square, 420-1757 


UNION HALL Argyll, 99 
St, 702-0318 


URBAN LOUNGE 8111- 
105 St, 439-3388 


VELVET LOUNGE 10041- 
170 St, 930-4222 


VICTORY LOUNGE 
10030-102 St (downstairs), 
428-1099 

WINSPEAR CENTRE 4 Sir 
Winston Churchill Sq, 428- 
1414 


WUNDERBAR HOF- 
BRAUHAUS 8120-101 St, 
436-2286 


@ 
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Ozzy OSMONs 


THURSDAY-SATURDAY MARCH 3-5 


ANI THE | 
" DANCING LIRSSONS START AT GPA, EVERY TUE 


1a DOTTERS OF A MARCA BAVARIA 
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SUNDAY NIGHT HOSPITALITY 


FJaigevinteifice ONE 


GREAT FRIENDS, GREAT MUSIC, GREAT FOOD 
10544-82 AVE. — PH:437-7699 
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The return of Martyn Joseph 


Outspoken Welsh 
troubadour plays 
North America for 
the first time in a 
decade 


By JUSTIN BELL 


fter a decade-long absence and 
two record label changes, Welsh 
olk troubadour Martyn Joseph 
has started touring on this side of 
the Atlantic again. But in addition to 
the usual stops in Canada’s major 
cities, the tour will see him pass 
through smaller communities such 
as Banff, Kelowna and Athabasca. 
“You have to go where there’s 


support for this type of music,” said 
Joseph during a break on his tour of 
the Pacific Northwest. “Often, when 
you go to a place where not so much 
happens, the people are really will- 
ing to come out and see what it’s 
about. And I love playing Canada. 


FOLK 


I've always loved going to America, 
but I find there’s a clash in ideolo- 
gies. I feel Canada is America with- 
out the crap.” 

Clearly, the singer/songwriter’s 
long hiatus from North America 
wasn’t prompted by any dislike for 
the music scene, and Joseph con- 
firms that his time away had more 
to do with his being dropped by Epic 


Py 


Records. “Unless you are going to 
sell a lot of records, you are going to 
part company with them,” he says. 
“ didn’t say, ‘I want to move away 
from you’; they dropped me.” 
Joseph’s two albums with Epic, 
Being There and the self-titled Martyn 
Joseph, did well, with four singles 
making the U.K. charts. This success 
allowed Joseph to venture out with a 
small label, and eventually to start 
his own. Joseph had to make some 
sacrifices, concentrating on his estab- 
lished fanbase in the United King- 
dom and foregoing North American 
tours. But at the same time, Joseph’s 
newfound independence allowed 
him to move away from writing 
songs tailored to the radio and a 
large, mainstream audience and 
move towards harder-hitting materi- 


doors @ 8 pm 


$2.25 hiballs*® 
til’ 10:09 


$3.00 hiballs% 
til’ midnight 


no minors 
no wankers 


weirdos in costume 
skip line / get in free 


4 


“*min. 1 Oz.) 
wf Smimoff vodka » 
' © tanqueray gin 
black velvet rye 


VuEweEKly €i> 


yen ester th: 


(hipster) 


moleste 


(electropunk) 


10081 Jasper Ave Polodium Build 
_catl 4eg-CLUB for more info 


al. “I wrote songs that I wanted to 
write,” he says. “I can be as creative 
as I want; I'm in charge now.” 


JOSEPH HAS PURSUED so many 
new musical directions, in 
he currently finds himself in the 
midst of a self-confessed identity cri- 
sis; his website variously describes 
him as a Celtic rock star, a folk trou- 
badour and simply as “Martyn 
Joseph.” When asked to define his 
style of music, he laughs and comes 
up with a few comparisons before 
settling on Bruce Springsteen with- 
out the band. “My musical style can 
range from yelling at people to whis- 
pering to them,” he says. “What I 
try to do is tell the story of the good 
and bad of one’s existence.” 

And it’s his music’s storytelling 
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fact, that 


quality that naturally leads | 
support such causes as Ad\ 
Africa and War Child. In 2 
traveled to Brazil with Christiay 
and the BBC in support of the |; 
less Workers’ Movement and thej; 
programs of land reform for th, 
poor. “I would ask ‘Why would) 
become involved?’” Jos \ 
“and they would say that the 
nized that the people who 

my music are interested in 
causes. It’s a logical extension 
involved in the projects I do. | thin) 
that making music goes a | i 
beyond tapping people’s feet ; 
putting a smile on their face.” © 
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MARTYN JOSEPH 
Provincial Museum Theatre ® Sun, 
- 20 (8pr 
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ON SALE 
FRIDAY 
AT 10:00AM 
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By DAVID STONE 


Increased Frequency 


There was a time not too leng ago 
when it seemed there was an all-night 
party just about every weekend. Back 
then we called them “raves,” but 
. things change. Yet every now and 
then, somebody decides to throw a big 
shaker, and suddenly we realize that 
getting together with all your friends 
and going to a massive can be still fun. 

That's what Boodang Productions 
is hoping for this Saturday. The Cal- 
gary-based promoters came up to 
Edmonton last September and threw 
the Metropolis party at the Polish Hall, 
and its success made it obvious that 
we still had a thirst for huge parties in 
our neck of the woods. Well, this 
weekend's Frequency party has a 
stacked lineup to please all comers. 
For the trance addicts, there’s Florida’s 
George Acosta, making his first 
appearance in Alberta. Fellow Floridi- 


ans DJ Icey and AK1200 will satisfy the - 


breakbeat heads, while longtime 
favourite Donald Glaude returns to 


rock out some of patented hard- 


edged house. Add on a full roster of * 


Alberta talent, and you might want to 
buy a ticket. Head over to Foosh, 
Colourblind, Underground or 
DecaDance if you want one. 

Of course, the backbone of 
Edmonton’s scene has always been 
the smaller events. Should you have 
any energy left after Saturday's 
buster, local techno kings Tryp- 
tomene and Neal K are throwing a 
masher at DecaDance with New York 
Dj Monro Secor. While he’s not a 
huge name like John Selway, who’s 
playing down in Calgary the same 
night, Secor has been making his way 
up the ranks since his warehouse 
party debut back in 1997. Strangely 
enough, Secor has enjoyed the hon- 
our of being invited to play at one of 
the Tronic Treatment parties in the 
Big Apple, which are-thrown by Sel- 
way’s frequent production partner 
Christian Smith. 

The same night, Y Afterhours has 
invited back Guvernment resident 
Mark Oliver to preside over a skimpi- 
ly-attired audience at the club’s Skin 


party. Oliver has been busy lately back 


home in Toronto, splitting his time 
between his enormously popular Satut- 
day night residency at Guvernment 
and sizing up finalists in the Smirnoff 
Vinyl Warriors competition. Props, by 
the way, to locals Luke Morrison, 
Avrum Gold, Jonnie Spirins and Nestor 
Delano for reaching the top 10 thus 
far, leaving poor little me back in the 
top 25. Throw me a vote at mys- 


mirnoff.ca, if you feel so inclined. 

Tonight (Thursday), though, ,,,, 
can expect to see me over at g,,, 
Room Vodka Bar, checking out Lazer 
snake at Subterranean Sound's 5, 
club night. Lazersnake is the new, ji, 
project by local drum ‘n’ bass Produce, 
Cartridge and drummer Evan Fre 
and together they've been spending 
the last few months perfecting @ broad 
sound they’ve dubbed ” Wideogan 
funk rock.” Cartridge hasn‘t tuned his 
back on the vicious beat, though, y 
singles forthcoming on Baseme, 
Bassbin and Metalheadz. 

Next Thursday also offers |; tle 
excuse for any of us to stay hon 
Down at the Victory Lounge, techy, 
tules as Matthew Dear retur); ,, 
Edmonton to play a live set, with |o,,) 
Marquez El Prozan warming Up the 
night. Over at the Standard, progre: 
Sive titan Sasha will be firing up 
laptop and unleashing some fuzze, 
out epic beats alongside Boston p 
Steve Porter and local Luke Morrison 

Why the laptop for Sasha? It’s th 
latest step for the British icon, who 
resisted the CD revolution in favour of 
the classic turntable for years. That js, 
until he was introduced to the Pionee; 
CDJ-1000 digital turntable, and the 
Test is history. Last year’s Involve, 
mixed album was created using Able. 
ton Live, an intuitive composing and 
sequencing program that has now 
become the centrepiece of Sasha's 
gigs, a strong sign that the days of 
the turntable in a DJ booth are num 
bered. Curious. © 
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Friday February 18, 2005 


The Sidetrack Cafe 8:00 pm 


with special guest 


Cherrybomb 
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Tickets $7 at door 
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: Kelly Callin discusses the 
TW Utters’ Five Lessons Leamed 


sad to Nowhere are still in the 
ess of cutting their teeth on the 
monton music scene, but the band 
puld become more familiar to local 
m sic fans over the next few months 
nased on the strength of their indepen- 
d dently released debut CD, Last Train 
Home, which mixes old-school punk 
1d working-class rock with more than 
few gritty roots elements. 
So maybe it shouldn’t comes as a 
urprise that frontman Kelly Callin 
chooses Five Lessons Learned, the second 
album on the Fat Wreck Chords label 
om Bay Area punk heroes the Swingin’ 
Utters, as the album that had the most 
influence on his musical career. Released 
jin 1998, Five Lessons Learned featured a 
mix of ’70s-style punk with a healthy 
‘dose of acoustic-folk elements and lyrics 
aimed straight at the down-and-out 
working class. Five Lessons Learned was 
an album born of frustration; not only 
did the band target the traditional vic- 
> tims of punk satire—big corporations 


and the religious right—but they also 
mocked the hypocrisy of anarchists to 
leftists who talked a lot about their poli- 
tics but did very little to back them up. 

“The fascists and their many guises, 
anarchists and their fantasizing, it 
seems sometimes theyre 
sailing the same boat,” 
reads the lyric sheet from 
“Fruitless Fortunes,” the 
album's final track. 
“Politicians mesmerizing 
throngs of automated 
souls as some similar psy- 
cho’s screwing on the 
scope. |’m leaving town 
to join sophisticates in 
my head, we'll have our fun playing the 
hypocrite critic, and when all the crea- 
tures in their palaces are crushed | can 
safely say ‘I'm coming home.” 

Basically, meet the new iy same 
as the old boss. 

While Callin had been a fan of the 
band for a while (the Utters had put 
out four albums before they were 
signed to Fat Wreck Chords) Five 
Lessons Learned sticks out in his mind as 
a seminal effort. “This was their sixth 
release as a band, so they weren't 
exactly fresh-faced babies when they 
put it out,” says Callin. “But it was my 
favourite and it definitely influenced me 
a Jot personally and musically. They 
blend a Stiff Little Fingers guitar style 
with drunken romantic Pogues-esque 
lyrics that carried plenty of hooks that | 
could relate to. The vocal harmonies 
seem to fall into the right spots and 
they carry a rough edge so they 
weren’t over-polished or annoying. 


ial 


/ 
“Also, the variety of instruments on 
the disc was refreshing,” he continues. 
“Organ, accordion, acoustic guitar, 
standup bass, horns and violin can be 
found tastefully mixed through out the 
album without making them sound 
like an oom-pah-oom- 
pah band. But overall, 
it’s the Utters’ songwrit- 
ing that makes them 
stand out in my mind 
and keeps their disc 
playing in my stereo 
seven years later.” 
The Utters are still 
going strong and today 
are considered, along with 


Social Distortion, to be pioneers of the | 


‘90s movement that combined the punk 
mentality with ‘SOs greaser haircuts and 
old-time rock ’n’ roll. As for Road to 
Nowhere, the band’s next gig is slated for 
February 27 at the Fox. You can check 
the band out on the web at www.purev- 
olume.com/road_to_nowhere. © 
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Canned Hamm 


Continued from page 20- 


anyone what to do—they just want 
to spread happiness and quality 
fashions. “It’s not like, ‘Hey guys, 
you're wearing the wrong clothes.’ 
No, through the music, through 
your eyes, you will see what is sup- 
posed to be,” Big Hamm explains. 
“The world is not a very pretty 


| place right now, and there's a lot of 


M3 e02582 


unhappy people out there, and I 
think we're going to bring joy and 
| happiness. Through us, the gods 
will speak and the people will lis- 
| ten, and they will dance, and they 
| will feel it.” 
“We have a checklist,” elaborates 
Li'l] Hamm. “We cut this checklist 
| down the middle, and on one side 
| it’s ‘Who have we made happy 
today?’ and on the other side it’s 
‘Who have we made sad today?’ And 
if you look, you'll notice that the 
happy always outnumbers the sad.” 
And for the band, a large part of 


Available -Ticketmastey 


making people happy involves 
making children happy. Though 
the title of their new record might 
sound a tad risqué, both of the 
Hamms say their brand of show- 
manship is for all ages. As a matter 
of fact, they’d like nothing more 
than to star one day in their ova 
children’s show. “We've been very 
disappointed by a lot of modern 
children’s entertainment,” says Li'l 
Hamm. “It just seems like a lot of 
bitter, failed folkies in Hawaiian 
shirts doing children’s songs nowa- 
days. I think the edge is gone, and | 
think children like things with a lit- 
tle bit of an edge. Extreme. Chil- 
dren like extreme—not the band, 
just the word.” 

“In fact, in our career trajectory, 
we've left room for TV shows—espe- 


cially children’s shows,” Big Hamm 
adds. “If Fred Penner can do it, we 
can do it.” @ 


CANNED HAMM 
With De Vonder and Litterbug ¢ 
Sidetrack Café * Sat, Feb 19 


Doors 8P 
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MORRISSEY 
YOU ARE THE QUARRY (DELUXE 


EDITION) 

(ATTACK) 

a ee eee 
By turns languid and angry, mournful 
and ecstatic, and dripping with the 
most acidic wit in all of pop music, 
Morrissey’s You Are the Quarry was my 
favourite album of 2004—even the 
great cover photo, in which a pinstripe- 
suited Moz poses elegantly with a sub- 


statement of Morrissey’s elegant outlaw 
appeal. The new “Deluxe Edition” of 
You Are the Quarry adds nine previously 
unreleased songs to the tracklist and 
throws in a bonus DVD of videos and 
live performances besides; fans will 
undoubtedly eagerly lap it all up, while 
casual listeners will likely need two sit- 
tings to make it all the way to the end, 
and even then, they'll probably walk 
away feeling a little bloated. 

My favourite among the new 
material is probably “Don’t Make Fun 
of Daddy's Voice,” which features a 
double entendre that’s so brazenly 


3) SHALL WE DANCE? 
4) GRUDGE 
5) THE BAND: 
LAST WALTZ 
(SPECIAL EDITION) 
6) ALIEN VS. 
PREDATOR 
7) MIAMI VICE: 
SEASON ONE (4DVD) 
8) MULAN I 
9) DEADWOOD: 
SEASON ONE 
10) ANCHORMAN: 
LEGEND OF RON 
BURGUNDY 


machine gun, seemed the ultimate — 


= ckual HomeTown VUE GA Faitigation 


obvious it’s hilarious: “Don’t make fun 


of Daddy's voice,” Morrissey croons. 
“Because he can’t help it/When he was 
a teenage boy/Something got stuck in 
his throat.” Other strong additions 
include the elegaic “The Never-Played 
Symphonies” and the gloriously self- 
pitying “My Life Is a Succession of Peo- 
ple Saying Goodbye.” But most of the 
new tracks feel like filler—"It’s Hard to 
Walk Tall When You're Small,” for 
instance, feels like a pale, inferior ver- 
sion of Quarry’s Latin-gangland saga 
“First of the Gang to Die.” 

The Deluxe Edition is by no 
means a rip-off, but unless you’re a 
Morrissey completist, you may want 
to hunt for some leaner Quarry. 
Ye te te te —Paut MatwycHuk 


GEOFF BERNER 

WHISKEY RABBI 

(BLACK HEN) 
SSS 
Geoff Berner is a cross between Ray 
Charles, Bob Dylan, your grandfather 
from the Old Country and your drunk 
uncle—but while Charles made gospel 


Q 
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music sexy, Berner is making klezmer 
music boozy. With Whiskey Rabbi, the 
Vancouver-based accordionist with the 
messianic appeal of a young Dylan has 
completed his transition from political 
folk to heritage-hybrid punk. On the 
title track, he belts out a pied-piper 
introduction, the same opening barrage 
that shocked a talkative crowd into 
silence at the Sidetrack a few months 
ago: “You've all been worshipping a 
false messiah/I pray to God that | got 
here in time to guide ya.” (Later in the 
same song, he busts rhymes like “I sure 
hope she's gonna be sympathetic/She's 
a hot little Catholic paramedic.”) 

These lyrics, and tracks like “Lucky 
God Damn Jew,” showcase Berner’s 
irreverent cleverness, but he also has a 
serious side. The disc features a chilling 
spoken-word version of Palestinian poet 
Mahmoud Darwish’s “The Violins,” and 
on “The True Enemy” he brings togeth- 
er Vancouver police brutality and the 
World Trade Center attacks (in a song 
you could dance to at your cousin's bar 
mitzvah). Berner gets big ups from 
musicians like Billy Bragg and Corb 
Lund, records with Po’ Girls’s Diona 
Davies on violin, and is scheduled to 
tour Scandinavia with Carolyn Mark in 
May. Thank God he'll be hitting Edmon- 
ton first. Hoe te te —Dan RusinsTEIN 


ADRIAN BELEW 

SIDE ONE 

(SANCTUARY/EMI) 

Sa 
It’s awfully hard to review a record 
that's supposed to be a wankfest, and 
that’s exactly what Side One is: a chance 
for guitarist Adrian Belew, famous for 


ist= 


records&cds 


led soundsyste 


top 10 sellers 


01. i'm wide awake, it's moming bright eyes 
02. digital ash in a digital urn bright eyes 
03. s/t black mountain 

04. free for all no hands 

05. trials & errors magnolia electric co. 


Playing with David Bowie in the |, 
‘70s before being recruited by King 
Crimson, to show off his chops like }, 
some kind of Steve Vai or an Yn, wi 
Malmsteen (but without the metal 
course). And in a world where roc; 

ics are instructed to hate anything 
shows off the skill of the play. 
(remember, we are a breed weaned », 
the Replacements and the Clash), the: 
kind of records often slip throug 
cracks, simply because if they’re decen 
we're too embarrassed to review ti 
and they’re easy targets if they suck 

But Belew’s effort is more tha, 
decent; he manages to make his quits, 
hoot and holler through abou: 
minutes of music. The lead trac! 
“Ampersand,” is almost pop-friend| 
enough for rock radio, and even 
though his guitar belches in “¢;), 
phants”—meant to imitate the death 
bleats of the titular animals—are a bit 
much, you have to give Belew kudos 
for trying something so bold. 

As well, “Writing on the Wall” and 
“Matchless Man” give Belew the chance 
to put his guitar into the background 
and defer to the bass slaps of famed 
Primus four-stringer Les Claypool. And 
the end product? Well, it’s almost good 
enough to get me kicked out of rock 
critic school. ¥r¥e Ye —Steven Sanoor 


PHANTOM PLANET 

CHICAGO, CHICAGOGOING, 
CHICAGOGONE (DVD) 

(EPIC) 
a 
While Phantom Planet has always been 
known for their love of Weezer—their 
2002 album The Guest was praised for 


10649.124 street | 
780.732.1132 
www.listenrecords.net 
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molam: thai country groove 
harmika yab-yum 

streets of Ihasa 

folk & pop of sumatra 2 


06. the great destroyer low 

07. s/t storyboard 

08. schoo! of the flower six organs of admittance 
09. i am a bird now antony & the johnsons 

10. world of echo arthur russell 
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e Blue Album influence it wore on its 
sleeve—but really, on this new DVD 
they've taken the whole “geek rock” 
thing too far. The behind-the-scenes 
snippets feature more product plugs 
for Apple G4s than any raucous tour- 
‘pus secrets—reason enough to dismiss 
“the band as the equivalent of a rock ’n’ 
“roll AV club. But it’s really the drone of 
470 minutes of uninspired concert 
footage that'll have you itching to sub- 
ject the lot of them to some communal 
snerd-beating. 
it’s clear these guys are trying to be 
cool—they’ve adopted a garage-rock 
shtick with ironic T-shirts, Chuck Taylors 
and a new sound; the classic West Coast 
style of old favourites like “In Our Dark- 
est Hour” and O.C. theme “California” 
has been traded in for a decent Strokes 
imitation. Pleasant enough, but there’s 
nothing lamer than a poseur. That, and 
the Chicago and Tokyo performances 
featured (both are remarkably similar 
sets) lack the warmth of the group's stu- 
dio recordings. Singer Alex Greenwald is 
clumsy and comatose despite his acting 
chops (including a small part in Donnie 
Darko) and offer up far-too-frequently 
jacklustre attempts at audience partici- 
pation. Maybe it’s just the unencourag- 
ing fact that (if this DVD is any 
indication) the group's fanbase appears 
to consist entirely of dorky, overweight 
teenage girls, but the band’s uninterest- 


Brendan Benson 

The Alternative to Love (V2) 
Long-lost pop rocker 

Writes musical crack cocaine 
Out! Out, damned song! Out! 


Rock’N 
Rock’N (indie) 
if this is a joke 


Then yeah, it’s a funny one 
If not, still funny 


haiku QUICK SPINS@ 


ing and withdrawn performances are 
ultimately as awkward as the DVD's 
title. Prk —Lean Couns 


THE SKYGREEN LEOPARDS 

LIFE AND LOVE IN SPARROWS MEADOW 
(AGJAGUWAR) ti 
=a ee 
At what point does a band’s pursuit of 
the cutting edge lead them too far in the 
direction of just being pretentious? It’s a 
damn valid question when assessing the 
worth of Life and Love in Sparrow’s Mead- 
ow, the first of two albums from the Sky- 
green Leopards to be released on the 
chic alt-folk jagjaguwar label this year. 

Acoustic guitars are at the forefront 
here, and the drawled, high-pitched 
vocals which carry the music will no 
doubt draw comparison to the Flaming 
Lips. But the Skygreen Leopards like to 
dress up their tunes with found sounds 
and cameo appearances from a variety 
of instruments, from fiddles to flutes to 
xylophones to what sound like musical 
knickknacks ordered from the Fisher- 
Price catalogue. 

But while the base of the music is 
definitely folk, the direction is definitely 
‘70s art rock. But not like Pink Floyd 
art-rock—think Yes or Emerson, Lake 
and Palmer. When songs like “Belle of 
the Woodsman’s Autumn Ball” and 
“Minotaur (Burn a Candle for Love)” 
drag on and on, you have no choice 


Joel Plaskett 


La De Da (Maplemusic) 


Even more proof 


That Plaskett could always make 
Rob Benvie his bitch 


3 Doors Down 


Seventeen Days (Universal) 


44 minutes 


But listening to it feels 


Like 17 days 


Hood 


Outside Closer (Domino) 


Interesting? Yes. 


Will it make me shake my ass? 


No sir, it will not. 


Various Artists 


Vancouver Complication (Sudden Death) 
Crusty old punk comp 
Trumps the modern crapola 


Man, do | love this! 


Various Artists 


Grammy Nominees 2005 (Capitol) 
Josh fucking Groban? 
Seriously, Josh Groban? 


Apocalypse nears 


cd 


but to wonder whether the Skygreen 
Leopards are making music for music’s 
sake or simply trying to make a name 
for themselves as a lo-fi King Crimson. 

—STEVEN SANDOR 


JOEY NEGRO 
IN THE HOUSE 
(DEFECTED/ITH) 


a ee ee SS SS 
Dj Joey Negro’s fascination with disco 
shines through big-time on this three- 
disc compilation set—well, while there 
may technically be three CDs in the 
set, there are only two main discs, each 
containing nearly 80 minutes of music. 
The third disc is a collection of remixes, 
an interview, liner notes and anything 
else the label figured might be useful 
to include. While it may not be the 
“definitive guide to upfront and classic 
house” that it bills itself as, it's a great 
listen, and has more than enough killer 
disco-infused house tracks to make it 
worth the coinage. 

While the mixing is excellent, there 
are occasional strange moments when, 
for some reason, disco takes over. It’s jar- 
ring, especially for a house compilation, 
but these intrusions tend not to last too 
long before the mix bounces back, as 
funky and relentless as ever. Negro 
wears his disco heart on his polyester 
sleeve, and the compilation is mostly the 
better for it. Weer eve —Iain luck 
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-Aliittie learning is a dangerous thing 


Pedro Almodovar 
tries his hand at 
film noir with knotty 

Bad Education 


By JOSEF BRAUN 


ough it may not seem like it at 

first, Bad Education is designed 

to live in a decidedly different ter- 
ritory than the one fans of Spanish 
writer/director Pedro Almodévar are 
accustomed to. Almodévar possesses 
such a singular vision that it’s easy to 
forget that most of his films actually 
adhere fairly closely to two distinct 
genres: madcap, often very black com- 
edy (Women on the Verge of a Nervous 
Breakdown, Kika) and melodrama (Ail 
About My Mother, Talk to Her). Bad Edu- 
cation clearly borrows elements from 
both genres, yet it slowly reveals itself 
one aspiring to another model, that 
of film noir. My reason for pointing 
this out is that genres give certain 
guidelines to filmmakers, and when 
filmmakers are as adventurous and 
subversive as Almodé6var, these guide- 
lines can work as an ideal way of 
grounding a film, of focusing the 
filmmaker’s energy. But they can also 
confuse a film if its story or sensibili- 


ties are perhaps not quite a perfect fit 
for the genre paradigms. 

Set in 1980 Madrid, Bad Education 
has a suitably nasty noir premise: 
stuck for an idea for his next picture, 
filmmaker Enrique (Fele Martinez, 
from Thesis) is paid a surprise visit by 
old schoolmate Ignacio (Gael Garcia 
Bernal), who, in the years since their 
childhood acquaintance, has dabbled 
in theatre acting and writing and 
now insists on being addressed by his 
stage name Angel. (Despite the 


z 


clichés, there are some extremely 
funny expository moments here, 
images of Ignacio dressed up in black 
tights in what looks like the most 
pathetic art-theatre piece imagin- 
able.) Enrique and his assistant both 
note Ignacio’s remarkable handsome- 
ness, but Enrique is quick to point 
out that “there’s nothing less erotic 
than an actor looking for work.” 
Anyway, the nasty part: Ignacio 
proposes a narrative for Enrique, one 
based on their shared childhood expe- 
riences, which we soon realize were 
intense and even tragic. They fell in 
love as boys, but a priest at their 
school, Father Manolo (Daniel 


THURS FEB 24 
THE BLAME ITS 


TOUR KICKOFF! 


RED CITY ANTHEM 


(CALGARY) 


10081 Jasper Ave. 
429 2582 for info 


Giménez Cacho, whose captivating 
voice narrated Y Tu Mama También), 
was desperately obsessed with Ignacio, 
and his jealousy drove him to sending 
Enrique away so that he could have 
Ignacio all to himself. From this point 
on in Ignacio’s story, fact and fiction 
become difficult to distinguish. Igna- 
cio grows up to become Zahara, a drag 
queen and petty criminal. One night 
Zahara seduces a stranger who turns 
out to be a heavily intoxicated 
Enrique, a realization that prompts a 
revenge plot on Father Manolo. 
Numerous twists and turns ensue, but 
Enrique is already hooked; he wants to 
make the movie, even though some- 
thing about Ignacio unsettles him. He 
does some revealing and disturbing 
secret research into Ignacio’s past but 
nothing that will stop him from trying 
to get the whole story on camera, with 
Ignacio (sorry, Angel) in the lead. 


SEXUAL ABUSE, in all its gravity, dri- 
ves but is not finally the core subject 
of Bad Education, and neither is 
hypocrisy and corruption within the 
Catholic Church. This is a movie 
about mad love, bad love, amores per- 
ros. Almodévar’s approach to the 
uncomfortable material is characteris- 
tically unflinching; he’s unsentimental 
regardless of the autobiographical allu- 
sions scattered throughout the film, 
though not as brazenly irreverent 
toward the subject of rape as he was in 
Kika (not that you could get any more 
irreverent than that). His comic sensi- 
bilities are subdued, though his 
images, captured by cinematographer 
José Luis Alcain (who shot some of 


Almodévar’s early films as well as the 
visually beguiling The Dancer Upstairs) 
are still eye-catching, and even rather 
fearless with regard to showing the 
beauty of the child Ignacio and the 
amourous advances of Father Manolo. 
(A boy’s sweet rendition of “Moon 
River” during a picnic heightens the 
dizzying spell of obsessed love Father 
Manolo falls under.) So aesthetically, 
things work well enough and the per- 
formances are uniformly superb: 
Martinez keeps his cards close but 
remains as fully realized as his basical- 
ly secondary character can be, 
Giménez Cacho exudes unredeemable 
guilt and barely suppressed desire and 
Garcia Bernal brings a convincing if 
opaque ruthlessness to his homme 
fatale—and looks pretty damn stun- 
ning dressed as either man or woman. 

The only real point of frustration 
with Bad Education is the way it keeps 
jumping eagerly back into certain 
genre expectations. I was completely 


absorbed by the film’s set-up but (¢| 
less and less engaged as its con fusing 
multiple plot twists kept coming, 3, 
Ignacio became less of an unp 
dictable, driving character and mo;, 
of a one-dimensional character ty», 
fulfilling all the usual femme fata, 
obligations and then some, yet neve, 
seeming to produce that old seduc 
tive softness, the siren song that lull; 
lusty sailors to their deaths. In an 
case, these reservations are the on|; 
things keeping me from calling Ja 
Education a truly great Almodéva; 
film, though by any normal mo\ 
standards, it’s still pretty damn great 
While it may not be entirely satisfy 
ing in the end, you'll be more thar 
glad you didn’t miss it. © 


BAD EDUCATION 

Written and directed by Pedro 
Almodovar ® Starring Gael Garcia 
Bernal, Fele Martinez and Daniel 
Giménez Cacho © Opens Fri, Feb 18 


The queen 


Arthouse 
provocateur 
Catherine Breillat 
scores with 
self-deprecating 
Sex Is Comedy 


By JOSEF BRAUN 


ough I’ve been a fan of Swedish 
JFinate Ingmar Bergman since 
my teens, I only saw his Smiles of 

a Summer Night for the first time dur- 
ing a recent Bergman retrospective 
in Vancouver. I’d always assumed it 
to be a less-essential work of his— 
after all, it’s a comedy and Bergman 
isn’t known for his humour. How 
wrong I was: Smiles, rife with 
delightful invention and a clever 
exploitation of comedic types, is one 
of the funniest films I’ve seen in 
ages, all the more so for its emotion- 
al sophistication and the presence of 
Bergman’s characteristic preoccupa- 


of Comedy 


tion with the devastating impossibil- 
ity of faithful love. 

I thought a lot about Smiles 
while watching Sex Is Comedy, the 
most recent film to appear in these 
parts by French writer/director 
Catherine Breillat, who is, like 
Bergman, another European known 
for her obsession with provocation, 
dark philosophical themes, violent 
sexuality and a consistently dismal 
view of relationships between the 
sexes. (And incidentally, I read just 
today that Bergman’s Winter Light 
was the movie that made Breillat 


FOREIGN 


choose her vocation.) Despite what 
you may suspect, there’s nothing at 
all ironic about the title of Sex Is 
Comedy: it’s a spot-on description of 
what the film sets out to prove. The 
packed house I watched it with, 
filled largely with audience members 
who seemed unfamiliar with Breil- 
lat’s work, roared with laughter 
repeatedly throughout. So much for 


auteurist presumptions. 

Truly great comedy’s like any- 
thing else: to really work on you, ‘0 
Stick, it has to resonate, to propos 
Situations, facets of life and natu! 
that prick your imagination, eith 
confirming something you feel you 
know or seduce you into buying 
something you might disagree with 
Making comedy requires as muc!) 
instinct and spontaneity as it doe 
craftsmanship and planning, and |!) 
Sex Is Comedy, the comedy actual!) 
emerges from watching such 
process take place. 

The film’s a sort of fictionalize’ 
autobiography, tracing the develop 
ment of the long, unbroken, notor 
ous sex scene featured in Breillat’ 
2001 film Fat Girl (which, if you 
hayen’t seen it, you should check 0u!' 
before seeing Sex—it’s recently bee" 
released on DVD by the Criterio" 
Collection). By virtue of its dealing 
with precocious young sisters 2° 
their budding sexuality, Fat Gir! ha 
its moments of humour, but final!) 
reveals itself to be a devastating, Vv! 
lent, decidedly un-sexy film. For this 
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orm Fassbender has only said a 
few words when his hands begin 
fo move, illustrating the point 
he's about to make. He pauses, looks 
his cup of coffee, moves it further 
away from himself, then grips the 
“edge of the table with a somewhat 
‘sheepish grin. 
j “My partner Kate tells me I 
should sit on my hands when I 
talk,” says Fassbender as he proceeds 
to sit on his hands. “But I can’t do it; 
Id be mute,” he adds with a laugh as 
he brings his hands back up to 
speaking level. 

The Edmonton director is sit- 
ting in a local coffee shop talking 
about his latest project, When the 
Pig Looks at the Matchbox, 
screening as part of the FAVA 
Frameworks series at Metro Cinema 
this Monday along with George 
Roy Hill’s 1972 Kurt Vonnegut 
adaptation Slaughterhouse Five. The 
“mid,” as Fassbender calls it, is 
loosely based on the Jeff Page/Wes 
Borg Fringe play Love Letters From 
the Unabomber, and stars Page in a 
schizophrenic 11 roles as he takes a 
non-linear trip through the mind 
of a man at a bus stop. “Jeff is 


absolutely fucking brilliant—Jeff is 
as good an actor as there is on the 
planet,” Fassbender says with no 
small amount of ‘hand motion for 
emphasis. “When he’s working 
with you, he puts himself totally 
into his work. When he’s a charac- 
ter, he’s totally into that character. 
If he’s a cosmonaut floating above 
a bed, he is that cosmonaut.” 
Fassbender credits the versatile 
actor (along with countless others) 
for allowing him to do something a 
little more experimental with this 
film than some of his previous work. 
“| wanted the ability to experiment,” 
he says. “I didn’t want it to come 
from A to B to C—there’s that saying 
about having a beginning, a middle 
and an end, but not necessarily in 
that order. Well, we did that, and 


INDEPENDENT 


just put it into a blender.” Fassben- 
der swirls his hands to illustrate. “I 
love people’s reactions to it too, 
because no two people have had the 
same opinion about it. 

“Well, some people have agreed 
that it sucked,” he adds with a 
laugh, “but when you get whatever 
they think about it, they'll interpret 
it their way. They’ll start to tell me 
what this character means and what 
that character means, and it’s nice to 
see a reaction like that when you've 
hung yourself out there.” 


ONE OF THE PEOPLE who deserves 
credit for helping Fassbender hang 
himself out there was a staple of 
Edmonton’s artistic community, 


Helen Folkmann. Folkmann, the 
late former FAVA director, was 
instrumental in getting the film 
made, and as a result, Monday’s 
screening is dedicated to her, with 
proceeds going to her children’s 
education fund. “Helen and I didn’t 
always agree on things,” Fassbender 
explains, “and that’s really what I 
came to like about her; Helen was 
always Helen. She let you know 
what she was about, and that’s what 
you need, especially in a healthy 
community. You need people who 
are going to give you a pat in the 
back or a kick in the ass once in a 
while, and Helen did that.” 
Folkmann was also one of the 
main reasons that When the Pig 


Looks at the Matchbox got funding. 


“When I found out that Helen was 
on the jury [to decide funding],” 
Fassbender says, “I thought, ‘Oh no, 
Helen and I never agree on any- 
thing.’ When we actually got the 
money, and | thanked her, she said, 
‘That’s okay—you don’t have to 
thank me. Just shut up, get in there 
and do it.’ And you know, the thing 


reason alone, there's something bril- 
liantly irreverent about following that 
film with one that sheds a comic light 
on the behind-the-scenes happenings 
that formed that film’s central scene. 


BREILLAT’S STAND-IN is Jeanne 
(Anne Parillaud), a blatantly manipu- 
lative although likable director (Paril- 
laud has an effortlessly compelling 
quality, an infectious, visible think- 
ing process) determined to get some- 
thing terribly specific onscreen that 
she can’t quite articulate to her cast 
or crew or herself. She often delivers 
sudden monologues that bluntly 
detail everything she sees as wrong 
with the production but which are 
vague about how to fix it. Her crew is 
patient and trusting, but her buff 
young lead actor (Grégoire Colin), 
whom she’s accused of hiring solely 
for his looks, is amusingly insuffer- 
able, forever questioning Jeanne’s 
instructions before the others or try- 
ing to lead Jeanne away for private 
chats full of flirtation and false inti- 
macy. He's the absolute embodiment 
of the actor whose greatest weakness 
lies in his deep need to win his direc- 
tor’s approval. However, her lead 
actress (Roxanne Mesquida, who was 
actually in Fat Girl, and is thus play- 
ing herself) seems compliant, yet her 


nerves are getting the best of her as 
everything builds up to shooting the 
understandably terrifying sex scene. 
After a disastrous kissing scene on 
a freezing Portuguese beach, a sudden 
rethinking of the blocking of the sex 
scene and a lot of waiting around 
while lights are hung and Colin's 
hilarious prosthetic erection focuses 
everyone's attention for a while, the 
big scene does finally take place and 
once it works, its power is utterly dis- 
arming. The beauty of the scene is 
that, for all the fussing and hard 


work that went into it, what ulti- 
mately brings it to life is some kind 
of magic that no single artist can take 
credit for. Sex Is Comedy is Breillat’s 
whimsical way of acknowledging that 
magic—and nakedly deconstructing 
her own public persona. @ 


SEX IS COMEDY 
Written and directed by Catherine Breillat 
* Starring Anne Parillaud, Grégoire Colin 
and Roxanne Mesquida Zeidler Hall, 
The Citadel ¢ Fri-Sun, Feb 18-20 (9pm) * 
Metro Cinema * 425-9212 


Jeff Page in When the Pig 
Looks at the Matchbox 


WHEN THE PIG LOOKS 

AT THE MATCHBOX 

Directed by Norm Fassbender ® Written 
by Jeff Page and Wes Borg ® Starring Jeff 
Page ® Zeidler Hall, The Citadel * Mon, 
Feb 21 (7pm) 


that struck me about it was that she 
didn’t want anyone to know that 
she helped us out—she liked the 
film, it was just her own humility. 
And now here I am, blabbing it to 
everyone.” © 
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Rhapsody in blues 


Lightning in a Bottle 
fails as a history 
lesson, but who 
cares when the 
music is this good? 


By EDEN MUNRO 
oo 

tart digging and you'll find the 

blues at the root of much of 

oday’s music. As each generation 

comes along, new musicians absorb 
what has come before them and try to 
create something new. We're fortu- 
nate enough to have a few of the orig- 
inators still singing their songs, and 
Antoine Fuqua’s Lightning in a Bot- 
tle captures a concert uniting some of 
those legendary blues musicians with 
younger artists who have built upon 
the original sounds of the south. 

As emcee, Martin Scorsese 

nounces the film’s goal: “to tell 
the story of this great music from 
the beginnings.” Things get off to an 
impressive start with a powerhouse 
opening sequence, as Angélique 
Kidjo performs the West African- 
influenced “Zélié” on a brightly lit 
stage. The mood begins to shift as 
Kidjo’s voice builds into an 
anguished scream and images of 


slavery splash across the wall behind 
her. As the dust settles, the lighting 
darkens and we are transported to 
the American south by Mavis Sta- 
ples’s version of Blind Lemon Jeffer- 
son's “See That My Grave Is Kept 
Clean.” From there, it’s on to 89- 
year-old David “Honeyboy” Edwards 
picking his own “Gamblin’ Man.” 
Together, these songs serve to high- 
light the origins of the blues and 
introduce us to the rambling life led 
by so many of those who played it. 
But it’s here that Lightning in a Bot- 
tle stumbles and shows some cracks in 


= ROCKUMENTARY 


its approach. The film tries its best to 
depict a journey through place and 
time, taking the viewer from the 
earthy roots of the blues to the music’s 
later years in Chicago, but while the 
choice of songs traces this progression 
musically, Fuqua doesn’t add much in 
the way of details. Before leaving the 
Mississippi Delta, we are told that a 
Robert Johnson song was an absolute 
necessity for the concert, but we get 
no explanation as to why, even 
though some mention of the famous 
myth about Johnson selling his soul 
down at the crossroads would have fit 
nicely here. And later on, Solomon 


Lightning in a Bottle 


Burke recalls the time 
that he and his band 
played “Down in the 
Valley” many times 
over at a Ku Klux Klan 
rally, fearing for their 
lives. Considering the 
number of white 
musicians (and audi- 
ence members) in the 
film, it might have 
been worth delving 
into the issue of race 
relations where the 
blues is concerned. As 
it is, the narrative 
breaks are so few and so vague that 
they add very little to the film when 
they do appear. 


1¥ COULD BE that the narration nec- 
essary for a deeper look into the his- 
tory of the blues was sacrificed 
because there was just too much 
music worthy of inclusion. As a 
result, what the film lacks in narra- 
tive details it more than makes up 
for with generation-spanning perfor- 
mances. There are far too many 
highlights to list them all, but a few 
do stand out as particularly stun- 
ning: James “Blood” Ulmer, accom- 
panied by Alison Krauss on fiddle, 
wringing out a haunting version of 
“Sittin’ on Top of the World”; Buddy 


Guy working his acoustic guitar on 
his old mentor Muddy Waters’s 
“Can't Be Satisfied”; the New York 
Dolls’ David Johansen and Howlin’ 
Wolf's longtime guitarist Hubert 
Sumlin tearing it up on Wolf’s 
“Killin’ Floor”; John Fogerty knock- 
ing out a CCR-like version of “Mid- 
night Special”; and Macy Gray 
rewriting “Hound Dog” as her own. 
Even the lesser performances are ele- 
vated by the impressive band put 
together by musical director Steve 
Jordan, giving a cohesive sound to 
the whole evening. 

Fuqua wisely keeps the handheld 
cameras close on the musicians 
throughout the proceedings, allowing 
us to join the action up onstage— 


after all, that’s where the film rei), 

shines, especially when the halfhear. 
ed musicology is tossed to the way 

side and the musicians are left alon 

to do their thing. Anyone looking fo; 
a narrative history of the blues wi! 

do better to look elsewhere. Never- 
theless, Lightning in a Bottle is full of 
some damn good performances that 
generate the kind of deep-felt emo. 
tion that has always provided the 
backbone for the blues. ® 


LIGHTNING IN A BOTTLE 

Directed by Antoine Fuqua ° Featuri 
Buddy Guy, Macy Gray, Bonnie Railt 
Steven Tyler and Joe Perry © Zeidler Hall 
The Citadel © Fri-Sun, Feb 18-20 (7pm) 
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—Dennis Dermody, PAPER MAGAZINE 


“JUST AWE-INSPIRING!” 


=-Harry Knowles, AIN’T IT COOL NEWS 


A New Warrior Is Born. 


glia We 2B _ www.ongbakmovie.com 


[sot amt a aa POSS \[ noe Gis weTeeseh ODEON + | ‘aw eee SnEON “TI ae ea Soran a 


NOW PLAVING! 3.0" = 


From the director of “Bend It Like Beckham’, comes 
“The most fun youll have 
at =e movies this year! 


os isiywooo one On OM ; 


Aishwarya Rai 
parin penterens 


rae \ \3 
*) > 
tort Bea SF) Oe 
= 1A, meets Bombay..and it's a perfect match. 


TORO MONS TP NSW = Rpne PR aa 
VWHTW.AMIBAMIAS COM ces Tw TCS PIRES AO? ST mon —— A 


STARTS rio eR lil IN SELECT ee 


FROM THE DIRECTOR OF ‘CATS AND Ta 
COWES THE NEXT GENERATION OF WISHIE 


Pei = 
PG] carroonvioueNce — WWWSONOFTHEWASKCOM sam 2222255 
THROUGHOUT —— 


SOOT ETRE YE US MCR TOWER 1, AS TW AEE A 


CINEPLEX ODEON 
EDMONTON COMMON 


Soom 


GALAXY CINEMAS ST. ALBERT 
[GALAXY 10 sterwooo panx % GRANDIN THEATRE + 


\GIC LAN EY * INDEPENDENT 
STARTS FRAY! °° gas" 


STOP BY ANY NORTHERN GETAWAY © staway LOCATION FOR YOUR CHANCE TO WIN AN ULTIMATE HASBRO GB GAMES ROOM 


CRAVEN FILM 


CURSED 


pirecte BY WES CRAVEN WRITTEN BY Kevin WILLIAMSON : 
TDOMENSION 2 TRAIAN © i} 

EE OE i, 
IN THEA FRIDAY FEBRUARY 25TH! 


FEBRUARY 17-23, 2005 


VELREOF 


0 UTP 0 ST. PRESENTS 


IM PARTNERSHIP WITH 


MOUNTAIN SR. a = 


EQUIPMENT Because of Winn-Dixie, tha why! As regular Vue re 


aders know, WinnsDikje 
ging editor Paul Matwychuk, who's 
oe iooan nae atler 4 ie last few weeks on his computer. 
show you Dave Matthews in| 
0k like the dog is smiling, or Dakota} 
kid sister Elle ip out of no Swe aa in 
Pie Johnson.’ Sweetie Pié ether the film can live up to the promise of its traflente 


ond dispute: that dog shore do love peanut butter 


r at least within the c 


Matwychuk can be ol Just when you t 


ook at thi na! 


vorse, they 


a trucker hat strumming itar to the animals in his pet s al to make it lo 


Fanning’s where, | didn’t ev a Fanning had a kid sister! There 


character is named 


uncertain, but one fact is bey 
Hy 


_ THIS WEER'S NEW novi 


EXCELLENT! THE MUSIC IS GLORIOUS THE BAD WOMAN OF FRENCH CINEMA! The Counterfeit Traitor William Holden, 


AND THE PERFORMANCES ART JUST PHENOMENAL 


“ek ek!” 


NATIONAL POST 


“See kek!” 


THE CHRISTIAN SCIENCE MONT TiN 


“A FILM THAT FASCINATES!” 


“AN AUTO-AUTEURIST EXTRAVAGANZA! 
A FASCINATING son of seduction. The FUNNIEST use of 
¢ prosthetic pholbes this side of Artstophomes.”1 tobermen, viage Yat 


=~ | 


A ONE NIGHT HISTORY OF THE BLUES 


LIGHTNING 
INA 
BOTTLE 


DIRECTED BY ANTOINE FUQUA 


Com 


a film by Catherine Breillat 


OFFIGAL SELECTION 


TORONTO 


FILM FESTIVALS 


FRIDAY SUNDAY: 3:008M 


FILA FESTIVALS: 


OFFICIAL SELECTION 
CANNES BS) 


All Metro screenings are held at Zeidler Hall in the Citadel Theatre, 9828-101 A Ave. 


For more information, call 425-9212. or log on to www.metrocinema.org 


Metro operites with the 
eB Canada Council 
cls forthe Ans 


support of 


Conseil des Arts GD Foundation 


du Canad Arts 


VUEWEEKLY €E> 


in Talk to Her writer/director Pedro 

Almodovar's twist-filled noir variation 
about a Spanish film directar whose surprising 
reunion with an old schoolmate gives him an 
idea for his next film, not realizing that his 
friend has a complicated agenda of his own. 
In Spanish with English subtitles. Read Josef 
Braun’s review on page 34. 


Because of Winn-Dixie Annasophia Robb, 
Jeff Daniels, Elle Fanning, Eva Marie Saint and 
Cicely Tyson star in The Joy Luck Club director 
Wayne Wang's beyond-calculated heart- 
warmer about a 10-year-old girl whose friend- 
ship with a shaggy stray dog with a nose for 
trouble helps her adjust to life in a new 
town—and to learn the truth about her moth- 
er, who abandoned her and her father seven 
years ago. Based on the novel by Kate 
DiCamillo. 


Constantine Keanu Reeves, Rachel Weisz, 
Djimon Hounsou and Tilda Swinton star in 
director Francis Lawrence's adaptation of the 
popular comic book series about an itinerant 
misfit with the power to see supernatural spir- 
its who teams up with a skeptical female 
detective to investigate her sister's death and 
its connection to a sinister, mystical cabal. 


Bad Education Gael Garcia Bermal, 
Fele Martinez and Leonor Watling star 
ICK 


CARNEALL 


Bad Education 


Nightly 7:00 & 9:15 pm 
Sat, Sun & Mon Matinee 2:00 pm 
©18A¢ (sexual content, mature theme) 


Lilli Palmer and Klaus Kinski star in Airport 
director George Seaton’s 1962 fact-based 
World War Il spy thriller about a Swedish- 
American businessman who agrees to pose as 
a Nazi sympathizer. Provincial Museum Audito- 
rium; Mon, Feb 21 (8pm) 


Lightning In a Bottle Training Day director 
Antoine Fuqua’s all-star documentary about 
the Salute to the Blues benefit concert, in 
which legendary blues performers like B.B. 
King, Buddy Guy and Bonnie Raitt shared the 
stage with hip hop artists including Mos Def 
and India.Arie. Executive produced by Martin 
Scorsese. Read Eden Munro’s review on page 
36. Zeidler Hall, The Citadel; Fri-Sun, Feb 18- 
20 (7pm) 

The Salton Sea Val Kilmer, Vincent 
D'Onofrio and Peter Sarsgaard star in Taking 
Lives director D.J. Caruso’s Tarantinoid 2002 
crime film about a jazz trumpeter who tries to 
avenge his wife’s murder by becoming a 
police informant, only to lose himself in the 
seedy subculture of methamphetamine 
addicts. Showing with local filmmaker Antho- 
ny Scott Burns’s short film Best Served Cold. 
Zeidler Hall, The Citadel; Thu, Feb 17 (7pm) 


PRINCESS 


10337 - Whyte Ave. - 433-0728 


Nightly 9:10 pm 
Sat, Sun & Mon Matinee 3:00 pm 
°14Ae (mature theme) 


SHAKE HANDS WITH THE DEVIL 
Nightly 7:10 pm 
Sat, Sun & Mon Matinee 1:00 pm 
°14A® (disturbing content) 
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Sex Is Comedy Anne Parillaud, Gré 
‘Colin and Roxanne Mesquida 
Pick Romance writer/director Cat 
lat’s humourously fictionalized 
of her attempt to film the extended, 
ly demanding centrepiece sex scene from her 
2001 film Fat Girl. In French with English subti 
tles. Read Josef Braun’s review on page e 
dler Hall, The Citadel; Fri-Sun, Feb 18-20 (9 


iterhouse-Five Michael 
Valerie Perrine and Eugene Roche star in 
PICK The World According to Garp director 
‘George Roy Hill's 1972 adaptation « 

Vonnegut's novel about a man who 

“unstuck in time” and bounces around unpre 
dictably from his experiences as a soldier Hf 
World War II to his life as Midwestem bi 
man to his days spent in captivity with 
pom star on the planet Tralfamadore. $ 
with local filmmaker Norm Fassbender’ 

film When the Pig Looks at the Matchbox. Z 
Hall, The Citadel; Mon, Feb 21 (7pm) 

Son of the Mask Jamie Kennedy, Alan 
ming, Traylor Howard and Bob Hoskins 
Cats and Dogs director Larry Gutermai 
headache-inducing sequel to the 1994 

The Mask, in which a magical mask that tr 
forms its wearer into a hyperactive, shapeshift 
ing whirligig wreaks havoc on the life of an 
aspiring cartoonist with an infant son. 


r BAT RE 
10337 - vie Se - 433- 


THE CHORUS (Les Srensies 
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PGs (course language) 
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nfirmation 


GARNEAU 


33-072 


184 


J 14A 
9:10 Sat Sun Mon 3:00 


PG 
7,00 9:00 Sat Sun Mon 2:00 
| THE DEVIL 14A 


ily 7-10 Sat Sun Mon 1:00 


18A 


PG 
language. Daily 1:00 3:15 7:10 9:30 
BECAUSE OF WINN-DIXIE G 
_ Daily 1:20 3:10 7:20.9:15 
SON OF THE MASK S PG 
| Crude content, cartoon violence throughout. 
_ Dally 1:15 3:15 6:45 8:45 
POOH'S HEFFALUMP MOVIE G 
Daily 12:45 2:10 3:30 6:00 
ARE WE THERE YET? PG 
Daily 7:30 9:30 
CONSTANTINE aK 
Horror violence throughout” 


F 


Daily 1:00 3:15 7:00 9:20 


- 4762-50 St, Leduc, 986-2728 
HITCH | 5 PG 
‘Sexual language. Daily 7:00 9:30 
‘Sst Sun Mon 1,00 3:30 3 
CONSTANTINE Z 148 
“Horror violence throughout. Daily 7:05 9:30 
‘Sat Sun Mon 1:05 3:30 
SON OF THE MASK PG 
Crude content, cartoon violence throughout. 
Daily 7:10 9:15 Sat Sun Mon 1:10 3:15 
BECAUSE OF WINN-DIXIE G 
Daily 6:45 9:15 Sat Sun Mon 1:15 3:35 
THE INCREDIBLES : G 
Mon 10:30 
WETAS:! CINEMAS 
7 (1) 780-352-3922 r 
HITCH PG 
‘Sexual language. Dally 7:00 9:30 
‘Sat Sun Mon 1:00 3:20 
; INE 140 | 
ie PG 
ontent, cartoon violence throughout. 
9:15 Sat Sun Mon 1:10 3:15 
6 
6 


DEON CINEMAS 


CINEMA GUIDE 


MILLION DOLLAR BABY PG 
Mature content, nat recommended for young children. 
Dally 12:30 4:40 6:50 9:50 

FINDING NEVERLAND G 
Wed 1:30 4:15 6:45 9:10 Thu 1:30 4:15 9:10 
preggo 148 
Volence. Dally 1:20 4:10 7:10 10:10 


~. ONG BAK: THE THAI WARRIOR 


18A 
‘Subtitled. Daily 1:50 4:20 7:30 10:20 
THE AVIATOR PG 
Mature content, not recommended for young children. 
Daily 1:40 5:30 9:00 
CONSTANTINE 
‘Horror violence throughout. 
No passes. Daily 12:50 3:40 7:00 10:00 
- BECAUSE OF WINN-DIXIE G 
Daily 1:00 3:50 6:40 9:20 


WEST MALL 


8882-170 St, 444-1829 
FLIGHT OF THE PHOENIX PG 
Coarse language, violence. Fri-Mon 1:35 4:10 7:20 9:45 
Tue-Thu 4:10 7:20 9:45 


THE SPONGEBOB SQUAREPANTS MOVIE G 
Fri-Mon 2:20 4:20 7:10 Tue-Thu 4:20 7:10 


144 


AVERY LONG ENGAGEMENT 18A 
War violence, sexual content. Subtitled. Daily 9:10 
BLADE: TRINITY 184 
Fri-Mon 1:40 4:00 7:05 9:35 

Tue-Thu 4:00 7:05 9:35 

FAT ALBERT G 
Fri-Mon 1:50 4:40 6:40 Tue-Thu 4:40 6:40 

THE POLAR EXPRESS G 
Fri-Mon 2:00 4:30 6:30 9:00 

Tue-Thu 4:30 6:30 9:00 

WHITE NOISE PG 


May frighten young children, some coarse language. 
Fri-Mon 2:10 4:45 7:00 9:20 

Tue-Thu 4:45 7:00 9:20 

KINSEY 

Sexual content. Daily 8:50 

OCEAN'S TWELVE 

Coarse language. 

Fri-Mon 1:30 4:05 6:50 9:30 

Tue-Thu 4:05 6:50 9:30 

ASSAULT ON PRECINCT 13 

Brutal violence throughout. 

Fri-Mon 2:30 4:50 7:30 9:40 Tue-Thu 4:50 7:30 9:40 


CLAREVIEW 


4211-139 Ave, 472-7600 


18A 


18A 


HITCH 

Sexual languages. No passes. 
Fri-Mon 1:50 4:35 7:10 9:40 
Tue-Thu 4:35 7:10 9:40 


POOH'S HEFFALUMP MOVIE G 
Fri-Mon, 1:10 3:00 5:10 7:20 Tue-Thu 5:10 7:20 


ONG BAK: THE THAI WARRIOR 
Subtitled. Fri-Mon 1:30 4:00 7:40 10:05 
Tue-Thu 4:00 7:40 10:05 


HIDE AND SEEK 
Frightening scenes. Fri-Mon 2:10 4:50 7:35 9:55 
Tue-Thu 4:50 7:35 9:55 


MEET THE FOCKERS 

Crude content, sexual language throughout. 
Fri-Mon 2:00 4:40 7:30 10:00 

Tue-Thu 4:40 7:30 10:00 2 


ARE WE THERE YET? PG 
Fri-Mon 2:20 4:30 6:50 9:00 Tue-Thu 4:30 6:50 9:00 


BOOGEYMAN 14A 
Frightening scenes, not recommended for 

young children, Fri-Mon 2:30 5:05 7:50 10:10 

Tus-Thu 5:05 7:50 10:10 os 


THE WEDDING DATE 

Daily 9:05 

CONSTANTINE 

Horror violence throughout. No passes, 
Fri-Mon 1:00 3:40 6;30 9:10 

Tue-Thu 3:40 6:30 9:10 


SON OF THE MASK 

Crude content, cartoon violence throughout, 
Fri-Mon 1:40 4:10 6:40 8:50 

Tue-Thu 4:10 6;40 8:50 


BECAUSE OF WINN-DIXIE G 
Fri-Mon 1:20 3:50 7:00 9:20 
Tue-Thu 3:50 7:00 9:20 


SOUTH EDMONTON COMMO 


1525-99 St, 496-8585 


PG 


168A 
144 


144 


144 


144 


HITCH PG 
‘Sexual language. No passes. Fri-Mon Wed-Thu 1:00 
* 2:00 3:40 4:40 6:45 7:45 9:30 10:30 
Tue 2:00 3:40 4:40 6:45 7:45 9:30 10:30 
Star and Strollers Screening: No passes. 1:00 


ONG BAK: THE THA! WARRIOR 
Subtitled. Daily 2:20 5:15 8:10 10:40 


MEET THE FOCKERS 
Crude content, sexual language throughout. 
Daily 2:10 4:45 7:40 10:15 


144 


HOTEL RWANDA 144 


Violence. Daily 1:15 4:00 6:50 9:45 


ARE WE THERE YET? 
Daily 12:50 3:10 6:30 8:40 


18A © 


SIDEWAYS 16a 
Sexual content. Dally 1:40 4:30 7:30 10:20 
MILLION DOLLAR BABY : PG 


Mature content, not recommended for young chikdran, 
Daily 12:30 3:45 7:10, 10:10 

HIDE AND SEEK 

Frightening soanes. Fri-Sat Mon-Thu *:50 4:20 7:15 
10:00 Sun 1:50 10:00 

BOOGEYMAN 

Frightening scenes, not recommended for young 
children. Fri-Wed 1:10'3:20 5:30 7:50 10:25 

Thu 1:10 3:20 10:25 

THE WEDDING DATE 

Daily 1:20 3:30 6:40 9:10 

CONSTANTINE 

Horror violence throughout. No passes, 

Dally 12:45 1:45 3:50 4:50 7:00 8:00 9:50 10:45 
SON OF THE MASK 

Crude content, cartoon violence throughout 
Daily 12:30 2:50 5:00 7:20 9:40 

THERESE 

Daily 12:40 3:15 6:30 9:00 

WWE: NO WAY OUT 

Ratings not available. Sun 5:00 


GALAXY CINEMAS @ SHERWOOD PARK 


14A 


144 


144 


14A 


2020 Sherwood Drive, 416-0150 
HITCH PG 
Sexual language. No passes. 
Fri-Mon 12:20 3:20 7:10 10:00 Tue-Thu 7:10 10:00 
POOH'S HEFFALUMP MOVIE G 
Fri-Mon 12:00 1:40 3:30 7:15 Tue-Thu 7:15 
MILLION DOLLAR BABY PG 


Mature content, not recommended for young children. 
Daily 6:30 9:20 


HIDE AND SEEK 
Frightening scenes. Dalty 9:00 


MEET THE FOCKERS 

Crude content, sexual language throughout 
Fri-Sat Mon 1:10 4;00 6;50 9:40 

Sun 1:10 6:50 9:40 Tue-Thu 6:50 9:40 


RACING STRIPES G 
Fri-Mon 12:30 3:00 


ARE WE THERE YET? 
Fri-Mon 1:00 4:10 6:45 9:10 
Tue-Thu 6:45 9:10 ~ 


FINDING NEVERLAND G 
Fri-Sat Mon 12:40 3:40 7:30 10:10 
Sun 12:40 3:40 10:10 Tue-Thu 7:30 10:10 


BOOGEYMAN | 

Frightening scenes, not recommended for 
young children, Fri-Mon 1:30 4:30 7:40 10:207 
Tue-Thu 7:40 10:20 


WWE: NO WAY OUT 
Ratings not available. Sun 5:00 


CONSTANTINE < 
Horror violence throughout. No passes. 
Fri-Moh 12:10 3:10 7:00 9:59 
Tue-Thu 7:00 9:50 4 
BECAUSE OF WINN-DIXIE G 
Fri-Mon 12:50 3:50 6:40 9:15 
Tua-Thu 6:40 9:15 

SON OF THE MASK 


Crude content, cartoon violence throughout 
Fri-Mon 1:20 4:20 7:20 9:30 Tue-Thu 7:20 9:30 


NORTH EDMONTON CINEMAS 


14A 


14A 


14A 


14A 


14231-137 Ave, 732-2236 
HITCH ‘ PG 
Sexual language. No passes. 
Daily 1:00 2:20 3:40 5:00 6:40 7:40.9:30 10:20 
POOH'S HEFFALUMP MOVIE G 
Dally 12:30 2:15 4:10 6:00 
ONG BAK: THE THAI WARRIOR 18A 
Subtitled. Dally 1:50 4:40 7:20 10:10 
THE AVIATOR PG 


Mature content, not recommended for young children, 
Daily 4:50 8:30 

MEET THE FOCKERS - 

Crude content, sexual language throughout 
Daily 1:30 4:20 6:50 9:20 

RACING STRIPES " G 
Daily 12:20 2:30 


ARE WE THERE YET? 

Fri-Mon Wed-Thu 12:45 3:10 5:20 7.35 9:55 
Tue 3:10 5:20 7:35 9:55 

Star and Strollers Screening: Tue 1:00 


SIDEWAYS 
Sexual content. Daily 1:15 3:50 6:45 10:05 


MILLION DOLLAR BABY PG 
Mature content, not recommendad for young children. 
Daily 12:40 3:30 7:00 10:00 

FINDING NEVERLAND G 
Dally 12:10 


14A 


18A 


BOOGEYMAN 14A 
Frightening scanes, not recommended for 


young children. 
Daily 2:00 5:10 8:00 10:15 


Zeta 


oi 


CONSTANTINE 


14A 
Horror violence throughout. No passes. 
Daily 1:10 4:00 6:55 7:50 9:40 10:30 
* SON OF THE MASK PG 
Crude content, cartoon violence throughout 
Daily 12:50 3:00 5:15 7:30 9:50 
BECAUSE OF WINN-DIXIE S 
Daily 1:40 4:30 7:10 9:45 
THERESE PG 


Daily 1:20 3:45 6:30 9:00 


‘AMOUS PLAYERS 


GATEWA\ 
2250 Calgary Trail, 496-6977 


LEMONY SNICKET'S 

A SERIES OF UNFORTUNATE EVENTS. 
Fri Sat Sun Mon 1:25 4:00 6:50 9:30 

Tue Wed Thu 6:50 9:30 


THE AVIATOR PG 
Mature content, not recommended for young chikiren, 
Fri Sat Sun Mon 12:50 4:20 8:30 Tua Wed Thu 6:30 


THE LIFE AQUATIC WITH STEVE ZISSOU 
Coarse language throughout. 9:55 


COACH CARTER 

Coarsa language. 

Fri Sat Sun Mon 12:40 3:40 6:45 9:40 
Tue Wed Thu 6:45 9:40 


FINDING NEVERLAND G 
Fri Sat Sun Mon 1:20 4:10 7:10 9:45 
Tus Wed Thu 7:10 9:45 


POOH'S HEFFALUMP MOVIE G 
Fri Sat Sun Mon 1:00 2:45 4:30 7:20 
Tue Wed Thu 7:20 


144 


PG 


CLOSER 18A 
Cruda sexual language. 

Fri Sat Mon 1:10 4:15 6:30 

Sun 1:10 6:30 Tus Wed Thu 6:30. 

THE PHANTOM OF THE OPERA PG 


May frighten young children. 
Fri Sat Sun Mon 12:30 3:35 6:40 9:35 
Tue Wed Thu 6:40 9:35 


RACING STRIPES ic) 
Fri Sat Sun Mon 1:15 3:45 7:00 9:20 
Tue Wed Thu 7:00 9:20 


SILVERCITY WES MONTON MALL 
WEM, 8882-170 St, 444-2400 
HITCH 
Saxual language. 
Fri Sat Mon Tue Wed Thu 1:15 1:55 3:50 4:35 6:45 
7:15 9:30 10:10 
Sun 1:15 1:55 3:50 6:45 7:15 9:30 10:10 


ONG BAK: THE THAI WARRIOR 
1:35 4:20 7:25 10:05 

MILLION DOLLAR BABY PG 
Mature content, not recommended for young children. 
1:05 3:55 6:55 9:55 

HIDE AND SEEK 

Frightening scenes. 9:40 

MEET THE FOCKERS 

Crude content, sexual language throughout 
4:50 4:40 7:40 30:20 

THE AVIATOR PG 
Mature content, not recommended for young children: 
Fri Sat Mon Tue Wed Thu 4:15 8:40 

Sun 4:15 9:30 


PG 


18A 


14A 


140 


* RACING STRIPES G 


1:40 


ARE WE THERE YET? 
Fri Sat Sun Mon Tue Thu 2:00 4:25 6:50 9:20 
Wed 2:00 4:25 9:20 


BOOGEYMAN 

Frightening seanes, not recommended for 
young children. 

Fri Sat Mon Tue Wed Thu 1:45 4:05 7:35 9:50 
Sun 1:45 4:30 7:35 9:50 


POOH'S HEFFALUMP MOVIE Gc 
1:20 3:10 5:15 7:20 


CONSTANTINE 

No passes. ~ 

Horror Violence throughout. 

1:00 1:0 4:00 4:20 7:00 7:30 10:00 10:30 


WWE: NO WAY OUT 

No passes. | 

Ciassification not available, Sun 5:00 

SON OF THE MASK 

Crude content, cartoon violence throughout 
1:10 3:20 5:30 7:50 10:15 


BECAUSE OF WINN-DDGE G 
No passes. 

Fri Sat Sun Mon Tue Thu 1:25 4 10 7:10 9:45 

Wed 1:00 4:10 7 10 9:45 Famous Babies Wed 1pm 
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HITCH 

Sexual language. Fri Sat Sun Mon 
Tus Wed Thu 7:10 9:40. 

MEET THE FOCKERS 

Crude content, sexual language throughout 
Fri Sat Sun Mon 1:40 4:10 6:45 9:20 

Tue Wed Thu 6:45 9:20 


PG 
1:30 4:00 7:10 9:40 


144 


ses. Horror violence throughout 
jun Mon 1:20 4:20 7:00 9:50 ‘ 
Tue Wed Thu 7:00 9:50 . 


SON OF THE MASK 

Crude content, cartoon violanes throughout 
Fri Sat Sun Mon 1:50 4:30 7:20 9:30 

Tue Wed Thu 7:20 9:30 


MOVIES 12 


bd CINEMA CITY 12 
SHOWING AT BOTH CINEMAS 


OCEAN'S TWELVE PG 
Coarse language. 

Cinema City at-Sun 11:10 

Daily 1:45 4 00 9:45 Fri Sat late show 

Movies 12: in 11;00 

Daily 1:25 4 00 9:40 Fri Sat late show 12:10 

THE POLAR EXPRESS G 


Cinema City 12: Sat-Sun 11:30 Dally 1:55 4:15 7:10 
Movies 12: Sat-Sun 11:10 Dally 1:20 4:15 7:05 


THE MOTORCYCLE DIARIES 

Coarse language throughout 

Movies 12: Sat-Sun 11:05 

Daily 1:40 4:20 7:05 9:35 Fri Sat late show 


HOUSE OF FLYING DAGGERS 
Cinema City 12: Sat-Sun 11,00 
Daily 1:30 4:00 6:55 9:40 Fri Sat late show 12:00 


FAT ALBERT G 
Cinema City 12: Sat Sun 11:50 
Daily 2:15 4:55 7:15 Fri Sat late 
Movies 12: Sat Sun 11:50 

Daily 2:15 4:55 7:20 9:20 Fri Sat late show 11:35 


THE SPONGEBOB SQUAREPANTS MOVIE G 
Cinema City 12: Sat Sun 11:45 

Dally 2:20 4:45 7:05 9:15 Fri Sat late show 11:25 
Movies 12: Sat Sun 11:35 

Daly 1:55 4:45 7-15 9:10 Fri Sat late show 11:25 


FLIGHT OF THE PHOENIX 
Coarse language, violence. 
Cinema City 12: Sat Sun 11:40 

Daily 2:10 4:50 7:35 10:00 Fri Sat late show 12:25 
Movies 12: Sat Sun 11:40 

Daily 2:10 4:50 7:35 10:00 Fri Sat late 


BLADE: TRINITY 

Cinema City 12: Sat Sun 11:15 

Daily 1:35 4:10 7:2 ‘50 Fri Sat late show 1 0 
Movies 12: Sat Sun 1:05 

Dally 1:30 4:10 7:10 9:50 Fil Sat late show 12:10 


CHRISTMAS WITH THE KRANKS 
Cinema City 12: Sat Sun 11-20 
Dally 1:45 4:35 7:40 10:10 Fri Sat late show 12:20 
Movies 12: Sat Sun 11:20 

Dally 1:50 4:45 7:20 9:15 Fri Sat late show 


THE GRUDGE 
Frightening sceanes. 
Cinema City 12: Dally 9 
Movies 12: Daily 9:45 Fn 


SHALL WE DANCE 

Cinema City 12: Sat Sun 11:25 

Daily 1:50 4:05 7:30 10:05 Fri Sat lata show 12:30 
Movies 12: un 11:45 

Daily 1:45 4:40 10:05 1:45 Fri Sat late show12:25, 


LADDER 49 

Coérse language 

Cinema City 12: Sat Sun 11:35 
Dally 2:00 4:40 7.25 9:50 

Fri Sat late show 12:10 

Movies 12: 
Daily 2:00 4) 
Fri Sat late show 12:20 


RAY 
Substance abuse, not recommended for . 
young children. Daily 9:30 


THE NOTEBOOK 

Suggestive scenes. 

Cinema City 12: Sat Sun 11:05 
Daly 1:40 4:20 7:05 9:35 

Fri Sat late show 12:05 

Movies 12; Sat Sun 11:15 
Dally 1:35 4:05 7:15 9:35 

Fri Sat tate show 12:15 > 


SHARK TALE SG 
Cinema City 12: Sat Sun 14:55 

Daily 2:05 4:30 7:15 

Movies 12: Sat Sun 11:55 

Dally 2:05 4:30 7:25 
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Lora Brovold does 
Restoration 
comedy on a 
budget with 
Swollen Tongues 


By PAUL MATWYCHUK 


Tongues takes place in Restora- 
ition-era England, when the truest 
test of an artist was their ability to 
write love poetry—the dialogue is 
even written in rhyming couplets. 
But Swollen Tongues actor/producer 
Lora Brovold has the misfortune of 
living in the 21st century, when 
being able to write a convincing 
grant proposal is a much more useful 
talent. “I was writing grants for the 
Bedlam Theatre Concern,” she says, 
referring to the theatre collective her 
boyfriend Collin Doyle helps run. 
They’d tell me, ‘This is what it needs 
to say; we just need you to make it 
sound better.’ And they were getting 
them! And I was like, ‘Um... how do 
I get some of that for myself?’” 
© It’s probably also fair to say that 
Brovold was simply hungry to finally 
get a big, meaty role in a main-sea- 
son play. After graduating with her 
B.A. from the U of A, Brovold has 
done some school tours with 
Azimuth Theatre, a couple of Bedlam 
shows and Workshop West's Loud 'n’ 
Queer Cabaret as well as some staged 
readings, but so far probably the role 
most casual theatregoers identify her 
with is as the sexy “dream girl” 
whose naked silhouette periodically 
appeared in Doyle’s 2004 Fringe play 
Dear Penthouse. In Swollen Tongues, 
however, she gets to take centre 
stage as Catherine, an aspiring poet- 
ess who finds herself competing 
with her foppish brother (Christo- 
pher Postle) for the attentions of a 


Hons Oliver's play Swollen 


Not licked yet 


beguiling dressmaker (Vanessa 
Sabourin) while their tutor (Twilla 
MacLeod) watches from the side- 
lines. Much cross-dressed confusion 
follows—in fact, Brovold is the only 
person in the cast who doesn’t at 
some point disguise herself as a 
member of the opposite sex. 

“At first,” she says, “I was look- 
ing at a play by a Scottish play- 
wright called The Trick Is to Keep 
Breathing, which is all gritty and vis- 
ceral and raw and multimedia—it’s 
this intense, deep play where I 
thought, ‘Yeah! This’ll really give us 
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something to chew on,’ you know? 
But then I heard about this play 
called Swollen Tongues which my 
friend Laura Roald recommended to 
me, so I got a copy. And I’m reading 
it, and it’s totally not visceral or grit- 
ty or chewy at all. But I did laugh a 
lot at it, with all this romantic hys- 
teria and failed schemes, and it was 
just really fun, and helped me redis- 
cover the joy of being in a play 
where all this mayhem is happening 
around you. It’s not the easiest play 
to start off with as a producer, but 
there you are.” 


NO KIDDING—Swollen Tongues is a 
two-hour-plus show full of lavish 
period costumes and set dressings, 
all of which, by rights, should have 
bankrupted the production before it 
even got off the ground. “At our first 
production meeting,” Brovold says, 
“{director] Mieko Ouchi asked me 
how much money we had to spend, 
and I gave her my ballpark budget, 
and she said, ‘Uh... you do realize 
that this is a $20,000 show, right?’” 
Actually, no, she didn’t—which 
meant she had to spend a frantic 
night downloading Canada Council 
forms off the internet and assembling 


last-minute grant applications. Lucki- 
ly, enough money came through 
(including a healthy sum from the 
Alberta Foundation for the Arts) to 
allow the show to go ahead, although 
some of set designer Kevin Corey’s 
more ambitious plans had to be 
scaled down. “He showed us draw- 
ings of what he had in mind,” Bro- 
vold says, “and it was full-out 
Restoration—he originally had this 
plan to have these little side chairs 
like they used to have where patrons 
could sit onstage. He had chandeliers 
and curtains that would part and a 
red carpet down the aisle and this 


forced perspective set and a coat of | 


arms and little Cupid cherubs hang- 
ing from the ceiling, and I was just 
like, ‘Sounds good to me! Here’s 500 
bucks—see what you can do with it!’” 

Brovold says he’s been able to do 
a lot: the cherubs may be carved out 
of Styrofoam, and the cast and crew 
have had to squeeze in a lot of sewing 
bees and papier-maché bees between 
rehearsals and their day jobs, but 
they've managed to transform the 
tiny Third Space (one of the city’s less 
palatial venues) into a proper Restora- 
tion theatre, complete with plinth 
and proscenium arch. Does that 
mean the risky part is over? 

“Not if my acting sucks it isn’t!” 
replies Brovold. “And not going over 
on our dry-cleaning budget will be a 
risk—for a small collective to be 
renting these 15-pound Restoration 
costumes is pretty out there. But the 
biggest risk, 1 guess, will be whether 
we can just pull off the comedy of 
the piece and find the truth in a 
style of theatre that just doesn’t get 
done much in Edmonton.” @ 


SWOLLEN TONGUES 
Directed by Mieko Ouchi © Starring Lora 
Brovold, Twilla MacLeod, Christopher 
Postle and Vanessa Sabourin * The 
Third Space (1116-103 St) © Feb 18-26 
© 435-6848 


Return to Wenders 


German film and his 
own experience with 
loss inspire Jean 
Grande-Maitre’s Vigil 
of Angels 


By JOSEF BRAUN 
d d renity” is a word that comes 
up pretty frequently in my 
conversation with Alberta 
Ballet artistic director and Vigil of 
Angels creator and choreographer 
Jean Grande-Maitre. Our talk is largely 
concerned with death, illness, lost 
love and trauma, but through Grande- 
Maitre’s friendly 
tone and cheerful 
Quebecois accent, a 
spirit of calmness 
and well-being dominates. Of course, 
this sense of well-being is at least part- 
ly due to the revival of a work that 
marked a major turning point in 
Grande-Maitte's career: Vigil of Angels, 
which moves from Calgary to Edmon- 
ton this week, is in the midst of its 
North American premiere, 10 years 
after it debuted at Milan’s prestigious 
Teatro alla Scala. Only 31 years old 
when he received the career-altering 
commission, Grande-Maitre, the first 
Canadian to ever choreograph for alla 
Scala, was on top of the world while 
making Vigil of Angels. But his world 
was simultaneously darkening dra- 
matically. 

“When I was originally creating 
Vigil of Angels,” Grande-Maitre 
explains, “it was a very happy time 
for me, so many doors were opening. 
But at that same time, I knew so 
many good people who were dying 
of AIDS, friends and artists. It seemed 
to be happening all at once. So it was 
a time of very conflicting emotions. 
But also a very spiritual time.” 

The illness and death surround- 
ing Grande-Maitre forced him to re- 
examine his response to the 
accidental death of his brother, an 
event that occurred when he was 
only 12, and one that he felt his 
family, through no lack of good 
intentions, never quite came to 
terms with. But his primary sources 
of consolation and understanding 
during this period also proved to be 
newfound sources of inspiration and 
creativity. The combination of study- 
ing Buddhist texts on death and 
Wim Wenders’s 1987 film Wings of 


| Desire allowed Grande-Maitre to 


focus his energies on the acceptance 
of death as part of life’s journey and 
on the celebration of life’s passions. 


VIGIL OF ANGELS, like Wings of 
Desire, features a group of angels 
who spend eternity listening to the 
thoughts and observing the actions 
of mortals. Unlike Wenders’s angels, 
however, Grande-Maitre’s creations 
dwell underground rather than sit- 
ting perched atop buildings or wan- 
dering public libraries. They are 
collectors of artifacts and sounds 
from the lives of humans through 
the ages, and they become fixated 
on one human in particular, an old 
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woman with grey hair tha; , 
nearly 30 feet behind her ay, 
plays the cello with such spejjj,;, 
ing mastery that it sends the 
on a mission to uncover t}, 
behind her artistic expression 
“They want to know ho 
woman became such an ap in} 
artist,” Grande-Maitre says, «,, id 
decide to bring her back to | 
youth, and they see that she hag sy 
amazing, very pure love affaj, 
that her lover died very youy,. . 
inexplicably. And she lives the rest 5 
her years trying to understang , fa 
death was about, what life ang si, 
fering was about, and her tool js tj); 
cello. I knew that I wanted to «,, 
ballet about compassion and ¢e;e,); 
ty in the fac, 
losing someone 
wanted the balje 
to be about acc pt 
ing death, because the Buddhists) say 
that if you're afraid of dying yoy" 
be afraid of living.” 

Vigil of Angels is dominated by 
dense soundtrack by Claud 
Lemelin, and music from a wid 
variety of composers, fron 
Tchaikovsky to Gavin Bryars. Soni 

, cally, Vigil is more focused on atmos 
phere than fluttering melodies, ar 
atmosphere of meditation over op 
of high drama. It’s Grande-Maitre’g 
way of diffusing the more forbidding 
tones commonly associated with| 
death, of getting past fear and mad 
ness and finding a path to some- 
thing, well, more serene. 

“That’s why death is represented 
by a little girl in the ballet,” Grande, 


fa 


tor 


hi 


i} 


Maitre explains. “I was fed up with 
those old images of death as this su” 
reaper coming down from a black 5 
and slicing your head off. 1 wante? “ 
represent death through an ims 
that was not particularly frighten'"®) 
but rather a defenceless little git! \ = 
takes people away by taking the” 
the hand—something comfort!" 
and unexpected all at once.” © 


VIGIL OF ANGE! 

Choreographed by Jean Grande-Ma''" 
Performed by Alberta Ballet * 1" « 
Centre for the Arts (U of A) * Feb 4°" 
 451-8000/428-65” 


vueweekily I> 


FEBRUARY 17-23, 2005 


li 
ii 
Li 
-_ 
a 


talents for 
rphoses at 


em 
: ‘PAUL MATWYCHUK 


te 
sss Liana Shannon appears in 


very first Citadel production 
s week as part of the ensemble 
of Mary Zimmerman’s Meta- 
Borphoses, a freewheeling adapta- 
»n of Ovid's epic poem about 
ape-shifting gods and humans in 
all the action takes place in 
d around a gigantic wading 
§pel—and believe me, it took super- 
iygaman restraint on my part not to 
‘fer to it as a “splashy debut.” Or to 
ik about how deeply she’s 
mersed herself in her role. Or how 
immingly the whole rehearsal 
recess has been going for Shannon 
nd the rest of the Citadel’s pool of 
i@etors. Or how the script— okay, 
y, I guess that’s enough for now. 
“It’s an adjustment,” says Shan- 
about the challenges of aquatic 
ting. “Your ears are always getting 
gplugged, you have to figure out how 
hear your cue when you're under- 
i-Jater and come up at the right time, 
»§nd then you have to co-ordinate it 
n such a way that you don’t get 
er up your nose and your hair 
‘t all over your face. But on the 
her hand, all that is very human— 


t 
id 


Ss 


Congeniality 
non 


the first time I did the scene where I 
come out of the water as Psyche, I 
looked like hell. I had hair all over 
my face and water pouring down my 
nose, and you know, Psyche’s sup- 
posed to be pretty. But then! 
thought, no! She’s gone through a 
terrible breakup, she’s gone through 
hell to get her lover back and be 
proven worthy of love again—she 
should look terrible!” 

Shannon looks more than pre- 
sentable the morning I talk to her, 
just a day before Metamorphoses has 
its first preview performance—with 
her blonde hair and lilac jacket, she 
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looks a little like... I’m going to say 
Blythe Danner, although that’s not 
quite right. Blythe Danner with a bit 
of Chloé Sevigny, maybe? If you’ve 
seen her before onstage, anyone, 
help me out here. Here, let me 
refresh your memory: Shannon start- 
ed turning up in plays about two or 
three years ago, playing Gertrude in 
an outdoor version of Hamlet and 
Emilia in Sound and Fury Theatre’s 
Othello. She was in a few M.F.A. 
shows at the Timms Centre, includ- 
ing Light Shining in Buckinghamshire 
and Taking Lives, but she’s had her 
best roles in the last two Fringe Festi- 
vals: she was in John Hudson’s pro- 
duction of The Trojan Women two 
years ago and, not to jinx her, but 
she’s a likely Sterling nominee for 


her work last summer opposite John 
Sproule in Harold Pinter’s Ashes to 
Ashes, a role that required her to 
spend the play’s entire one-hour 
running time sitting motionless in 
an armchair. 


“11'S A CHALLENGE going from that 
show, which was very subtle and 
very controlled, to a much more 
physical show like Metamorphoses,” 
she says. “Although actually, this 
show requires a lot of control as well; 
Jane Johanson, our choreographer, 
really choreographed every move- 
ment we make. It just requires you to 
use a different part of your brain 
from Ashes to Ashes; Pinter really 
demands that you exercise your 
intellect, whereas Metamorphoses is 
more about that traditional kind of 


+hrist| Bergstrom 
@nares her family 
Wportraits in About 
Ie Family 


AGNIESZKA MATEJKO 


lanuary and February have got to 
be two of the loneliest months of 
the year, After all the lights, the 
iny gift-wrappings, the hubbub of 
hristmas, the long, dark days that 
low can seem excruciatingly soli- 
. But there is at least one person 
n the city who has found an inge- 
lous way to deal with the post- 
bristmas blues: About the Family 
fist Christl Bergstrom has simply 
ounded herself with her family. 
ll three of her sisters, her two 
daughters, her husband and her par- 
Hts are all there with her every day 
two months. Well, in spirit any- 
y. Bergstrom, who has been paint- 
hg her family for decades, hangs up 
hese works in her gallery right after 
he holidays. “The reason people get 
ae blues,” Bergstrom says, “is not 
cause it’s winter, but because after 
mristmas, after all the partying, it’s 
let, it’s dead, it’s silent, even in a 


Blood is thicker than 


gallery like this. So I put my family 
on the wall. Being an artist is a lone- 
ly profession, so when I come here I 
realize that I am not alone. They are 
in my gallery.” 

The two largest paintings in the 
show feature a handsome young 
couple in hippie garb—the artist and 
her future husband David Murray. 
Bergstrom vividly recalls her unusual 
first encounter with him. “I met his 
room first,” she laughs, before going 
on to describe how one of her 
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friends who was sharing the house, 
showed her around.’One of the 
empty rooms they opened left a 
huge impression: to this day 
Bergstrom can vividly recall every- 
thing in it. “I just looked at this 
room and said, ‘I want this guy!’” 
Later, when she met David, she did- 
n’t hesitate to commit to him. 
“Putting all my eggs in his basket is 
the easiest thing I have ever done,” 
she smiles. “Sometimes you only 
meet somebody for one or two days 
and you realize: that's it!” 

Right after painting the picture, 
Bergstrom sent a photo of it to her 
husband's parents. It did not go over 


well. “They did not approve of us,” 


she says, laughing. “We were hippies.” 
She can easily smile now; they've been 


married for 35 years. “The best thing - 


in my life is my relationship 
with my husband,” she adds. 


ACROSS THE GALLERY froni 
the young David and Christl— 
who are just at the beginning 
of their long relationship—is 
an elderly couple who have 
already spent 60 years together. 
They look more solemn, but 
equally content. This is a paint- 
ing of Bergstrom’s parents. “My 
parents have this look staring 
out at you as if to say, ‘We 
made it!’” explains Bergstrom, 
who recalls her parents’ strug- 
gles after emigrating to Canada 
from Holland. In this painting 
both of her parents finally sit 
comfortably, and protectively 
wrapped in blankets. 

But among these paintings of 
happy relationships, the most arrest- 
ing one is that of a solitary teenager 
whose hands are clasped protectively 
around her knees. She looks at the 
viewer with a fragile dignity that is 
impossible to ignore. This is 
Bergstrom’s daughter Carrie who has 
long since grown up. “There is noth- 
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storytelling, where you have to get in 
touch with your heart and express it 
through your body in a way that will 
communicate those emotions to 
everyone in the theatre.” 

And Shannon thinks the myths 
that make up Metamorphoses (which 
range from familiar tales like Midas, 
Narcissus and Orpheus and Eurydice 
to more obscure ones like the heart- 
breaking love story of Ceyx and Hal- 
cyon) are uniquely well-suited to 
exploring those big emotions. “Some- 
times those stories are told so often 
that they become abstract,” she says, 
“but when you see them filled out 
with real human beings and real 
emotions, you realize why they've 
lasted so long. I mean, we all fear and 
doubt and love passionately—and I 
think it’s comforting to see other 


ing so loud as a deaf person’s silence,” 
says Bergstrom, explaining that Carrie 
‘could communicate with her family 
only through sign language. When 


her hands were clasped, in other 
words, she was not communicating. 
“She lived in her own world feeling 
misunderstood a lot,” Bergstrom 
recalls, “As a parent you go past that, 
to the love you hope that the child 
will one day understand.” But the 
teen years, when the painting was cre- 
ated, were very difficult. “She is hold- 
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human beings who are as flawed as 
you are.... And the show also says 
that while change is inevitable, that’s 
a good thing. The power of transfor- 
mation, of transformative love, 
almost always brings the characters 
around to something positive. The 
change is always agonizing, butit 
does lead to something better— 
which I find to be true in life as well.” 

We would talk more, but Shan- 
non has to run off. It’s almost time 
for rehearsal... and she has to 
change. 0 


METAMORPHOSES 

Directed by Tom Wood © Written by 
Mary Zimmerman » Starring Kate Ryan, 
Liana Shannon, David MacKay and 
Martin Sims  Maclab Theatre, The 
Citadel ¢ To Mar 6 * 425-1820 


ing back, she is looking at the rest of 
the family, she won’t divulge what 
she is thinking, because she knows 
that we will never understand her. 
And she's right; we won't.” 

Even if not all of 
Bergstrom’s portraits are 
cheery Norman Rockwell fam- 
ily scenes, to her they are all 
uplifting. Through good times 
and bad, her paintings give 
her comfort and friendship at 
the loneliest time of the year. 
“These paintings are symbols 
of my relationships,” sie 
explains. “As well, lam 
resolving my relationship 
with [the members of my 
family] when I am painting. 
In that moment, I am with 
that person.” 

In the dark days of Febru- 
ary we could all use such 
company. “You need it,” 
Bergstrom agrees. “It’s sort of 
like looking at old movies of family 
activities. It reminds you of what 
good times you had yesterday aad 
what good times you will have 
tomorrow.” © 


‘ ABOUT THE FAMILY 
By Christ! Bergstrom * Red Gallery * 
To Feb 28 
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Daydreaming believers 


Faithless ¢ Catalyst Theatre * To 
Feb 20 * preVUE | get the feeling, 
interviewing the trinity at the heart of 
Faithless—actor/playwrights Chris 
Craddock and Steve Pirot and director 
Marianne Copithorne—that I’m watch- 
ing their group dynamic spark to life. 
The pair bounce ideas off each other, 
trading quips, with the mischief-twin- 
kling Craddock offering pithy state- 
ments while Pirot, a long-haired dead 
ringer for Terry Gilliam, offers longer 
responses. Copithorne, meanwhile, is a 
lean conductor of energy who prods 
her two charges for answers or offers 
her own take on the new play, which 
appears in Edmonton as part of Cata- 
lyst’s “Blind Dates” series after debut- 
ing to acclaim at Calgary’s High 
Performance Rodeo last month. 

The work, in which suicidal novel- 
ist Jed McGriffin looks back on a life of 
love, tragedy, success and doubt, orig- 
inated a year ago with the concept of 
faith. “It was going to be about differ- 


ent belief systems,” Craddock says, 
“and the validity of all religions, or 
none, would sort of be the central 
question of the piece, but it started to 
become really anthropological and dry 
and unpersonal.” ‘Plus, Pirot breaks in, 
“the Baha'is were going to sue us.” 
The pair took different writing 
approaches, with Craddock working in 
a more linear fashion than his riffing, 
free-associative partner. Pirot, a direc- 
tor of NextFest and one of Azimuth 
Theatre's artistic producers, only had a 
window of a few months in which to 
make his return to acting after a year 
and a half away from the footlights. 

When Copithorne saw the script, it 
was “in excellent shape,” she says. 
“From the very beginning, they both 
really knew exactly what they wanted 
as far as how to tell the story, so for 
me it was just helping to facilitate that, 
because [Chris] plays a million and 
thirty-six characters and [Steve] plays 
two billion and fifty-eight... As soon as 
those characters arrive, they've got to 
be fully realized, and so that’s what we 
worked on. We worked on trying to 
get transitions between those charac- 
ters fast and clean, and make the story 
as clear as we could together.” 

As Craddock notes, it’s easier for 
the pair to perform their own script, 
since “you're always spared the step of 
trying to divine the playwright’s inten- 
tion, and that’s the big headstart that 
you get.” But the many roles they had 
to inhabit as actors had often sprung 
from the other writer’s mind. “When 
I'm dealing with one of the characters 
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that Chris primarily created,” Pirot says, 
“there’s a couple more obstacles along 
the way. It’s like, ‘Okay, what exactly is 
this character? What are the rhythms of 
this character?’ And then I’ve got to 
find my own personal image to build 
the character off of, which isn’t going 
to be the same as Chris’s, so that’s 


interesting, because that’s where my 
rhythms as an actor come up against 
Chris’s rhythms as a playwright.” 

If theatregoers are converted by 
Faithless, then much of the credit, the 
trio notes, must go to their lighting 
and sound designers, whose.work 
might be overlooked in this produc- 
tion. “I think we're influenced by bor- 
ing theatre and reacting against it,” 
Pirot says. “We want to get on with it, 
and to not give the audience an 
opportunity to look up at the lighting 
grid.” Judging from the boisterous 
energy of our interview, | don’t think 
there's a hope in hell of the audience 
tuning out. 


Orestes development 


Electra * Timms Centre for the 
Arts (U of A) * To Feb 18 © reVUE 
The striking backdrop for Jonathan 
Christenson’s staging of Sophocles’s 
Greek tragedy is tattered drapery made 
to look like rocks which, as long-await- 


Faithless 


ed vengeance nears, are lit red and 
enmeshed by a scarlet curtain. Too 
much of this over-stylized production, 
though, seems to be literally wringing 
blood from a stone, as it pounds home 
the agony and horror of events rather 
than clothing human tragedy in rich, 
deep layers. This Electra’s not complex. 

Christenson throws some colour- 
ful, expressionistic elements into the 
mix, but emphasizes them so much 
that the play's themes and messages 
are drowned out rather than brought 
seething to the surface. The Chorus 
(five Beetléjuice-looking wraiths), who 
hiss and totter about the stage, are a 
grotesque, moody touch, but they 


_ tries to echo the theatre performances 


unnecessarily announce the dray;,,.,, 
arrival of nearly every major ch3,,., 
ter, along with the emotion-dire,; in 

music. Christenson’s incessant sco-. ; 
often an awkward mix of porten;.,.,. 
echoing and twinkling, light Dials 
notes. The play’s efforts to imitat. he 
musicality of ancient Greek th. 
falls flat with earnest, straining so, gs 
and an odd final number |), 4; 
demands the audience see the gyjuy 
stricken, blood-soaked play as 4 \y 4 
about the eternal power of :}, 
human heart. 

Call me Diogenes, but I’m cynical 
about any play that, through purpose 
ly exaggerated, often jerky gestiy;a. 
and mannered and emotive acting 


fe 


of Sophocles’s time—such a Herculeay 
feat is at least 2,000 light years harday 
to pull off than recreating a Ren; 
sance theatregoing experience 

There is still an innate power ¢ 
such scenes as Electra’s (Clarice 
ford) address to the remains of what 
she thinks is her dead brother Oresip 
even as he stands there, listening ¢ 
her pain. Electra’s imploding grief and 
anger radiates from the stage as 
wishes for her mother Clytemnest;: 
death, and the climactic murde of | 
King Aegisthus is another scene that 
can’t help but show the drama’s raw 
naked emotional intensity. 

Ultimately, though, there i 
much didactic music, melodramatic 
torment and simplified dialogue fo} 
this version of Electra to strike the right 
chords of Sophocles’s tragic melody. @ 


astrology 


By ROB BREZSNY 


[BaTARES sw 


Afghanistan president Hamid Karzai wants to 
wipe out his country’s opium fields. To do so 
would destroy the lucrative heroin trade, 
and local warlords couldn’t use their ill- 
gained profits to influence the parliamentary 
elections coming up in April. But American 
military leaders don’t want to burn all the 
poppies. They fear that might destroy 
Afghanistan’s economy and make elections 
impossible. Heroin is a major export and 
source of revenue, after all. | predict that 
you'll soon be facing a personal quandary 
with resemblances to this one, Aries. What 
should you do? | suggest you avoid abstract 
speculations about morality and instead sim- 
ply do what’s most likely to build up the 
moral courage of everyone involved. 


You‘re being called on to meet a higher 
standard. You‘re being asked to boost your 
output or take on more responsibility or 
show you can handle greater expectations. 
While it’s understandable if that’s unnerving, 
| urge you to keep it all in perspective. 
Remember what journeyman basketball 
player jon Koncak said when assigned the 
task of replacing his team’s departed all-star, 
Shaquille O'Neal. Reporters asked him if he 


felt a lot of pressure. “Not at all,” he replied. 
“Pressure to me is being in an airplane and 
the pilot dies and they ask me to fly the 
plane.” The challenge you face may be 
daunting, Taurus, but it’s nothing like that. 


ZS IGEMIN ——sey21-smn20 


It’s a perfect time to convene a summit con- 
ference for all your sub-personalities. Most of 
them are now amenable to setting aside 
their differences and agreeing on a new 
master plan. Even your inner child and your 
inner stuntperson are inclined to see eye-to- 
eye. That bodes well for the possibility of 
staging a festival of harmony that brings out 
the co-operative spirit in your inner gadfly, 
your inner rebel, your inner spy and several 
other inner selves that normally pursue their 
private agendas. 


! was meditating on your horoscope as | 
rode my bike up the hill in a misty rain. 
“Give me a sign,” | prayed to the grey-yel- 
low sky. “What do Cancerians need to 
know?” As | peddled over the last hump and 
reached the top, a spectacular response 
materialized: a five-alarm fire of a rainbow. 
To my further amazement, | saw where one 
end of it landed: on the-rusty metal roof of a 
shack in a horse pasture not too far away. | 
threw down my bike and dashed to it. Thefe 
were slats missing in the shack’s walls, so I 
could peer inside. | saw a black metal safe in 
the middle of the room, surrounded by 
wisps of straw and chained to a U-shaped 
pipe that disappeared into the floor. | knew | 
had obtained the oracle you needed—a 
rough metaphor for the uncanny fate await- 
ing you. My.intuition told me there'll be one 
difference between my experience and 
yours: whereas | had no legal right to what- 
ever. was in the safe, you can and should 
gain access to the storehouse you find. 


In 1972, Leo singer Mick Jagger said, “When 
I'm 33, I'll quit.rock ‘n’ roll. That’s a time 
when a man has to do something else. | 
don’t want to be a rock star all my life.” At 
age 61, Jagger has now been reneging on 
that promise for almost three decades. It’s 
probably for the best. A person with an ego 
as monumental as his would likely have been 
unhappy as, say, a kindergarten teacher or 
economist. | bring this up, Leo, because it is 
Renege on Your Unwise, Unwarranted, 
Unworkable Promises Week. Let Jagger be 
your inspiration as you weasel out of or 
bravely renounce an old vow. 


eat VIRGO © sug 23-sept 22 


“People change and forget to tell each 
other,” mourned playwright Lillian Hellman. 
| bring this thought to your attention, Virgo, 
because at least one of your relationships 
now fits this description. It’s at a pivotal 
point when the accumulated changes you 
have both undergone can no longer remain 
unspoken. To avoid becoming irrelevant to 
each other, you must communicate the 
backlog of truth now. (P.S.: | suspect there 
are actually two relationships like this.) 


COMILIBRA ss. vse 


Charles Darwin spoke of the “survival of the 
fittest” as a central factor in the process of 
evolution. What exactly did he mean by that 
phrase? The following quote from his semi- 
nal book The Origin of Species makes it clear: 
“It is not the strongest of the species that 
survive, nor the most intelligent, but the 
ones most responsive to change.” | suggest 
you make that thought the seed of your 
meditations in the coming weeks, Libra. Your 
literal survival won't be at stake, but the sur- 
vival of some of your fond dreams might be 


in question. The only way to guarantee that 
they thrive is to keep transforming yourself. 


Oct 23 - Nev 21 


The python is your power animal right now, 
Scorpio. It’s renowned for eating large 
meals. By stretching its jaws, it can devour 
an entire deer or crocodile in one sitting, 
providing enough nutrition for as long as a 
year. Somewhat like the python, you’re now 
in a position to ingest a huge amount of 
food for thought—a banquet of rich and 
tasty revelations. The feast will take months 
to digest, and will be a continual source of 
nourishment the entire time. 


_ I've decided to install Britney Spears as. the 


Sagittarius of the Week. Not because of her 
singing or dancing, nor her eccentric rela- 
tionship with the institution of marriage. 
Rather, I’m giving her temporary status as 
your role model because of her disdain for 
what anyone thinks of her. In recent weeks 
she has been photographed wandering 
down the sidewalk with white pimple 
cream liberally spread on her face. Other 
photos have revealed her picking her nose, 
wearing a white't-shirt stained brown from 
an apparent soft drink spill, and sporting a 
baseball hat bearing the slogan “Carpé 
Assiim: Seize the Ass.” Be like her in your 
own sphere, Sagittarius: cheerfully immune 
to the oppression of public opinion, peer 
pressure, conventional wisdom and the law 
of the pack. 


ip CAPRICORN verano] 


If you try to operate a chainsaw or backhoe 
before you've been trained in its use, you 
might hurt yourself or others. That doesn’t _ 
mean the chainsaw and backhoe are evil. 


Now let's apply this idea as a metaphor for 
situation you face right now. | believe yo 
are at the earliest stages of your relationship 
with a freshly discovered potential. You've 
realized the benefits that it can ultima 
offer you, but you’re nowhere near being 
able to wield it safely and effectively. Hav 
sounded this warning, however, | want | 
encourage you to begin learning how to u 
it immediately. 


AQUARIUS sxa20-:0 0) 


“It's not that I’m so smart,” said Albert Ein 


. stein. “It’s just that | stay with probier 


longer.” This thought should be your four 

dation in the coming week, Aquarius. A’ 
innovative as you can be in dreaming uP 
solutions to knotty dilemmas, you are some 

times iftsufficiently devoted to the drudgery 
of executing all the details of your solution 

you don’t always follow up on your prom's 
ing beginnings. The good news is that thi: | 
a perfect moment to change that old pa! 
tern. | dare you to endure boredom for the 
sake of a very good cause. 


Gp |PISCES rae me 


Your Official role model for the coming 
weeks is the Vietnamese freedom fight«' 
Trieu Thi Trinh, who resisted the Chinese 
occupation of her country in the third centu- 
ry. Unlike her, you shouldn’t literally raise ¢ 
rebel army, establish your own sovereign 
enclave and ride into battle against at 
invaders on the back of an elephar’- 
(Although it’s fine to do all that pa 
metaphorically.) Like her, you should agitate 
for liberation with unstinting exuberance, as 
if your soul's health depended on it. | sud 
gest you write her most famous utterance 0" 
a piece of paper and carry it with you evely 
where you go: “My wish is to ride the ‘ae 
pest, tame the waves, kill the sharks. | w'" 
not resign myself.” @ i 
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MATWYCHUK 
or 
lock 1912 on Whyte 
sitting across the table 
r Andrew MacDonald- 
re both looking anx- 
r coffee. Neither of us 
it, but I suspect we're 
second thoughts about 
in honour of MacDon- 
in Stewart Lemoine's 
lay The Salon of the Talking 
to try Turkish coffee for the 
first time. We'd been instructed 
e woman behind the counter to 
ait a few minutes so that the thick, 
, cardamon-scented grounds 


nerves are jangling, my adrena- 
e is pumping.” And that’s even 
efore the caffeine hits his system. 
Finally, we summon up our 
e and take our first sip. (Mac- 
Smith, who works part-time 
Starbucks barista, teaches me 
coffee-drinking procedure: take 
if and let the liquid settle on 
tongue so that you can pinpoint 
tastebuds are being stimulated.) 
ipprove!” MacDonald-Smith says. 
Turks know what they're doing!” 
co he admits, he added a lot of 
ar first. The strong, exotic flavour 
in dequired taste even for a habitual 
rinker like myself, and I can’t 
) but think that we'd have downed 
h a lot more alacrity if only we'd 
But then again, not even the title 
laracter in The Salon of the Talking 
an actual Turk—he’s a mirac- 
mechanical man (played by 
Meer) whose colourful Turkish 
‘ume, he explains, has more to 
! Ottoman Empire craze 
century, when he 
vith his actual ori- 
‘Smith plays Wally 
whimsical, overeducat- 
im who reassembles the 
sister Cornelia’s best 
nica (Davina Stewart) 
uys him during a brief 
g unter. The Turk 
society in 1786, but he 
easily to 1920s Long 
ng an unexpected- 
c soul in Cornelia 
n), a divorced socialite 
lly ready to love 
mechanical Turk 
not be her first 


It’s the first Lemoine show Mac- 
Donald-Smith has ever appeared in, 
although he has stayed within 
Lemoine’s general orbit ever since grad- 
uating from Grant MacEwan—besides 
appearing in Floyd Collins opposite fre- 
quent Lemoine leading man Jeff 
Haslam, he's taken part in Oh Susanna! 
and the Die-Nasty Soap-a-Thon, both of 
which Lemoine produces. “At Grant 
MacEwan,” he says, “the wisest piece 
of advice I ever got was ‘If you ever 
want to work with somebody, be sure 
to let them know how much you like 
their work.’ And I just love Lemoine’s 
plays and that whole group—the first 
show I ever saw in Edmonton was On 
the Banks of the Nut, and I just fell in 
love with that whole world and all 
those people. So I just tried to surround 
myself with them.” 

But MacDonald-Smith hardly 
seems like a conniver. Indeed, he’s got 
the same bright-eyed, eager, clean-cut 
quality that so many of Lemoine’s 

young male leads 
seem to share, and 
it’s hard not to pic- 
ture him stepping 
into the sorts of handsome-but-harm- 
less roles that used to go to Josh Dean 
before he relocated to Los Angeles. 
(Although at 6’4”, MacDonald-Smith’s 
height—perfect for storybook roles 
like the Giant in Alberta Opera’s Jack 
and the Beanstalk or the Scarecrow in 
the Mayfield’s upcoming The Wizard 
of Oz—may present a few obstacles as 
a romantic lead; hopefully Lemoine 
can find some suitably Amazonian 
actresses to perform opposite him.) 

In any case, he felt right at home 
in the Teatro rehearsal hall, even if 
he may have bumped his head a few 
times on the doorway leading into it. 
“] was terrified coming in with all 
these veterans who all knew what to 
expect from Stewart,” he says. “I did- 
n’t even get the script until the first 
read-through. But he’s just a great 
director. He's very calm and trusting; 
he knows what he wants and when 
he hires you, he knows what you can 
do and that you'll come through for 
him. He's totally confident in and 
supportive of his actors that way.” 

MacDonald-Smith finishes his 
coffee and thoughtfully returns the 
cup and saucer to the counter—a 
courtesy to a fellow barista—before 
delivering his final verdict on it. eT 
would get it again,” he says, “even 
though I'll probably be up all night 
and buzzing until tomorrow's 
rehearsal. I’d take it with sugar, 
though. And | wouldn’t wish drink- 
ing the sludge at the bottom on 
anyone.” © 


a ea 
THE SALON OF THE TALKING TURK 
Written and directed by Stewart Lemoine 
© Starring Andrew MacDonald-Smith, 
Leona Brausen, Davina Stewart and Mark 
Meer ® Varscona Theatre * Feb 17-Mar 5 
© 433-3399 (box #2)/420-1757 


Fax your free listings to 426-2889 
e-mail them to ches at “4 


listings@vueweekly.com 
Deadline is Friday at 3pm 


EXPANSE Azimuth Theatre,11315-106 Ave * ‘New Works 
Dance Festival presented by Azimuth Theatre and 
Dammitdance * Feb, 24-27 


DE CAPOEIRA The Capotira Academy, 10540-Jasper 

po theese Every Sat (3-4pm) * Free performance of a 
fusion of martial dance, and music, 

African slaves ig Biseaty 


VIGIL OF ANGELS Timms Centre for the Arts, U of 

87 Ave, 112 St (428-6839 ext. 7451-2000)" Moai 
Alberta Ballet, inspired by the film Wings of Desire by Wim 
Wenders. by Jean Grand:Maitre * Feb, 23-26 
(pm), Feb, 26 (2pm) * $145-$160 (season tickets) * Tickets 
available at TicketMaster 


GALLERIES/MUSEUMS 


ALBERTA CRAFT COUNCIL GALLERY 10186-106 St (488- 
6611/4808-S900) * Open Mon-Sat 10am-Spm (closed all 
hols) * ALL ABOUT ALBERTA; LAND, PEOPLE, HISTORY AND 
CULTURE: until Apr. 2 * Discovery Gallery: BODY ORNA- 
MENT WEST: Leading jewellery designs by Western Canadian 
artists; until Apr, 2 


CENTRE D'ARTS VISUELS DE L’ALBERTA 9103-95 Ave 
(461-3427) © SYMBIOSIS: Paintings by Elain Berglund, pho- 
tographs by Melissa Johnson and crafts by Savine Nicon, 
watercolours by Linda | Charest and Leonie Pool; Feb. 18- 
Mar. 2; opening reception: Feb. 18 (7-8:30pm) * Jazz/Art 
concert: Artists painting to jazz, auction of artworks; Sat, 
Feb. 19 (7:30pm); $30 


CHRISTL BERGSTROM'S RED GALLERY 9621 Whyte Ave 
(439-8210) « Open Mon-Fri 1am-Spm, Sat by appointment 
* FAMILY: Oil paintings by Christl Bergstrom * Until Feb. 28 


EDMONTON ART GALLERY 2 Sir Winston Churchill Sq (422- 
6223) * Open Tue-Wed and Fri 10:30am-Spm; Thu 10:30am- 
8pm; Sat, Sun 1am-Spm. Closed Mon * TOLEDO SERIES: 
Paintings by Douglas Haynes; until Feb. 27 * CAMERA IN HAND; 
PICTURESQUE IMAGES OF ALBERTA: Until Feb. 27 » FROM NEAR 
AND FAR: Artworks that explore Canada as a multicultural soci- 
ety; until May 23 « BETWEEN BORDERS: Until [une 19 » IMAGES 
OF EDMONTON: Until Feb. 20 * NEW ACQUISITIONS: New work 
from the EAG vaults; until Feb. 27 * REVEALING HIDDEN TREA- 
SURES: Until March 27 * RE BUILDING THE WORLD; Artists inter- 
pretation of architecture; Feb. 19-May 15 * 19TH CENTURY 
FRENCH REALIST MASTERWORKS FROM THE NATIONAL GALLERY 
OF CANADA; Mar. 12-May 29 * Talking with Artists: With 
David Janzen; Sat, Feb. 19 (lpm) * Artists in Dialogue: With 
Catherine Crowston; Sat, Feb. 19 (2pm) * Tour: The Toledo 
Series, Camera in Hand, and New Acquisitions; Sat, Feb. 19 (3pm) 
* Investigating Art: Lecture on photography by M.N. 
Hutchinson; Feb. 17 (7pm) * Architecture for Lunch: Family 
Lodging in Guise/La Casa Mila; Thu, Feb. 24; free screening * 
Kids Draw Architecture: A place of my own; Sat, Feb, 19 (1- 
4pm) * PASSION: Erotic artworks; until Feb, 27* Kitchen 
Gallery: Artworks by David Janzen; Feb, 19-May 15 * 
Children’s Gallery: SPELLBOUND: until March 20 * $9 
(adult)/$6 (student/senior)/$3 (child 6-12)/free (member/child 5 
and under) 


ELECTRUM DESIGN STUDIO 12419 Stony Plain Rd (482- 
1402) * Open Tue by appt. only, Wed-Fri 10am-5:30pm, Sat 
10am-4pm, closed long weekends * RURAL REFLECTIONS 
‘Artworks by Marilyn Rife * Until Mar. 6 


FAB GALLERY Room 1-1, Fine Arts Building, 112 St, 89 Ave, U 
of A Campus (492-2081) * Open Tue-Fri 10am-Spm; Sat 2- 
4pm * FAST FORWARD 2005: Artworks by graduate students * 
Until Feb, 19 


FORT DOOR 10308-81 Ave (432-7535) * Open; Mon-Wed, 
Sat 10am-6pm, Thu-Fri 10am-9pm, Sun 12-Spm * Eskimo 
soapstone carvings by C. Inukpuk. Indian and Eskimo silver and 
gold jewellery by M. Talio * Through February 

FRINGE GALLERY Bsmt 10516 Whyte Ave (432-0240) * Open 
Mon-Sat 9:30am-6pm * O* CANADA PROJECT: Installation, 
work in progress by Amy Loewan; until Feb. 26 


HARCOURT HOUSE 10215-112 St (426-4180) » Open Mon: 
Fri 10am-Spm; Sat 12-4pm * ECHO SENSE: Installation by 
Lynda Cronin; until Mar. 12 * Front Room: IF THIS MOUTH 
COULD TALK: Paintings by Cynthia Gardiner; until -Mar. 12 


JASPER MUSEUM 400 Pyramid Lake Rd, Jasper (780-852- 
3013) * Open Thu-Sun 1Oam-Spm * INSPIRED BY /ASPER: 
Paintings, etchings, photographs and drawings spanning 100 
years, by Canadian artists. Curated by Doug McLean; until Feb, 
20 * MOUNTAINS UNLIMITED: Landscape paintings by Linda 
Wadley; Feb, 25-Mar. 13; opening reception: Feb. 25 (?-10pm) 


JOHNSON GALLERY 7711-85 St (465-6171) * Open Mon-Fri 
‘9am-5:30pm, Sat T0am-Spm * Artworks by Francis Harris, 
Dave Ripley, Emestine Tahedle, Jim Akerman, Wendy Risdale, 
Glenda Beaver, jim Brager, Joyce Boyer, Marla Wilson, and Meta 
Ranger. Bronzes by Gina McDougal Cohoe * Through February 


JOHNSON GALLERY 11817-80 St (479-8424) * Open Mon-Fri 
9:30am-5:40pm; Sat 9:30am-4pm * Artworks by Jack Ellis, 
Harold Lyons, Toti, Joe Halare, Dave Ripley, Jim Brager. Pottery 
by Blackmore Studios * Through February 


LANDO GALLERY 11130-105 Ave (990-1161) * Open: Mon- 
Fri 10am-5:30pm; Sat 10am-4:30pm * NEW TABLES: Metal 
sculptures by Catherine Burgess * NEW WORKS ON PAPER: 
Paperworks by Amy Loewan * Until Feb. 19 


LATITUDE 53 10248-106 St (423-5353) * 53 WAYS TO LEAVE 
YOUR LOVER: Fundraiser featuring a silent auction, karaoke, 
music with DJ Slipped Disc * Sat, Feb. 19 (8pm door) * $7 
(member)/$10 (adv)/$14 (door) * Tickets available at 
Latitude, Blackbyrd 

LITTLE CHURCH GALLERY 455 Kings St, Spruce Grove (962- 
0664) « FANTASY AND FLORA: « Paintings and drawings by 
Jenny Ma * Until Feb. 26 


McMULLEN GALLERY U of A Hospital, 8440-112 St (407- 
7152) * Open Mon-Fri 10am-8pm; Sat-Sun 1-8pm * UGHT- 
NESS OF BEING: Artworks by members of the Sculptors’ 
‘Association of Alberta ® Until May 1 * Opening reception: 
Feb, 17 (7-9pm) 

MCPAG MULTICULTURAL PUBLIC ART GALLERY als) 
St, Stony Plain (963-2777) * Oper: Mon-Sat 10am-—4pm Sun 
Toam-6-30pm © TRAVEL PAINTINGS: Paintings and drawings 
by George Kubac * Until Mar, 2 


(MULTICULTURAL HERITAGE CENTRE Dining Room Gallery, 
5411-51 St, Stony Plain (963-2777) * Parkland photographs 


by Conny Schuster * Until Mar. 24 


MUSEE HERITAGE MUSEUM S St. Anne Street, St. Albert 
(489-1528) * Open Mon-Sat 10am-Spm; Sun 1-Spm * IT’S 
ALL RELATIVE: THE ORIGIN OF YOU: An introduction to genealo- 
‘gy; until Feb. 27 * All About Me-My Family Tree: Feb. 19 (1. 
3pm); $2.50/child Ohi ae ah 


MUTTART CONSERVATORY 9526-96A St (496-2925) « 
SPRING-GOTTA LOVE [T: Show Pyramid display of cyclamens, 
azaleas and primula * Until Mar. 6 ‘ 


NINA HAGGERTY CENTRE FOR THE ARTS Stollery Galle: 
9702-111 Ave (474-7611) » Open Mon-Thu 9:30.30,” 
Non-te 6-8pm * COME WHAT MAY: New artworks from the 
studio artists of Nina Haggerty * Opening reception: Th 

Feb. 24 (4-7pm) i ai 
ORTONA GALLERY 9722-102 St (439-6943) * Open Sun 
Zpm-Spm * 10TH ANNIVERSARY: Artworks by Marlena Wyman 


* Feb. 26, Mar. 5-6 * Opening reception AND ANNIVERSARY 
PARTY: Sat, Feb. 26 (8pm) 


PLANET ZE DESIGN CENTER 10055-80 Ave (428-3499) « 
Open Tue-Fri 12-Spm, Sat 2-6pm * Featuring functional sculp- 
ture by Sandra Sing, paintings by Tim Rechner, housewares 
and jewellery * Through February 


PROFILES PUBLIC ART GALLERY 19 Perron Street, St. Albert 
(460-4310) * Open Tue-Fri 12-Spm:; Sat 2-6pm * TRACE 
Mixed media installation by Fiona Connell and Jo de Beaudrap; 
until Mar. 4* Art Ventures: Collage project based on 
dreams; 6-12 yrs; $2 (child) 


PROVINCIAL MUSEUM OF ALBERTA 1 2845-102 Ave (453- 
9100) * Open Mon-Sun 9am-Spm * A CENTURY PAST: 
REFINED LIVING IN THE NEW ALBERTA: Until Sept. 30 * SYN. 
CRUDE CANADA ABORIGINAL PEOPLES GALLERY: Spans 11,000 
years and 500 generations, people of the past and present, 
recordings, film, lights, artifacts and more. Permanent exhibit 
* FACES OF SALT: Until May 14 * EDMONTON GRADS: Until 
May 1 * TEDDIES AND TOYS: until Feb, 27 * BACK HOME 
2005; Photography by Karen Brownlee; until Apr. 3 * The 
Natural History Gallery: * BUC ROOM: Live invertebrate 
display. Permanent exhibit * THE BIRD GALLERY: Mounted 
birds, Permanent exhibit * TREASURES OF THE EARTH: Geology 
collection, Permanent exhibit * WILD ALBERTA GALLERY: 
Permanent exhibit * Wild Alberta every weekend, Presentations 
start at Ipm and 2pm * Admission Is half price Sat and Sun 
(9-11am) * Terrace: 8/G THINGS 3: Large-scale sculpture; 
until Sept. 13 * NORTH EDMONTON SCULPTURE WORKSHOP: 
Ryan McCourt, Mark Bellows, Andrew French, Peter Hide, Ken 
Macklin and Roycen Mills increase awareness and appreciation 
of local contemporary sculpture; until Mar. 29 


ROWLES AND COMPANY GALLERY 101 30-103 St (426- 
4035) * Open Mon-Fri 9am-Spm, Sat 12-Spm * Watercolours 
by Frances Alty-Arscott, Jeanne Findlay, Sigrid Behrens; oils by 
Audrey Pfannmuller, George Schwindt, Bruce Thompson; 
acrylics by Steve Mitts, Elaine Tweedy, Angela Grootelaar; sculp- 
tures by Rogelio Menz; blown glass by Darren Petersen, Susan 
Gottselig, Mark Gibeau * Westin Hotel (Lobby): Oils by Nel 
Kwiatkowska; (Pradera Room); Oils by Audrey Pfannmuller 


SCOTT GALLERY 10411-124 St (488-3619) » Open Tue-Sat 
10am-Spm * NEW WORK: Landscape paintings by Gerald 
Faulder * Until Feb, 26 


SNAP GALLERY 10309-97 St (423-1492) * Open Tue-Sat 
(12-5pm) © Printworks by Kelly McCray * Feb, 17-Mar, 19 + 
opening reception: Thu, Feb, 17 (7-9pm) 


STANLEY A. MILNER LIBRARY GALLERY Main Foyer, 7 Sir 
Winston Churchill Sq, 100 St, 102 Ave * SEEKING WHOLENESS: 
Paintings by David Huggett * Until Feb. 28 


STUDIO GALLERY 143 Grandin Park Plaza, St. Albert (460- 
5990) * Open Tue-Frl 10am-Spm, Sat 10am-4pm, or by appt 
® KALEIDOSCOPE: Artworks by various artists * Until Feb. 26 


VAAA GALLERY 3rd Fl, Harcourt House, 10215-112 St (421- 
1731) * MUSES: Fibre artworks by Ilse Anysas-Salkauskas, Liv 
Pedersen, and Pat Strakowski * Until Mar. 12 


VANDERLEELIE GALLERY 10183-112 St (452-0286) * Open 
Tue-Sat 10am-5:30pm * Group show featuring gallery artists 
David Alexander, James Lahey, David Cantine, Clay Ellis, Amy- 
Claire Huestis, Jonbathan Forrest, Wesley Anderson, Robert 
Christie and Bobbie Burgers * Through February 


LITERAR 


LATITUDE 53 GALLERY 10248-106 St (492-2743) * Stand'Up 
and Speak: Aoévening of spoken word poetry featuring Lisa B, 

T. L Cowan and an open microphone session. Presented by the 
U ot A Women's Centre Collective * Tue, Feb, 22 (7-9pm) * $5 


NAKED CYBER CAFE 10354 Jasper Ave * Music, poetry, and 
performance art open stage hosted by the Naked Eclectic 
Blectric Orchestra * Every Thu (8pm) 


STANLEY MILNER LIBRARY (433-2932) * LIVING, LAUGHING 
AND LOVING: Storytellers of Canada; Fri, Feb. 18 (7:30pm); 
$10/$25 (family); tickets available at TIX on the Square, door * 
(444-7214) BANNED BOOKS CAFE Reading from books that 
have been banned or challenged and open discussion about 
censorship; Thu, Feb, 24 (7-8:30pm) 


UNIVERSITY OF ALBERTA Education South, Rm 122, U of 
A Campus (458-4662) * Canadian Authors Association 
meeting with guest speaker Vern Thiessen, author of Writing 
For Theatre * Feb. 25 (8pm) * Free (first-time quest/mem: 
ber)/$10 (non-member) 


WHITEMUD CROSSING LIBRARY 4211-106 St (444-7214) * 
Freedom to Read Week features Assembly, a short play by 
Miecko Ouchi, followed by a question and answer session with 
Alvin Schrader « Sun, Feb. 20 (2:30-4pm) 


| LIVE COMEDY 


BILLY BUDD’S 9839-63 Ave (438-1148) * Comedy night 
hosted by Bob Angeli featuring Chris Molineux * Sun, Feb. 
20 (9pm) * No cover 


THE COMEDY FACTORY 2414 Gateway Boulevard (469 
4999) « Thu 8:30pm, Fri 8:30pm, Sat Bpm and 10:30pm 
Chiris Molineux; Feb. 17-18 (8:30pm), Feb. 19 (8pm and 
10:30pm) * David Camel; Feb. 24-26 


THE COMIC STRIP 1646 Bourbon St, WEM, 8882-170 St 
(483-5999) * Show times nightly at 8pm; weekends Spm and 
10:30pm * Marty Rakham,; Feb. 17-20 * Get Hypnotized! with 
Sebastian Steel; Tue, Feb. 22 * Improv Extravagarwza with Skit 
For Brains; Wed, Feb. 23 * Marty Rakham; Feb, 24-27 


STOREFRONT STUDIO 6324-106 St (420-1757) * * Totally 
Imreverent: Wine, Women and Sang present an evening of welt 
‘and humour * Feb. 19 (8pm) * $20 (adult)/$15 
(student/senion * Tickets available at TX on the Square 


WUNDERBAR HOFBRAUHAUS 8120 101 St (436-2286) * 
The Lederhoosers Super Comedy Dryhump * Every Fri 
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(8:30pm) « Free Ha 


YUK YUK'S KOMEDY KABERET Londond. 

[ jerry Mall (481- 
9857) « i Sveen; Feb. 15-19+ Laughing For Cancer Live 
Auction and Comedy Show; Feb. 20; iberta 
Cancer Association Mer eee ee 


BEST OF FRIENDS {ubilations Dinner Theatre, 8882-170 St 

(484-2424) * A group of stylish twentysomethings cope with 

single life and unaffordable big-city lifestytes in this spoot off le 

my series Friends « Until Apr. 3 (Wed-Sat 6:30pm door, Sun 
ipm) 


BROCCOLI AND BUTTERFLIES Westbury Theatre, TransAlta 
Arts Bars, 10330-84 Ave (448-9000) « Axis Theatre presents 
Deborah Williams's children’s play about three caterpillars’ magi 
cal journey from birth to maturity * Until Feb. 20; Feb. 18-20 
(7pm); Feb. 19 (2pm, 2pm) * $18.19 (adult)/$13.91 
(student/senior)/$11.77 (child) 


CARNIVAL MAGIC/A PROMISE TO THE SUN Stanley A 
Milner Library Theatre, 7 Sir Winston Churchill Sq (439 
3905/420-1757) * Presented by Concrete Theatre * Two short 
Plays for children: Patricia Darbasie’s tale of a playf:i Trinidadian 
spirit who hopes to throw a scare into the island’: children dur- 
ing Camival; and Tololwa Mollel’s fable, based on a Masai leg: 
end, explaining why bats hate the sun * Until Feb, 25; Fri 
7pm, Sat 2pm and 7pm, Sun 2pm * $12 (adult)/$10 (stu- 
dent/senior) * Tickets available at TIX on the Square 


ELECTRA Timms Centre for the Arts, Main Stage, U of A » 


Campus, 87 Ave, 112 St (492-2495/420-1757) © Presented by 
Studio Theatre * Jonathan Christenson directs Sophodes classic 
tragedy about a strong-willed woman whose determination to 
avenge her father’s murder requires her to perform unforgivably 
immoral acts herself * Until Feb. 19; Mon-Sat: 8pmy Thu, Feb 
17: 12:30pm * $8-520 * Tickets available at TIX on the Square 
AN EVENING OF ONE ACTS 1001 Calahoo Rd, Spruce Grove 


(962-8995) Presented by the Horizon Players * Feb. 18 
(7:30pm) « 39 


FAITHLESS Catalyst Theatre, 8529 Gateway Boulevard (431 
1750) * Marianne Copithome directs this new play written and 
performed by Chris Craddock and Steve Pirot about a depressed 
novelist reliving the events in his life that have brought him to 
the brink of suicide * Until Feb, 20 (Bpm) * $20 (aduht)/$15 
(student/senior) * Tickets available at TIX on the Square 


IND STREET John L. Haar Theatre, Grant MacEwan Centre for 
the Arts, 10045-156 St (497-4470) * Michael Stewart and Mark 
Bumble's Broadway adaptation of the classic 1930s backstage 
musical about a chorus git who gets an unexpected shot at 
stardom when the show's star is Unable to go onstage on open: 
ing night * Until Feb. 19 


METAMORPHOSES Citadel Theatre, Main Stage, 9828-10) 
Ave (425-1820) * Tom Wood directs Mary Zimimerman’s O! 

Award-winning play, an inventive, sometimes-irreverent, som 
Uimes-moving retelling of 10 myths from Ovid's Metamorphoses 
staged In and around an enormous wading pool * Until Mar. 6 
* Tickets available at the Citadel box office 


NEW WORKS 2005 Second Playing Space. Timms Centre for 
the Arts, U of A Campus * Presented by the U of A Department 
of Drama * A festival featuring new short plays by Leif Ole: 
Cormack, Mohamed Bletran, Kevin Cheung and Adam Burgess 
* Until Feb. 19 (8pm); staged readings: Feb. 17, Feb. 19 (Spm) 
+ $5 (festival pass)/readings are free * 
newworksfestival@gmail.com 


OH SUSANNA! The Varscona Theatre, 10329-83 Ave * 
Edmonton’ live Euro-style variety show, featuring games, musi 
cal numbers and celebrity interviews, all presided aver by inter 
national glamour-gal Susanna Patchoull and her co-host, Eros, 
God of Love * Feb. 26 (11pm) 


THE PIRATES OF PENZANCE Festival Place, 100 Festival 
Way, Sherwood Park (449-3378/451-8000) * Presented by 
Sherard Musical Theatre * Gilbert and Sullivan's beloved 
operetta about a young man who finds love and adventure 
after being mistakenly apprenticed to a band of pirates * 
Feb, 18-19, 25-27, Mar. 4-5 * Tickets available through the 
Festival Place box office, TicketMaster 


THE SALON OF THE TALKING TURK Varscona Theatre, 
10329-83 Ave (420-1757) * Presented by Teatro la Quindlttha 
* Leona Brausen, Davina Stewart, Andrew MacDonald-Smith 
and Mark Meer star in writer/director Stewart Lemoine’s new 
comedy, loosely inspired by the stories of ETA. Hoffman, about 
a group of socialites in 1920s Long Island whose lives are 
turned upside-down by a frank-talking mechanical wonder with 
the mysterious ability to foretell the future * Feb. 17-Mar. 5 
(8pm) * $18 (adult)/$15 (student/senior/Equity)/Tue evenings: 
S10/Fri, Feb. 18: Two-for-One/Sat matinees: Pay What-You Can 
(door) « Tickets available at TIX on the Square 


SEE HOW THEY RUN Mayfield Dinner Theatre, Mayfield 
Inn, 16615-109 Ave (483-4051) * Philip King’s old-tashioned 
British farce about an American actress, an English vicar, an 
‘American soldier, a ditzy maid, a Russian spy, a confused 
bishop and a hopeless tangle of mistaken identities * Feb. 
18-Apr. 10 * $52-582 


SHAKESPEARE’S WILL Citadel Rice Theatre, 9828-101A 
Ave (425-1820) * Geoffrey Brumlik directs Jan Alexandra 
Smith in Bnstein’s Gift playwright Vern Thiessen’s one-woman 
show about Anne Hathaway, the enigmatic wife of William 
Shakespeare, who remained behind in Stratford caring for 
the great writer's children while he was writing and acting in 
London * Until Feb, 20+ Tickets available at the Citadel box 


office 


STAGE STRUCK! Wolterdale Theatre, 10322-83 Ave (420-1957) 
* Three nights of one-act plays by local theatre companies, 

‘of wham are competing for a slot in this year’s Alberta One-Act 
Festival « Feb. 18 (7pm), Feb. 19 (Ipm and 7pm) * $8 
(adult)/$6 (studenUsenior)/$20 (adult pass)/$15 (student/senior 
pass) * Tickets and passes available at TIX on the Square, door 


SWOLLEN TONGUES The Third Space, 11516-103 St (420. 
1757) Presented by the Bittersweet Theatre * Mieko Ouchi 
directs Lora Brovold, Twilla Macleod, Christopher Postle and 
Vanessa Sabourin in Kathleen Oliver's playful spoot of 
Restoration comedy, which uses rhyming dialogue to tell the 
tale of a brother and sister, thelr poetry tutor and a licentious 
dressmaker whose path to trué love involves an intricate senes 
of poetry contests and cross-dressing masquerades * Feb. 18: 
27 (Tue-Sat: Bpm, Sat-Sun: 2pm) * $16 (adult)/$12 
(student/senior/Equity) * Tickets available at TIX on the Square 


THE VAGINA MONOLOGUES La Cité Francophone, 86278-91 
St (420-1757) * A fundraising performance of Eve Ensler's cele- 
brated play about women’s relationship with the most intimate 
part of their bodies * Feb. 25-26 (8pm) * $37.50 + Tickets 
available at TIX on the Square 


LE VOYAGE SANDESSUDESSOUS DE CLARA-MELISSA * 
SOPHIE-CLAUDE-PIER 8627-91 St (469-8400) » Presented by 
UUniThédtre « A new children’s play by Isabelle Rousseau * 
Family day performance: Feb. 21 (pm) $8 


WEST SIDE STORY Citadel Theatre Main Stage (425-1820) « 
Bob Baker directs the classic musical by Leonard Bernstein, 
Stephen Sondheim, Arthur Laurents and Jerome Robbins, which 
updates the story of Romeo and Jutet to the world of rival New 
York street gangs * Until Feb, 20 
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Fax your free listings to 426-2889 or 
e-mail them to Glenys at 
Ustings@vueweekly.com 
Deadline ts Friday at 3pm 


CLUBS/LECTURES 


AMNESTY INTERNATIONAL Knox Metropolitan 
Church, 8307-109 St (462-1871) * Meeting on the 
Stolen Sisters Report featuring speaker Muriel Stanley 
Venne * Tue, Feb. 22 (7pm) 


BOREAL ENVIRONMENTAL ACTIVISM 7, 6328A-104 
St; every Thu (6:30-8:30) * Organic Roots, 8225-122 
St every third Thu (6:30pm) 


DEGRASSI'S SNAKE AND JOEY JEREMIAH John L. 
Haar Theatre, Grant MacEwan Centre for the Arts 
Campus, 10045-156 St (497-4444) « Life during and 
afte Degrassi, with Pat Mastroianni and Stefan Brogren 
* Feb. 28 (Spm door) * $7 (MacEwan students)/$10 


EDMONTON'S PLANNING AND DEVELOPMENT 
DEPARTMENT * Riverbend Library, 460 Riverbend 
Sq, Rabbit Hill Rd, Terwillegar Dr (944-4470) Public 
meeting to discuss proposed amendment to the 
Magrath Heights Neighbourhood Area Structure Plan 
and Zoning Bylaw, Ward 5; Thu, Feb. 17 (7pm) * 
Victory Christian Centre, 11520Ellerslie Rd (496- 
6120) Public meeting to discuss proposed amendment 
to the Rutherford Neighbourhood Area Structure Plan, 
Ward 5; Thu, Feb. 24 (7pm) 


ENVIRONMENTAL DIRECT ACTION NETWORK 
(EDAN) Organic Roots, 8225-11 2th St (440-0542) « 
Meeting « Thu, Feb. 17 (6:30pm) * Free 


HATHA, DANCE, PERSONAL DEVELOPMENT AND 
DREAMWORK Radha Yoga Centre, 9946-87 Ave (432- 
3363) * Every Sun (8-9pm) 


LIVING POSITIVE www.edmiivingpositive.ca (1-877- 
975-9448/488-S768) « Edmonton Persons Living with 
HIV Society « Every Tue (7pm): Peer-facilitated support 
greeps * Daily drop-in, peer counselling 


MEDITATION + Garneau United Place, 11148-84 
Ave (412-1006) Drop-in meditation with with Gen 
Kelsang Phuntsog; every Thu (7-9pm); $10 (donation) + 
Diamond Way Buddhist Centre, 4th Fl, 10314 
Whyte Ave (455-5488) free meditations every Wed 
(8pm) * Buddhist Meditation, 10762 Whyte Ave 
(439-2492) Beginners Tibetan Buddhism; every Sun (7- 
9pm); until Mar. 14 * City Arts Centre, 10943-84 
Ave; The Way of Life meditation; last Tue each month 
(7pm door) * Transmission Meditation Stillpoint 
Healing Centre, 10350-124 St (433-3342) every Tue, 
Thu, Sun (8-9:30pm); free 


NASCENT Support group for late teens to early thirties, 
those who feel lost, alone and confused or those who 
have wisdom to share * i_didnt_know@hotmail.com 


NDP CONSTITUENCY ASSOCIATION OF 
EDMONTON CENTRE Edmonton Art Gallery Main 
meeting room, 2 Sir Winston Churchill Sq (488-5659) © 
Annual general meeting featuring speaker David Eqgan 
* Sun, Feb. 27 (1pm) 


PARKLAND VEGETARIAN DINWER Kinsmen Art 
Centre, 455 King St, Spruce Grove (963-7735/963- 
4156) * Free vegetarian meal and short cooking 
derggastration * Sun, Feb. 27 (5.30pm) 


PHILOSOPHERS’ CAFE Stanley A. Milner Library, Main 
Floor, SW Comer (492-0448) * Topic: Nanotechnology: 
The Ruse and Reality with speakers Bob Wolkow, and 
Lori Sheremeta * Sat, Feb. 26 (2-3:30pm) 


RADHA YOGA CENTRE 9946-87 Ave (432-3363) * 
Hatha, dance, personal development and dreamwork * 
Every Sun (8-9pm) 


If you want to place your Classified ad in 
Vue Weekly es phone Carol at 426-1996. 
Deadline is noon the Tuesday 
before publication. 


business opportunity 


GET CONTROL of your hunger., Li weight 
now. Free gift for new customers -7587 


w-herbalhealth.name 


Makes $5000+/month 
Training Provided 
Resumes: Fx 454-8249, moneybizs@telus.net 


Got Goji Juice? Get Himalayan Goji Juice and 
get on the road to health and wealth. Call 1-888- 
330-3693 or visit www.truehealing.freelife.com 


Want home based income 
Energetic individuals with leadership skills needed 
to advance international company in Alberta 
w.incomeforu2.com 
v.deregulationnow.com 


Turn your dreams into a career! 
Register for the 6 Month Dramatic Arts Program! 
Vancouver Academy of Dramatic Arts 
866-231-8232 
vadastudios.com 


THE SEVEN DEADLY SINS AND EVERY SIN IN- 
BETWEEN Edmonton Room, Stanley A. Milner Librarye 
Reading presented by The Edmonton Jane Austen 
Society * Sat, Feb. 26 (2-4 pm) * Free 


TOASTMASTERS + St. Paul's Church, 4005-115 
Aye (476-6963) * Learn public speaking; every Thu (7- 
9pm) * Baker Centre, 10th FI, 10025-106 St (477- 
2613) Upward Bound Toastmasters; every Wed (7pm) * 
Norwood Legion, 11150-82 St (456-3934) Norwood 
Toastmasters Club Weekly meeting about public speak- 
ing, and how to improve your communication and 
leadership skills; every Thu (8-10pm) * Central Lions 
11113-113 St (405-6408/489-83) Enthusiastic Seniors 
Toastmasters meetings first and third Tue every month 
(1:30pm) 

UNDER THE NORTHERN LIGHTS: THE BOREAL 
FOREST Wing Lecture Theatres, Rm 120, U of A (492- 
5825) * Lecture on the shaky role of public involve- 
ment in Alberta by Dr. Naomi Krogman * Feb 17 
(4:30pm) 

WASKAHEGAN TRAIL ASSOCIATION + Capilano 
Mall, 5 St, 101 Ave, MacDonald's (469-7948) Free 
guided hike/ski, approx. 12 km at Blackfoot * Feb. 20 
(10am) 


QUEER LISTINGS 


AGAPE Faculty of Education, U of A Campus * Sex, 
sexual, gender differences in education and culture 
focus group * Contact Dr. Andre Grace 
(andre.grace@ualberta.ca) for info 


ARXIOS (454-8449) * A support group, local chapter of 
the international organization of Eastern Orthodox and 
Eastern Rite Catholic Gay and Lesbian Christians 


BISEXUAL WOMEN’S COFFEE GROUP bwcoffee- 
group@yahoo.ca * Social group for bi-curious and bi- 
sexual women * Second Thu ea month (7:30pm) 


BOOTS AND SADDLES 10242-106 St (423-5014) « 
Large tavern with pool tables, restaurant, shows. 
Members only 


BUDDYS NITE CLUB 11725 Jasper Ave (488-6636) « 
Open daily 9-3, Fri 8pm * Mon: Amateur strip (12:30); 
DJ Alvaro, Ashley Love * Tue: retro, top 40 with DJ 
Arrowchaser, malebox night, free pool * Wed: Dj Eddy 
Toonflash; Drag shows (12:30) * Thu: Wet undies con- 
test (12:30) w/Connie Lingua and Dj Squiggles * Fri: 
Dance party with Dj Alvaro * Sat: D) Arrowchaser, pool 
tournament * Sexy Sundays with D] Eddy Toonflash, all 
request dance party 


DIGNITY EDMONTON (482-6845) * Support commu- 
nity for lesbigay Catholics and friends 


DOWN UNDER 12224 Jasper Ave (482-7960) + 
Steambath 


EDMONTON RAINBOW BUSINESS ASSOCIATION 
(422-6207) * An organization for gay men and lesbians 
in business and their non-gay friends to share business 
knowledge, learn, make friends and network in a posi- 
tive, proud space where being yourself is the norm 


FREE-TO-BE-VOLLEYBALL Oliver School Gym, SE 
Entrance, 10227-118 St (444-5673) * Mixed recre- 
ational volleyball league catering to the GLBT * Wed 
(7:30-9:30pm) (Sept.-May) * $3 (drop-in)/$20 
(term)/$40 (year) 


GAY MEN'S OUTREACH CREW (GMOC) 45, 9912- 
106 St (488-0564) * Peer education initiative for 
gay/bisexual men that works toward preventing the 
spread of HIV by improving self-esteem 


HIV NETWORK OF EDMONTON SOCIETY 105, 
10550-102 St (488-5742) * Programs and support ser- 
vices for people affected and infected by HIV/AIDS and 
related illnesses. Counselling, referrals, support groups, 
harm reduction, education, advocacy and public 


Thinking of a career 


in MASSAGE 
THERAPY? 


Check out the 
distance-learning alternative. 


mhvicarsschool.com 
or call us at 491-0574 
6924 Roper Road Edmonton 


FLOORING AT 1/2 PRICE 
For free estimates contact us 469-1188 (24 hrs). 
Malhi Carpet & Flooring, 3308-99 St 


3/4” FIR PLYWOOD 
CUTOFFS 
32"x48", sanded one side, $7/ea. 448-1464. 
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WEARE 702A, 10242-105 St (448-1768) * wwew.icareal- 
berta.org * The Interfaith Centre for AIDS/HIV 
Resources and Education (formerly Interfaith 
Association on AIDS) provides spiritual support and 
connections for those affected by HIV/AIDS 


ILLUSIONS SOCIAL CLUB GLCCE, Sulte 45, 9912-106 
St * Meetings every second Thursday each month 


INSIDE/OUT U of A Campus * Campus-based organi- 
zation for lesbian, gay, bisexual, transgender and queer 
(LGBTQ) faculty, graduate student, academic, straight 
allies and support staff * Third Thu each month 
(fall/winter terms): Speakers Series. Contact Kris 
(kwells@ualberta.ca) or Marjorie 
(mwonham@ualberta,ca) for schedule 


LAMBDA CHRISTIAN COMMUNITY CHURCH 
Gameau United Church, 11148-84 Ave (474-0753) « 
Every Sun (7pm): Worship services. Serving the gay, les- 
bian, bisexual and transgendered community 


LUTHERANS CONCERNED www.lcna.org (426-0905) + 
A spiritual community which gathers monthly for shar- 
ing, friendship, individual support and a safe space for 
our own spiritual questions 


MADELEINE SANAM FOUNDATION Faculté St. Jean, 
8406 Marle-Anne Gaboury (91 St) Rm 3-18 (490-7332) 
= Program for HIV-AIDS prevention, treatment and 
harm reduction In French, English and other African lan- 
guages * Every 3rd and 4th Sat (9am-Spm) * Free 
(member)/$10 (membership) * Pre-register 


MAKING WAVES SWIMMING CLUB 
www.geocities.com/makingwaves_edm * Recreational 
and competitive swimming with coaching, beginners 
encouraged to participate. Socializing after practices * 
Every Tue and Thu 


MEN TALKING WITH PRIDE (488-3234) * Every Sun 
(7pm): A safe, supportive, confidential discussion group 
talking about all gay related issues, for men at any stage 
of coming out * Free * talkingwithpride@hotmail.com 


METROPOLITAN COMMUNITY CHURCH OF 
EDMONTON (429-2321) * Weekly non-denominational 
church services 


PFLAG GLCCE, Suite 45, 9912-106 St (462-5958) = 
Meetings every third Tuesday of the month at 7:30pm * 
Support/education for parents, families and friends of 
lesbians/gays/bisexuals transgenders 


POLICE LIAISON COMMITTEE (421-2277/1-877-882- 
2011, ext. 2038) * Edmonton Police Service and the 
gay and lesbian community 


PRIME TIMERS (426-7019) * Meetings every second 
Sunday of the month at 3pm. A social group for 
gay/bisexual men over 40 and their friends 


PRISM BAR AND GRILL 10524-101 St, back entrance 
(990-0038) * Lesbian and gay bar/restaurant 


THE ROOST 10345-104 St (426-3150) * Open Sun- 
Thu 8pm-3am, Fri-Sat 8pm-4am * Wed: Amateur strip 
with Weena Luv, Sticky Vicky, D] Alvaro * Thu: Rotating 
shows: Sticky’s open stage and the Weakest Link game 
second and last Thursday with DJ Jazzy * Fri: Upstairs: 
Euro Blitz; New European music with DJ Outtawak 
Downstalrs: D] Jazzy * Sat: Every Sat like new years: 
Upstali lonthly theme parties with Dj Jazzy 
Downstalrs: New music with Dj Dan and Mike * Sun: 
Betty Ford Hangover Clinic Show; Every long weekend 
with Dj Jazzy * Tue-Thu $1 (member)/$4 (non-mem- 
ber); Fri-Sat $4 (member)/$6 (non-member); Sun $2 


STEAMWORKS 11745 Jasper Ave (451-5554) © 
Steambaths open daily (24hrs) 


TRANSSEXUAL/TRANSGENDER SUPPORT GROUP 
egret@hotmail.com * Meetings every fourth Tuesday of 
the month * Information and mutual support for trans- 
gendered people in an open, friendly and safe environ- 
ment. Open to transsexuals, transvestites, cross- 
dressers, drag queens/kings 


WOODYS 11723 Jasper Ave (488-6557) * Open Daily 
(noon) * Sat-Wed: Karaoke with Annie and Tizzy (7- 
12pm) * Tue, Sat-Sun: Pool tournaments 


YOUTH UNDERSTANDING YOUTH 45, 9912-106 St = 
www.members.shaw.ca/yuy * Every Sat (7-9pm) * An 
adult facilitated social/support group for lesbian, gay, 


bisexual, transgendered, straight and youth under the 
age of 25 


SPECIAL EVENTS 


ACCD'S ALL STAR HOCKEY FUN-RAISER Clare Drake 
Arena, U of A Campus (488-9088) * Edmonton Eskimos 
Alumni vs. Edmonton Oilers Alumni with U of A Pandas 
and Golden Bears * Mon, Feb. 21 (12:30 door) * $8 
(low-income rates available) 


CELEBRATE WITH ORCHIDS Grant MacEwan College, 
South Campus, 7319-29 Ave (485-3053) * Presented 
by the Orchid Society of Alberta featuring displays, 
orchid art and photography * Fri, Feb, 25 (noon-8pm); 
Feb, 26-27 (9am-Spm) * $6/$5 (senior)/free (under 12 
years) 

DINNER AND MURDER MYSTERY Dante's World Pub, 
17328 Stony Plain Rd (420-1757) * "60s evening 
including dinner and murder mystery followed by a 
silent auction and live music with Rivers Edge * Sun, 
Feb. 20, 5:30pm (door), 6:30pm (dinner), murder mys- 
tery theatre (7:30pm) with Outcast Theatre for Team 
Diabetes * $50 * Tickets available at TIX on the Square 


EARTH JUSTICE FAIR Sacred Heart School Gym, 9624- 
108 Ave * NGO fair, Fair Trade merchandise, presenta- 
tions, film screenings, workshops, organic food, music 
and fun * Sat, Feb, 19 (12-8pm) * Free 


FAMILY DAY FESTIVAL Various venues downtown 
Edmonton (424-4085) * Mon, Feb. 21 


FAMILY DAY OPEN HOUSE Rutherford House, U of A 
Campus (427-3995) * Feb, 21 


53 WAYS TO LEAVE YOUR LOVER Latitude 53, 
10248-106 St (423-5353) » Fundraiser featuring a 
silent auction, karaoke, music with DJ Slipped Disc « 
Sat, Feb. 19 (8pm door) * $7 (member)/$10 (adv)/$14 
(door) * Tickets available at Latitude, Blackbyrd 


GETTING EDMONTON TOGETHER YOUTH 
FESTIVAL (415-5211) * Youth symposium to educate 
and empower youth to make a difference in their com- 
munity, hosted by Movements: Afro-Caribbean Dance 
Ensemble; until Feb. 19 * Shaw Conference Centre: 
* Youth Forum: Feb. 18-19 * Pep Rally: Sat, Feb. 
19 (6:30pm); $10 (door) 


OSCARS PARTY Planet Ze Design Center, 10055-80 
Ave (428-3499) * Featuring a large screen, DJ Mikee 
and dancing * $10 * Feb. 27 © Tickets available at TIX 
on the Square 


ROTARY INTERNATIONAL CENTENNIAL ANNIVER- 
SARY (428-1414) = Gala celebration featuring video 
and still images of the Rotary Story of a Century of — 
Service, featuring Pro Coro Canada, the McDades, and 
Tommy Banks * Feb. 23 * Tickets are available at the 
Winspear box office 


WINE, WOMEN AND SONG Storefront Studio, 6324- 
106 St (420-1757) = An evening of wacky wit and 
humour * Feb. 19 (8pm) * $20 (adult/$15 
student/senior * Tickets available in advance at TIX on 
the Square 


KARAOKE 


AVENUE PIZZA 8519-112 St (432-0536) * Every Thu 
(9:30pm) 

B-STREET 11818-111 Ave (414-0545) © Every Wed- 
Sun (9pm): with Brad Scott 


BANKER'S PUB 16753-100 St (406-5440) * Every Fri- 
Sat (9pm-1am): Off-Key Entertainment with Keri 


BILLY BOB'S Continental Inn, 16625 Stony Plain Rd 
(484-7751) * Every Thu/Fri/Sat (9:30pm): with 
Escapade Entertainment 

BLUE QUILL 326 Saddleback Rd (434-3124) © Every 
Fri/Sat (10pm) 

BORDERLINE PUB 3226-82 St (462-1888) * Every 
Thu-Sat (9:30pm) 

BUD’S LOUNGE St. Albert (458-3826) « Every Fri-Sat 
(9:#0pm-1:30am 

CAMELOT SPORTS BAR 10231-95 St (425-4298) + 


Every Sun (Spm): Hosted by Jeannie 

CEILI'S IRISH PUB 10338-109 st (426-5555). 
Icon: Every Sat (9pm); until Mar. 19 Pe 
SLAREVIEW PUB Victoria Trail, 132 Ave (4144 
Every Tue (9:30pm-2am) a 
CLIFF CLAYVIN'S 9710-105 St (424-1614) « 
Fri/Sat (10pm) 

DOVLE’S PUB 2619-151 Ave (473-1961) « <,,, 
Fri/Sat (9:30pm): with Stone Rock 7 
DUSTER'S PUB 6402-118 Ave (474-5554). ,, 
every Wed 

FRANCO'S 14059 Victoria Trail (478-4636) « 
Thu-Sat (9pm): with Debra-Fae res 
FUNKY BUDDHA 10341-82 Ave (433-9676) 
Sun (9:30pm): with Scott 

GAS PUMP 10166-114 St (488-4841) * Eve, 
Tue/Wed (9pm) 

HILLVIEW PUB 311 Woodvale Rd. w Millwood 
0468) * Every Fri/Sat (9:30-1am) 

JIMMY RAY’S 15211-111 Ave (486-3390). 5, 
Fri/Sat (8:30pm): Name that tune 

KELLY’S 11540 Jasper Ave (451-8825) © Ga, 
Sun/Wed 


KINGSKNIGHT PUB 9221-34 Ave (433-2500 
Greedy Bastard Thursdays 


L.B.’S 23 Akins Dr, St, Albert (460-9100) « 
Tue/Thu (9pm) 

MARK’S BACK PUB 13403 Fort Rd (406-5) 
Every Fri/Sat (9pm): with Peggy Sue 


MICHAEL'S 11730 Jasper Ave (482-4767) » ¢ 
Mon: with Scott 


ORLANDO'S f 15163-121 St (457-1195) « 
Thu (9pm-2am): Off-Key Entertainment wir 


ORLANDO'S Ub 13509-127 5t.(451-7799) 
Tue/Wed (9pm) 

OVERLAND RESTAURANT 12960 St. Alber: 
0667) Every Fri/Sat (9pm): Off-Key Entertainr: 
with Connie 


PEPPERS Westmount Centre, St. Albert Trail, 11) 
(451-8022) * Every Thu 


RATT U of A Campus (492-2048) © Karaoke 
Wednesdays with Kriegs from Stone Rock Prod 


RATTLESNAKE SALOON (438-8878) © Every 
Mon/Tue/Wed with Mr. Entertainment © Ever 
Name that Tune 


ROSARIO’S PUB 11715-108 Ave (447-4727) © Dail 
(9pm) 

ROSEBOWL PIZZA 10111-117 St (482-5152) « 
Wed/Sat (9pm). 

ROSIE'S BAR AND GRILL « DOWNTOWN, 1060« 
101 St (423-3499); Mon-Sat (9pm); Sun (7p Att 
Ruth * HIGHSTREET, 10315-124 St (482-1 
(9:30pm) * OLD STRATHCONA, 10475-80 Ay 
7211); Thu/Fri/Sat (9:30pm-1:30am) 


STRATHEARN PUB 9514-87 St (465-5478) » £ 
Wed/Fri (9pm) 

TODAY'S 5224-86 St (465-6223) * Every Fri/Sat 
(9pm-lam) 

‘WINSTONS PUB 9016-132 Ave (457-4883) » iver 
Wed/Fri/Sat (9:30-m-lam) 

WOODYS 11723 Jasper Ave (488-6557) * Open D 
(noon) * Sat-Wed: Karaoke with Annie and Tizzy ( 
midnight) se 

YESTERDAY'S 205 Carnegie Dr, St. Albert (459 

* Every Tue (9pm-lam): Off-Key Entertainment 
Nicole 

ZOCCA'S PUB 10807 Castledowns Rd (473-53 
Every Sun (9pm-lam): Off-Key Entertainment wit 
Nicole 


Pocket Bikes $645. New 49cc, 2-stroke reed 
induced. Forced air-cooled. Excellant 
sey escal company. 
www.topfueltoyscanada.com 433-3698. 


furniture for sale 


Bed, Queen extra thick orthopedic pillowtop 
boxspring & matt. New cost $950, sacrifice 
$250. King avail. at $450. Can deliver 453-3077. 


100% leather sofa, loveseat, and chair 
never used. Cost $4,200. $1,795. 
Free delivery. Can deliver 453-3755. 


Place your Classified ad in Vue Weekly. 
Phone Carol at 426-1996 for more info. 


help wanted 


HAIRSTYLIST —required FT/PT 
Busy Alpe Friendly working atmosphere 
* Phone 465-6700/439-0020. 


Modern downtown hair salon 
has chair for rent. 
Please call Jen at 454-8291 or 235-3033. 


Drivers wanted: $15+/hr, Wed (night) and Thu 
(day), pene Must have mini-van or truck. 
Looking for reliable, Pspapsible person. 
Ph 907-0570. 


TESOL Certified 5 days in-class 
Or Online Or By Correspondence. 


* All ages * No Experience * No Degree 
FREE Info Pack: 


1-888-270-2941 


FREE Info Seminar: 
Monday & Tuesday, 7pm 
10762-82 Ave. , é 


Next Class: March7-11 (Day Class) 


Gio bt nt) 
yresor 
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Travel the World.. 
Earn Great Money 


oo) wi 


Join American rel retail team. Full & par 
positions available for our new store at 10750- 


Please send a atiessreree telling us why yc 
job along with a photo to laurelle@americanapparel 


AVON Reps Needed, E 
Home Business Career, Low Start-Up Fee, Training 
Provided, It's A Great Time To Join, It’s Fun, It's Simp 
Call Today 471-9181 Corinne 


INCOME 
OPPORTUNITY 


Full & Part time 
Days or Evenings 
Guaranteed Hrly Wage 
Paid Training 

Whether you're interested in Par! 


ime earnings or career opportun'') 
we have an opportunity for you 


482-5859 


FEBRUARY 17-23, 2005 


psychics real estate 
PSYCHIC FAIR 


ive 
ing: Enthusiastic, 
le for 


conscious 
Retereucrethoman 


Feb. 18, 19, 20 @ Best Western (Fort Inn) Ft. Sask. 
* 12-8 daily 
* Free door adm. * Readings start @ $40 


www. psychicvisions.gobot.com 
available for private cons. 


FOR SALE 


Rooming house, 
13 rooms, 10656-95 St. 


| WALK TO THE U of A 

| cute and cosy 850 sq. 

ft. bungalow located on} 

| large lot. Recent 
kitchen renos, and a 


| new patio make this a 
very attractive home. 


Bresans Call t Soe. Edmonton. |Call Murray Berg @ 438-7000, 
80 24 hrs. $155,000. | of Remax Realestate Centre 


jires PCAs for 
car a must. 


Revenue $4,000 monthly. for details. 


New furnace, 
excellent location. 
Owner retiring. 


Ph: 486-0963, 454-8185 


LIFE! TRAVEL TEACH ENGLISH 
teach. 1000's of jobs around 
t in-class or ONLINE by 
e. Jobs guaranteed. 


10762-82 Ave. 
Free info pack 1-888-270-2941. 


services 


___ Need A Band? 
Classic Rock, Blues & Country 
threepennyopera.ca (780)865-4044 


shared accommodation 


me improvement 


Place your Classified ad in Vue Weekly. _ - 


Phone Carol at 426-1996 for more info, Furnished Room near West Edmonton Mall. 


Includes rec room kitchen, laundry, satellite TV. 
Mature female preferred. $425/month 486-4988. 


A vanities, ceramic tile, etc. 
“~~ Furniture refinishing. 
° 708-1817. 
models 


nal Model and Talent aj r 
ratio madels ofall ages. Please al 


ic instruction 


uires extras, 


i If 432-4601. 


FOR SALE 
NORWOOD 


FREE JOB SEARCH ASSISTANCE 


Unemployed and Have a Disability? 


“MODAL MUSIC INC. 8427-115 Ave. Ifyou are over 18 
Musi cent bass, dru excellent condition WE CAN HELP YOU FIND A JOB! 
e itar, , drums, ‘ 
Be eon individual! 2. bedroom bungalow. Solutions for work 


Hardwood floors, large living 
room, bedroom and bath in 
basement. Steel fence. 
$118,500. 


486-0963, 454-8185 


and Career Trends 


Professional, caring instructors 
with music degrees, 
quality music instruction since 1981. 


Place Classified ad in Vue Weekly. 
Phone Carol at 426-1 596 for more info. 


Ipsos lpsos?Reid 


MARKET RESEARCH INTERVIEWERS WANTED! 


Absolutely no selling involved, 25 WPM keyboarding experience required 
_ © $8.50 / hr to start, with increase after 3 month probationary period 
© Opportunity to earn up to $12.50 / hr through bi-annual performance evaluations 
¢ Flexible scheduling with 7 hr shifts. ' 
e Must work a minimum of three shifts per week. 
Great opportunities for advancement. 


STUDENTS WELCOME 


Please apply: 
6th floor, 10044 — 108 St., Edmonton, T5J 3S7 
Email: nicole.jofre@ipsos-na.com 
Fax: 408 - 4545 


shared accommodation | sworkshops | 


Seeking Roommate for 3 bedroom home near Conquer your fear of public speaking. Join City 


Groat Road A.S.A-P. Close to all amenities. Hino yastmasters! Meetings downtown every 
$285/month plus utilities, internet and phone Tuesday at noon. Call Perry at 4 2 for details 
included. N/S, N/P Call (780)439-0973 
OO Voice cartoons, write and voice commercials anc 
DUPLEX in Kenilworth, Iz bedroom and family more. Daily workshops availal Thon: to fof 
room in basement, share rest of house, $450/mo. low www.sharkbytes-studios.com/workshops.htm 
Also, 1 bedroom upstairs, $350/mo. No smoking, Call 944-1686 r 


no pets, includes utilities, cable, net. 463-8280. és 


Place your Classified ad in Vue Weekly. 
Phone Carol at 426-1996 for more info. SEE NEXT PAGE 


DO YOU HAVE AN ITEM TO SELL? 


CAR, FURNITURE, HOUSE, CONDO, SPORTING EQUIPMENT? 


If you buy a 2" x 2" ad in VUE WEEKLY 
Classifieds for 2 weeks at $50 per week, 
we will run your ad until the item sells!!! 
No matter how long it takes. 


(some conditions apply) 


CALL CAROL ROBINSON AT 780-426-1996 FOR DETAILS 


St vs You ; 


Voc 


PACIFIC AUDIO VISUAL INSTITUTE 


Five great one-year diploma career programs 
i SE i Ca a 


SOE GAME DESIGN - DIGITAL GRAPHICS 


FILM & DIGITAL ARTS - FILM & MUSIC BUSINESS 
AUDIO ENGINEERING & PRODUCTION 


Ln th Lb 
“ “> 
2 i 
Ys ie 


Analog-Digital Recording Film Production Photoshop - Illustrator 
Pro Tools - Logic - Beats Artist Management Quark - Web Design 
Marketing & Promotion Final Cut Pro g HTML - Flash - Java 


- Classes starting soon 


-$cholarships & Travel 
Funds Available for 
Alberta Students 


-Up to 100% Financing 
«Student Loans and Grants 


Vancouver, BC 


TOLL FREE 
1.800.601.PAVI 
pacificav.com 


ACCREDITED 


Sex 
column 


By ANDREA NEMERSON 


Dear Andrea: 
I'm 25, single, and normal in most every 

, I've long been an avid self-pleasur- 
er, and have no problem acknowledging 
this. I’ve been told my showmanship and 
physical attributes make me something 
of a prodigy: “It’s like watching Pollock 
paint,” gushed one fan during college, 
“except less messy.” 

Recently, I’ve taken my show to a new 
venue: the great outdoors. The shad 
weren't biting one day last fall, and my 
dick was hard. Noticing my solitude, | 
decided to go at it right there. It was two 
of the finer orgasms | can remember. | 
haven't caught a fish since, but | continue 
to lug my gear down to the river religious- 
ly. Occasionally | will see other anglers or 
ki@#&on the opposite bank. I’ve been get- 
ting bolder, venturing to the water’s edge. 
Nobody’s voiced any objection across the 
water, although I’m not sure anyone real- 
ly notices. I’d love to drift downstream in 
my boat whacking off for anyone interest- 
ed if | knew it wouldn't get me on a sex 
offender list. Is it exhibitionism if you don’t 
pick out a target, but allow an audience 
to happen into your show? Hurry, because 


SATISFIED 


CUSTOMERS 


@re Our best 


“For Women Seekin 
Affairs & the Men 


uerenperecaragree 


Dear Guy: 

If you don’t mind, I’m going to call 
you “Milt,” the technical term for “fish 
spooge,” because it amuses me. Shad 
season is in the spring, so it wasn’t the 
shad that weren’t biting last fall, and 
I'm not biting either. In case you really 
have gone angling with your dangler 
out, though, or are contemplating 
doing so, don’t. 

It's exhibitionism whether or not 
you've chosen a “target,” but exhibi- 
tionism is merely a preference or a per- 
version, depending on who's doing the 
judging. You're not going to get in 
trouble for being an exhibitionist; 
you're going to get in trouble for com- 
mitting a misdemeanour (i.e., indecent 
exposure or some sort of lewd or las- 
civious conduct). This will probably go 
nowhere, but there’s always the possi- 
bility of ending up on the sex offender 
registry, hounded from job and neigh- 
bourhood, unmarriageable, unhirable 
and overcome with self-loathing and 
regret, all because you had to go 
wanking down the river on a sunny 
afternoon. But don’t let that stop you. 

Here’s another thing worth consid- 
ering (not, again, that | believe that 
you've actually been proclaimed the 
Jackson Pollock of pud-pulling, or have 
done any more shad-fishing than | 
have): whatever the reaction of your 
real or imagined private audience in 
the past, the riverside picnickers will 
not be standing along the shore 
applauding and calling, “Huzzah! What 
a fine fellow, masturbating for the chil- 
dren!” as you drift by with your pecker 
in your hand. Trust me on this. Have 
you ever heard the old Yiddish joke 
that ends, “Just look at the schmuck on 
that camel?” Probably not, but take 
my word for it: “Look at that prick in 
the rowboat” is about the best you're 
going to get. Stay home. 

Love, Andrea 


Rabbi test 


Dear Andrea: 

| am an Orthodox Rabbi. A childhood 
friend and | had a chance meeting. He is 
now a Priest. Years ago, as kids, we 


Want to Fulfill Them. 


Over 300,000 
Ad Profiles 


SIGN-UP 
FREE! 


experimented. He is very concerned over 
the ballyhoo involving Priests and altar 
boys, as he is still very inclined that way 
but has been thus far successful in resist- 
ing that urge. He suggested that perhaps 
we might meet to resume our former 


relationship. | am all for helping him | 


avoid a jail term but my question is this: 
would it be considered inappropriate if | 
agreed to his special request of donning 
a Nun’s garment? Does it seem that he is 
trying to be “straight”? 

Love, Reb Reader 


Dear Reader: 

You're worse than Milt! I’m willing to 
bet that a real rabbi knows that “nun” 
is not capitalized, let alone “priest” 
and—oh yeah!—“rabbi.” You doofus. | 
had to run the letter, though, because, 
having already invoked the camel joke, 
how could | resist a question which 
might as well start with “A priest and a 
rabbi walk into a bar, see, and...” 
Should | tell the camel joke? 

Pincus, the nebbish, asks Cohen, 
the suave man-about-town, how to be 
smooth and popular like him. Cohen 
leans close and confides, “Get a camel 
and ride it up and down Main Street 
all month.” 

So Pincus gets a camel and rides 
up and down Main Street all month. 
One day he ties up the camel, goes 
into the deli for a sandwich and comes 
out to find the camel gone. He calls 
the police. 

“What was the camel worth, sir?” 
asks the officer. 

“A thousand dollars!” cries Pincus, 
distraught. 

“What colour was the camel?” 

“What do | know from camels?” 
Pincus says. “Camel-coloured, | guess.” 

“Male or female? 

“How would | know? Except... 
wait! It was male!” 

“How do you know it was male, sir? 

“Because everywhere | went, all 
month, people pointed and said: ‘Hey, 
look at the schmuck on that camel!” 

Now don’t masturbate in a row- 
boat. 

Love, Andrea © 


Andrea Nemerson writes and teaches in 
San Francisco. You can e-mail her a 
question at andrea@altsexcolumn.com. 


Romantic 
ho 


1-866-742-2218 


ACTING for FILM and TV Seminar with L.A. 
Director, TOM LOGAN, D.G,A. April 8, 9 & 10 


Logan's jos the work. Call to register 


artist to artist 


FREEe FREE*FREE* FREE* FREE 
ARTIST/NON PROFIT CLASSIFIEDS 
Place up to 20 words FREE. Ads more than 20 
words will be subjected to regular price or cruel 
editing. Duplicate ads will not be published, 
ez by mistake. Free ads will run for four weeks, 
q 


you want fo renew or cancei please phone 
Glenys at 426-1996/fax 426-2889/e-m 
glenys@vueweekly.com or drop off at 10303-108 
St. Deadline noon the Tue before publication. 
Placement will depend upon available space. 


artist to artist 


Figurative Sculpture course offered. 
A great clay class for all levels. 
Call Harcourt House Arts Centre at 426-4180 


DIRECTOR WANTED for musical drama 
(Celtic music) for the Fringe. Maggots Inc. had 
previously successful productions. Contact 
Tom © 467-8981 or tomsgor@shaw.ca 


Call to Enter ArtsHab Studio Gallery features guest 
antists. Incl: ¢ Proposal (w/physical description, 
special requirements) * 10 slides/photos * CV 

* Artist statement. Info ph Tim 423-2966. 


The Industsurreal Nutcracker (benefit for HIV 
Edmonton) looking for musicians artists, per- 
formers. Phil 437-5014, e-m: satoreye@shaw.ca 


2 environmentally [eapsfet actors wanted, 1 m, 
1 f w/improv skills to play animal characters in 
children's nature series pilot. 

e-m: standingbearfilms@telus.net 


The Alberta Society of Artists call for 
membership. Are pee interested in curating 
shows, being part of exhibitions, art education? 
Become a ASA member. Submission deadline: 
Mar. 1. Ph (780) 426-0072 and leave your name, 
address, PC; www.artists-society.ab.ca 


Edmonton Musical Theatre auditions for The 
Tony Award Goes To... Sun, Feb. 20, 3-5pm, EMT 
Studios, Wilbeck Bldg, 10735-124 St, 475-8053. 


Visual artists: Red Strap Market is now booking 
art shows. Great loft style studio space available. 
Ph 902-2225. 


Attention: Musicians, Theatre Groups, Dance 
Troupes etc. Rehearsal space available at Red 
trap Market, 10305-97 St 902-2225. 


Looking for clothing designer to collaborate with 
to transtorm tees into unique shirts. Call Aileen @ 
708-3241 for more info. 


3rd Busker’s Ball seeks buskers, street _ 
performers, street artists to host a benefit 
concert for the Parkland Institute. Bill 433-5159. 


looking for models, actors, performers: planet ze 
design center, 10055-80 ave, 428-3499, hrs. tue- 
fri 12-5 Sat 2-6 www.artforumze.com 


need artist, art teachers: 


1 


Pro-touring band seekin; 
rock/j 


lanet ze des) 
. tue-fri 12-5. 


0055-80 ave, 428-3499 


guitar player. M 


alternative influence. TIOUS po 


¢-mail info to protouringband@hotm.\, 


Barkin’ 
guitar 


& 
an 


Spyders require experienced ha. 
ir w/strong background yo, 
Biclaskic ook. Ph Deve ee oes ve 


Rhythm section seeking musicians/<in,, 


/dancers for local disca/jazz/dance cc, 


— 
Female fronted 3pc requires drummer y, 


Ph Rod 473-0610. 


Saree mind, and soul. Infl. by ey. 


Bass 


4-4670/e-m: royor3@hotmail c..,, 


r available for working band p.. 
experienced, any styles. Local, availaly 


tour/cruise employmen . Leave message 


——————<—<—<—<—<—<_<______ 
Well rehearsed rock band looking for p,,, 
board vocal, multi-instr. bonus. James} 


—————— 
Experienced rock mupee seeking moder; 


band with musical ES! 


Di 


Inf: Tool, Faith n 
977-3571. 


lo you create/record music but lack 


vocalist with serious improv skills? Leay 


sage 977-3571 


——$————e ee 
Seeking hard rock band/tribe lackiny 4 ; 
frontman to pull it all together. Commit 


——E—— 
Wanted guitar (or steel) player for 


must. 977-3571. Leave message 


GUITARS % AMPLIFIERS % KEYBOARDS & 09. 
PA & RECORDING EQUPMENT * ACCESSORE 


433-0138 


10848 - 82 Avenue, Edmonton 


"Safe « Discreet - Anonymous'* 21+ 


a 4 tion. 440-9541 
= -— : 
ofthe Community Big Band seeking jazz/swi ‘f ; § ——————— 
gpa el ea al a | | FREE for WOMEN! ) 
= = looking for musicans, D) for art related proj : : ‘ Rs ‘ 
: vin th lan di Jie oory : v 
puriting cor mptivon a On a ew ak coal ‘ ¥\ \ ' eZ 
457-8381. > ‘ ; t 


volunteers ‘ ‘ ‘ ffi 
pusician to run small acoustic ‘ j 


gs 7-10pm. Ph Cindy @ Volunteers for U of A research. We ici 
). Were you suict 
39 between the ages of 15-24, and tinder 262 a 
Participation strictly confidential. 492-6118 or 
pifunities? “Pioneer teen.research @ualberta.ca 

| for details & audi- 


"Restrictions may apply to all pron_as. 
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al it Tr 1 for fr 
ca men. Try us for free! 
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Sag FREE for women! 
8282 code: 660 18+. 
liability. 


NEEDED!!! 
er month with a spy cam 
Voyeur website is currently 
g attractive girls. 
. lor more Into. 
-800-474-8401 


ieciies FREES | 
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All Man, — 
All Live. eo 


Explore your Options on Quest! 


‘dmonton’s Best LOCAL | 


Chat EREE! spm-opm daily 


ser etes 1.888.482.8282 


QUEST PERSONALS” 


code: 2315 +Are you tured on? Activate your Quest Tart Alerts end you could win a new call phone! Email contest @questperscnals.com fr details 


CruiseLine rg 
780.413.7122 sei! Rn se aad 


minutes: 1.900.451.2853 


TVERSONALS 


ii 


i AL Grow - lim §€©6<GrapeVine 


For many years front our office in St. Albert, the GrapeVine 


9 
~ ay 
“= — = has been bringing people together. We have now outgrown 
“ this location and have just expanded to new facilities in 
downtown Edmonton. While this means a new phone 


number for you to call, it allows us to add increased lines 


NEW Phone # 3 to help us to serve you even better. 


We have HOW added Call for details about our exciting promotional partnership 
with www.SolsticeBeauty.com. Women on our system will 


even more Mines 70 earn absolutely FREE skin care rewards just for choosing 


serve you be WG vt to use the GrapeVine. We hope you enjoy! = 
Please call us at our Women Always FREE: — FREE 2 Hour en 3 MEN: 


702-2224 702-2 


new 7elep hone numbers. The GrapeVine Club Inc. does not prescreen callers, Free local Edmonton call. Must be 18+. 
trial account per home phone number. 


Fun ond confidental. Limit one free 
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Nominated fox6 
Acadamy Awards- 


ee OF 
“THE YEAR! 


ry and ‘winner of 8 
Grammy Awards 


ray charles....... 


natalie cole elton john norah jones b.b. King 
gladys knight diana krall johnny mathis 
michael mcdonald van morrison willie nelson 
bonnie raitt james taylor genius loves company 


Genius Loves 
Company 


Shop With Confidence! 


= © Western Canada’s Largest Selection Of Music & Movies * Lowest Everyday Prices 
* Satisfaction Guaranteed « Listen Before you Buy * Knowledgeable Staff 


Downtown Edmonton: 10232 106th Street 424-6000 
Edmonton South: 3110 Calgary Trail South 433-6400 / Red Deer: 5239 53rd Avenue 340-0500 
e sound advice 
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